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Mme. JENNIE NORELLI 
In the Role of Tosca 





cyer, New York 











THE 





MUSICAL COURIER 




















SS 


JOHANNES MIEKSCH 
VIOLIN-VIRTUOSO . CONDUCTOR 
For Concerts and R ta 4 es 
43¢ North Meridiar t Indianapolis 

Mr. FRANCIS STUART, 
Tzacuee oF SINGIN Puri, oF LAMPERTI TMF 
ELDER 
(Ten yea in California.) 
i rt 
“Being in full poss f my method of sing 
ing, he has the ability to form. great artists. — 


Paaxcesco Lamrerti 


Studios: 1103-4 Carne Y ork 
INTERNA PIONAI MUSICAL AND 
EDUCATIONAL EXCHANGE 

Church, Concert and ecu 
MR B ( b 3 
CARN w York 
Tele e 62a 
ss MAI FIDELIA BURT, 
Author of Original ¥ Sight Singing, 
Ear Training, Musical >tenography All materials 
copyrighted N t ed teachers in Greater 
New York. - 
New York Sch Carnegie Hall 
Brooklyn, 4 Lefferts Place 
PAUL SAVAGE, 
VO ( if 
i il 
w York 


MAX KNITEI 





vice Cultu f nging 
Studi Ca : | 
Mail address: Fifth | e NY. Y 
WALTER HENRY HALL, 

Organist and, Choirmaster’ of the Cathedral s 
St Pan ¢ livine and of St a + 
Church Cond aan The Brook Or ‘ scolar 

430 West 116th Str New Yor 1 ‘City. 
ADOLF GLOSE, 
Concert Pianist, Piano Instruction Coach for 
l j j ced singers x 
go Stud: ihe Castleton, 142d St. and 
Broadway. 
E. PRESSON MILLEK 
TEACHER O INGING 
i 3 Carnep Hla 
Telephone, 13 ( 
RL \BERCROMBII 
Vidow) 
fron 
l Sum 
38th 
-ENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches 
The Evelyn, 10: W 8th St.. New York City 
Telephone: 935: Riverside 
FLORENCE E. GALE, 
SOLO PIANIS! 
Recitals and Concerts 
Instruction, Leschetizky Method. 
rst W. 7oth St 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Buildiag, Room tit 
ee ae No. 140 West gad St., New York 


LEONOR MARIA EVANS, 

Greduate Roya! 
VOCAL INSTRUCTION, 

55 Weet goth St. Telephone 241 Bryant. 


Academy, Rome 


ENRICO DUZENSI, 
OPERA TENOR 

Teaches old Italian metho 
Woebamg, of Met sepoliean Opers Riginold Rob 
erts, tener; Mary Cryder, well-known teacher, 


Washingtoa, D. C. Good voices cultivated by con- 
tract. New York 


Teacher of Paula 


145 East 83d St., 
MRRILL, 


CULTURE. 
New York 


LAURA E. M'! 
SCIENTIFIC VOICE 
Cheleca, 222 West 


Mrs 


The a3d St., 


HERBER 
SCHOOL 


864 Carnegie Halil 


Tl WILBER GREENE, 


OF SINGING 


Cais Aarup Greene, Pianist 
STEINBRUCH MusIcaAL INSTITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing 

Harmony and Composition 


Hugo Steinbruch 
Brooklyn, N. Y. 


Director 
soo Eighth Avenue. 


HALLETT GILBERTE, 
TENOR—COM POSER. 


a outh,” 
Song.” 


“Spanish Serenade,” 
You,” “Mother's Cradle 
Flanders, i133 W. a7th St 
Phone 302! Bryant 








JOSEPH PIZZARELLO, 


INSTRUCTION. 
—Style, Opera 
New York. 


VOCAL 
Voice Developed— 
851-852 Carnegie Hall, 


CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
er of the Lescnetizky Metnop 


MR 


Certificated Teacl 


Studio: Carnegie Hall. New York City 
ALOIS TRNKA, 
CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD 
Graduate of Prague ¢ under Prof, O 


onservatory 
Sevcik 
s14 Lenox Ave., N. Y. 
I. HARRY WHEELER, 
PLACEMENT, ART OF 
Strictly Italian Method 
2 West 16th 


VOICI SINGING 


New York 


otreet, 


pb CONSERVATORY OF MusIc, 


Special course for teachers and professionals, 
Degrees granted Thorough course for beginners 
i. % Eberhard, Pres't, 57 W. 93d St, New 
Y ork "Phone, 2147 River (Thirty-fifth year.) 


(GRAN 


USTAV L 
CONCERT PIANIST 
Studios 11 West 


BECKER, 
AND COMPOSER 
Hall. 


(y 


42d St. and Steinway 


New York. 





JANET ‘ BULLOCK WILLIAMS, 


TEACHER OF SINGING 
Wednesdays and 
‘The Emerson 


York City 


Sicnor FILOTEO G RECO, 


Saturdays 
soo West 


Hall, 
Studio 
New 


122 Carnegie 
Resider 


izist St., 


Tue Art oF SINGING. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Baritone, 
OPERA—ORATORIO—CONCERT 

VOCAL INSTRUCTION 

220 Central Park South, New York 


SAJOUS, 

Voice Placing, 
Italian, French, 
ent Court, 195 
224 Orange St., New 


AND 


Mr. AND Mrs. 


Teachers of Singing 
Oratorio, Ce 
German, English 
Claremont Ave., 
Haven, Contr 


LOUIS 


Specialty, 
cert, etc., 
Studios: Cresc 


New York; 


Opera, 


CHRISTOPHER MARKS, 


can rch 


Dr. J. 
Organist and Choirn aster, of the Heavenly 
THE AR SINGING IN ALI ITS 
BRANCHES ery ye A SPECIALTY 
Residence-studio, 133 East 47th St 


te. 1055 38th St 


oO} 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio, 

No. 43 East aist St., New York City 


MORITZ E. SCHWARZ, 


Asst Organist Trinity Church, New York. Re 


citale and Instruction Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City 
N. J. 
OPHIE FERNOW, 
CONCERT PIANIST, ¢ i AMBER MUSIC, 
INSTRUCTION 
(Ref.. Von Balow, Klindworth, Scharwenka). Song 
interpretation 
Studio, 219 W. 8oth St "Phone, 2704 River 
EFFIE STEWART, 


DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 

35 West Eleventh St., 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall. 


New York, 


Mme. MARIE CROSS-NEWHAUS 
DIRECTOR VOCAL AND OPERATIC SCHOOL, 


Voice Building, Tradition and Diction. 
Marc Bidg., 434 Fifth Ave., New York City 


St 


WILBUR A. LUYSTER, 
SIGHT SINGING 


(Galin- Paris-¢ heveé Method.) 

Special preparations of church soloists. Norma) 
course oOo school music Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 


1425 Bway 





Residence, 34 Gramercy Park. 
"Phone: 3187 Gramercy New York City. 
-RUNO HUHN, 
TEACHER OF STYLI DICTION AND REP 
FRTOIRE FOR VOCALISTS 
The Wollaston, 2 West o6th St.. New York 
(Subway express station). "Phone, 1464 Riversi 
JOHN Ww AL TE R HALL, 
VOCAL INSTRUCTION, 
843-844 Carnegie Hall New York. 








EARLE ALBERT WAYNE, 


Concerts—lInstructions. 


PIANIST. 
Conductor of chora) club» 





Carnegie Hall 802, New Yor 
A. 3. Gt \ODRICH, 
Author of “An valytical Harmony,” “Theory of 
Intery retation,” “Comr lete Musical Analysis, 


“Synthetic Counterpoint, 
orizing, 


Residence Studio: 


York. 


CAPPIANI ME 


Ar 
7 West 


19 Elm 


CAR 


IRW 


MAR 


etc. 


“New Method of Mem 


Personal or Correspondence Lessons. 


na. a. 


an ‘St . 


St., 


LM. 


80 St. Nicholas Ave., New 


THOD, 

CULTURE. 

Ss hirmer, Authorized Exponent. 
rano. Concerts, recitals, etc. 

Studio 29, Mon. and Thurs., 1e to 2. 
New R xchelle, N. Y., Tuesdays and 


bh ridays. 


ROEDER, 


VOICE 


PIANIST—INSTRUCTION. 


Studio: 607 (¢ 
Residence Studio: 
EVELE’ 
CONCERT 


IN 


3405 
117. Rem 


ANDREWS, 


I 


32 


21 
So. 


Carnegie Hall. 
423 E. 140th St. 


rH H. \SSEL gage 

PIANIST AND TE ACHER 
OF PIANO 

sroadway, New York. 

sen St., Brooklyn, N. 


CONCERT 
E. 17th St., 
Willow St., 


ORGANIST. 
New York, or 
Montclair, N. J. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera a 


toire instructress, 
Hammerstein's celebrated tenor. 


E. 


BO 
° 58th ‘St 


recommended by Si 
345 


KINNEY, Jr., 


VOCAL SCIENTIST. 
3s W. 42d St., New York City 


MARY HISSEM DE MOSS, 


Loudon Chariton, 
Carnegie Hall, 


LILLIE 


MR. 
VIOLI 


Stud 


1160 Waverly; 
ays. 


York, 


FLORENCE 





VOCAL 


SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Manager, 
New York. 


MACHIN, 
INSTRUCTION, 


Certificated Pupil of Vannuccini. 


1203 Carnegie Hall, 


& MRS. MANDEL 


N, PI 


ios—1 


Tuesd 


New Y ork City. 


SV ET, 
COMPOSITION, ENSEMBLE 


St.. Newark, N. J., "Phone, 
Clinton Hall, 151 Clinton St., New 


ANO, 


11 Spruce 


MOSHER, 


PIANIST—INSTRUCTION, 

Certificated by Theodor Leschetizky in 1894. 

: The - wsher Bu rt ank Lecture ecitals. 
Address: 1 East Seventy-third street, New York 
ABBIE CLARKSON TOTTEN, 

SOPRANO SOLOIST. 

Accepts engagements; piano and vocal instruc- 
tion; singers coached Pupils’ conc certs held at the 
Waldorf-Ast Studio 325 Central Park West. 
Phone, 2602 River 


AMY GRANT, 


Sundays at 3.30, 


MUSICAL READINGS. 
Thursdays at 8.30 
Telephone ia Plaza 


St. 


IOUE, 


Piano 


KATHERINE NOACK-FIQUE, 


78 W. ssth 
Cc CARL F 
FIQU 
128 


ROSS W. 


Te 
126 West roth St 


Dramatic Soprano 


E MUSICAL INSTITUT: 
DeKalb Avenue, p ESS dais 


DAVID, 
TENOR. 
ean de Reszke Method. 
"Phone, 135 Columbus. 


MARUM STRING QU ARTET. 


Address Ludwig Marum, Violinist, 17 E. 97th St. 


INSTRUCTION, 


Dr. CARL 


Studio: 


F. 


INSTRUCTION—PIANO, ORGAN, 


"Phone, Sat 79th St. 


E. DUFFT, 
1 East = sani New York City 


. RIESBE RG, 


HARMONY, 
ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner s6th 


St. New York. 


"Phone 3555 Columbus, 


MISS GENEVIEVE BISBEE, 


Advanced work, Leschetizky method. 


work, 


for Beginners 


Studio 


M 


USIC STUDIOS—PIANO. 
Primary 


Dunning Improved System of Music Study 


S$: 3406 


Competent assistants, 
West 71st St. "Phone, 1753 Columbus 


CLAUDE MAITLAND GRIFFITH, 


PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery. 





yn. 
133 iene Hall, 


Brockly 
New York. 





JOHN W. NICHOLS, 
TENOR AND TEACHER. 


Pupil of de Reszke. 
goth St., 


: E 


Concerts, Oratorioa, Recitals 
Special Summer Course 
‘Tues. and Fri. Phone ‘5620 th St. 














ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 

230 East 62d Street. 


Complete musical education given to studemts 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 


New York. 








W IRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St, New York 


Mr. AND Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St, New York 








DANIEL VISANSKA, _ VIOLINIST 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., 
Mondays and Thursdays, 10 So. “ol y hy Talla, 





Witsour BACHE, 
BARITONE 
Concert. Oratorio. 


Address 318 W. 57th St., New York. 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 
Telephone: 7093 River. New York 
HERWEGH VON ENDE, 
VIOLIN INSTRUCTION, 
212 West soth Street, New York. 


VON ‘DOE NHOF F 
VOICE—HELEN., PIANO—ALBERT, 
1186 Madison Avenue. 
*Phcne, oth St. 


1332°7 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
843 Carnegie Hall. 
Monday and Thursday. 1 to 10 p. m. 
Res, "Phone: 1310 Auduben. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC 
HISTORY. 


HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferson Ave., Columbeas 
Ohio, coteanicin Automatic 2294. 

THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO 





359 Degraw St., Brooklyn 
{ 30 Fulton St, Brechiye. 
Rranch etuaner Hall, Room 16, New Yors 
Studios: ] 98 Maple Ave., Morristown, N. > 
Pn Tel. Call: 4207 J Main. 


ROBERTO C( )RRUCCINI 
(Formerly with ee Opera House) 


VOCAL INSTRUCTIO 
ITALIAN REPERTOIRE SPECIALIS1 
237 West 34th St. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty-first Street, 
ARTISTIC AND CORRECT 
VIOLIN INSTRUCTIO? 
SIEGMUND GROSSKOPF, 


Graduated Diplomee Raff Conservatory, 
fort-on-Main, Germany. 


1204 Cuan Hai 


SAMUEL A. BALDWIN, 
Head Dep’t of Music, College City "of New Yur 
CONCERT ORGANIST. 
Address: 611 W. 137th Street, New York 
Teleph 1600 Audub 


New York 





Frese 








ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition. 


Sunmer Course, 1425 Broadway (Metropolitaa 
aati House — "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
CARUSO, SEMBRICH, DE" RESZKE 
and greatest artists. 
—_ on week ne on aa only 
Atelier "Building. ‘ 
CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 


Four Languages Beginning to Stage. 
The Douglas, 357 West risth St. 
Phone, 3310 Morningside. 












































THE MUSICAL COURIER 8 
VIRGIL CORDON PIANO SCHOOL |. EDMUND SEVERN PERTHA CUSHING CHILD |jrssiv pavis 
omaeceeiias Gremes. Re ee, aan ante The Lang Studios "Boston, Mass. PO hay se 0-5: 
39 West 67th Street, New York MISS MARIE L. EVERETT Residence-studio . Boston 


Prospectus ‘on application 


of Improved Music Steay f for Beginners | 
The only system imdorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
Ss by all who know of it 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tton MRS. CARRIE L. DUNNING 


* | aaaceee S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hell 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 


This is to certify that Miss Bessie Morgan has 
unusua) musical talent and ability and tact as 4 


teacher, and it gives me great te recom- 
225 Highland Avenue Bultalo, N. ¥. | mend. . 4 


WELEN GAUNTLET “sczcutinesy™ .<23~ 222% 
W | [ [ | A M § Mme. Hildegard Hoffmann | 


denver City Weights, a. 
PIANO INSTRUCTION Graterte and jetnt Recitals with ISS" 


PIANO ACCOMPANIST Mr. Henry Holden 
York Philharmonic 


New York 





(€ oe ice 


Contraito Soloist, Sight Readin + . 
my quannens onan, aes eee ¥ — and Piano 
onstruction 


MRS, WILLIAM S. NELSON) svsxeas 












and Boston Symphony Orchestras, &c 
Vocal Instruction, Accompanist STUDIOS: Carnegie and Steinway Halls 
Musicales Arranged | Address: 44 a 1500p Street Hew York Gily 
1524 Chestnut Street) 589 Main Street 29 West 46th Street 
Philadelphia East Orange, © J New York ME, -RENARD 
Mon. and Thurs Tees, and Fri. Wed. and Sat. 
| 
ARTHU Teacher of Voice in All its Branches 


| 444 Central Park West 
New _York, N N. Y. 


wroaReT K EY E Ss 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLFSORN, 1 West 34th Street, New York 


COMPOSITIONS OF H. DE ROE JONES 
“ DRIFTING INTO DREAMLAND” 


BLA 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” TORONTO 
CORR- 


fe MEYSENHEYM 


COURT SINGER, ROYAL THEATRES 
Munich and Amsterdam Operatic 
and Dramatic Training in italian, 





French, German and English, Song for Centraite or Mezzo Soprano, 30 c. on 
Lote of the COMRIED METROPOLITAR approval Pr righ hee-oby 
OPERA SCHOOL icollet, Minneapolis, Minn 





| PAUL A. SCHMITT, 
228 Wes! End Avenue, New York | 


Cranberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


os U M MA E Session for Veachers 


and Students 
FAELTEN SYSTEM 
CARNEGIE HALL, NEW YORK and NEWPORT, R. |. 
DUDLEY BUCK, Jr. 
VOCAL INSTRUCTION 


Summer Cours , i al R 


N 


LIFFORD 


CAIRNS! eM) 


BASS-BARITONE 
186 Lafayette $t., Hew York 

‘Phone, 6393 Spring 
FRAN- 


aso MALTESE 


Concert Violinist and Instructor 
Graduate Liceo Musicale, N. Paganini, Genoa 
3 WEST 124TH STREET NEW YORK 


FFER @ CO. 


Tel. 4567-79th 220 East 86th Street, New York 
Violas, Cellos and Basses. Leather Cases and Prench 


FINE OLD VIOLIN Rosins, Pine Tested and Silver Strings our specialty. 
Artistic repairing by the renowned MR. WM. Vv. PEZZONI 


Violin Maker and expert 
VIOL INS IMPROVE D 


:>SEND FOR STRING PRICE LIST: 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 


HUDSON =: 


THE LANKOW STUDIO 


25 WEST e7th STREET. NEW YORK CITY 
MRS. JANE GORDON 
successcr to MADAM ANNA LANKOW 





| | 


>» Carne 


S PEE: 











| 


































BNR prepared by her by ber, and seven years a teacher with her im ber studios. 
oR HARRIS THE ALPINE 
Vi VIGTO Tel., 6120-38th 
$ 2 Danish Violinist 
Kovéa a rd American Tour 
55 Auditeriam Bidg., Chicago 
SOPRANO 
= TURNER- ea a 
Phone, 2920 Audubon 
SUMMER 
COURSE 
Piano School and Conservatory 
JUNE 23d TO JULY 23d, 1909 


Now Booking 
ADDRESS 
FOR nes UNEQUALLED 
0 Tk H rE R S 
Special Catalogue 
MRS. A. M. VIRGIL, Director 21 West 16th Street, NEW YORK 


289 Newbury St 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 


TEACHER OF SINGING 
The Copley. 18 Huntington Avenue, BOSTON 


Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION 


246 Huntington Ave., Boston 407 Pierce Buliding Boston 
Opposite Symphony Hall ae 
THOMAS BALL COUPER |... GARDNER CLARKE BARTLETT 
Certified Pupil of Prof. Sevcik, Prague CAROLINE 
VIOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES Assistant TONALITY _—_Répétiteur 
503 Carnegie Hall, New York, ‘Phone, 2940 Columbes WineURR B ADAMS CORA E. BAILEY 
1 to 6 Tuesdays and Fridays Tel., 8. 8. 3987 Plerce Bullding, Bosten 





WILLIAM JOHN HALL 


TENOR 
GR. ned MRS. HALL, —Jolat Recital —''SONGS OF THE ORIENT 
Seles 29-30, Musical Art Bidg., St. Louis, Mo. 


VIOLIN 
SOLOIST 


MARIE OLK 


Puplt of Joachim, Bertin 
3642 LINDELL BL VD, ST.LOUIS MO 


«. MOTLEY 


CHAPMAN GOOLD 
DUFAULT 


PHILIPS 222" 
««« CRANE “22° 


KITCHEL 


paneer ts DURNO 
EDWARD STRON 
EMILLE 


Vin Der Weer 








BASSO 
Soloist St. Patrick's Cathedral 
CONCERT. ORATORIO, OPERA 
122 = 49th Street, Hew Terk Cite 


hone, 3101 Bryant 





SOPRANO 
ADDRESS 
2314 Broadway = Hew York 
Telephone, 1630 Riverside 


—~TENOR- 
Oratorio, Concerta, Recitais 
Instruction 
439 West 23d Street 
*Pheee, 2002 Choices 


BARITON 
VOCAL INSTRUCTION 
Concerte and Recitals 














HCMaMp CdD prion 








WAENSEL and JONES 
1 EAST 42¢ STREET, NEW YORE 





PIANIST 
Until Season 1910-11 
in Europe 


TENOR 


7 West 924 Street 
NEW YORK 
Telephone 14294 River 


TENOR 


Management of HENRY WOLFSONN 
1 West 34th Street 


qx | =j@erg>r0 





























N CONTRALTO 
Vv Oratorio and Concerts 

& Masegement of HENRY WOLFSON 
A i West 34th Street 

J TEN os 

o ois © St. Patrick's Cathedra! 
H Oreterte, Recitals 
N 


“a8 cok te OWAY 


SUMMER SCHOOL «Vocal Music 


AT mean stars 
A. N.Y. 
For Bookiel, Address, 862 Carnegie Hal! 


‘the WEIGESTER 


NORMAL COURSE 
or 
YOUNG TEACHERS 








Near E 
July 19 to = aeies 248 





PIANIST 
MRE ADDRESS 
s 6424 Washington Avenue 
CHICAGO 





MET. OPERA HOUSE BLDG. 
1425 Broadway, N. Y. 
DICTION 1M ENGLISH, ITALIAN 

FRENCH ANO GERMAN 


o— BASSO — 
MANAGEMENT 


HAENSEL & JONES 
1 Bast 424 Street, New York 
DRAMATIC SOPRANO 

RECITAL, CONCERT 
Adéress: Care of THE MUSICAL COURIER 


TENOr§ 
WOLFSOHN BUREAU, 1 West 34th SI 


GEORGE SWEE 


ART OF SINGING—Frounpation ro Frinise 


SPECIAL OPERATIC TRAINING (Including Action) 


FRED’G MARTIN 


PERSONAL ADORESS 
515 West 124th Street Telephone, 4858 Mernieg. 


MARIE KELLER 
CARRE wii: 


N NDIANAPOLIS CONSERVATORY. ¥ MUSIC 


Music :: The Speech Arts Modern Language 


Edgar M. Cawley VIOLIN— Herr Johannes Miersch 
"a Meas fm Pthano Renaud Me. Edger M. Cawley 


aia Man Nia Egrs A SPEECH ARTS— 





—o 



















{ ; SiNGING yay ee F. —- Mr. Charles Williams, A. B 
Sil 5 bial | In addition to the Me elt twenty teachers of the hichest standing. The largest and most com- 








school / he Middle West. ideal Residence Department for 
— os “ED EDGAR M. CA KWLEY. Director, 430 N. Mer'dn St. Indianapolis, Ind, 





THE MUSICAL COURIER 








ESTABLISHED 1823 








-KGhitk Reringy)O- 


== PIANOS 


Particular 
attention is 
called to the 


“QUARTER GRAND 


Made Solely by 


CHICKERING & Sons 


791 Tremont St., Boston 














The merit of the Conover 
Piano is a fact—not an 


unsupported claim. 
Actual use has proved 
its superiority. 


Send for Catalog 


The (fable Campany, 


Manufacturers 


[/fucaga 






































TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


but:a 


Short but ne 





tone qualities short as scientific scale drawing allows 


In word too short, 


EMERSON PIANO GO., sere, 


AS 


SOLE AGE'UTS II IEW YORK FOR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTEDSTRINGS 
“EACH LEIGTH GUARANTEED ABSOLUTELY PURE It TORE AD TRUE It APTHS.- 


CRMISAS JOHN FRIEDRICH& BRO. facet 
mars §$VYIOLINS  rernrs x 


NEW YORK,NY. 
CINCINNATI Son St RVATORY of MU SIC. ESTABLISHED. 18¢ 
mz ED Miss Clara Baur Directre 
-. fostructs, trains and educates after the best of Fore- 


methods 
most European Conservatories. The facalty numbers some of| 
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GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Mus sic School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 





“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiu1am H. Sierwoop.” 
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salon is famous in Berlin, and among the guests Sunday formances in all. 1 Vestalin.” by 




















afternoon were numerous ambassadors with their wives xteen performa then followed 
and personages of great social prominence in Court circles Gior , with twelve; “Boris Godounow.” by Mous 
In former years Bismarck and Moltke were frequent guests resky, with: Puceim's “Manon | t,” with eight; 
at her house. Young artists beginning their career are \« s “The Sicili Vest wi M gni's 
fortunate to arouse her interest Iris’ and Strauss’ “Electra,” with six ca Mancine 
n Re ‘acolo and Fran * with three, and | ux 
has lost a histor 1” wit p How diff this fron 
ca inder Fran Liszt's ep ry i the ( 1! < t Wagener na 
res the feet of tl say Elect t Germ pera was produced du 
greatest of of the muses does g the season ] ¢ t receipts wer uttained wit 
not recall » sisters Helene and Anna Stahr Iwo more t x tra’ pr t ey amountes 20,000 lire 
rdent adm of the master never lived; they went s $4,000, but the costs of production were very heavy There 
iar that, ignoring the modern fashions, they always had w twely itt verfort ces of the let “Fx 
ir dresses made in the styl f the fifties, the time when r,” which broug in 50,000 liz Next c wi 
Liszt reigned supreme as cond r of the opera. | sey \ [ inces 
were both pupils of Liszt and they themselves gave piano zn ne 
lessons during nearly half a century | t i I pold Godowsky w ved i pecial a ce by 
Lurene. Ot. 04 ' Weimar is a veritable Liszt museum. The mast the Emperor Fran Joseph last Monday. as | gs 
Bertin, W A 09. § self took an active interest in their work up to the tim ready cabled you H M y was very gra u H 
In spite of the waning s m and the oppressive weather of his death and he was aq tr guest at their | I " tu ! prospect f the Vienna ( 
of yesterday, the Felix Mott! neert at the Philharmonie Anna Stahr died at the age of eighty. Her sister, Hele t ler t \ t 1 he belie 1 tl 
was attended by a large and distinguished audiences It a few years her junior, still survives laster $ for | ng u r Godowsl ' 
was a Beethoven program, consisting of several movements nee . j ve | , ‘Gene aaiegeeee 
from the “Geschépfe des Prometheus,” the G n r piano Another German landmark is gone in Prof. Julius He RRR 
concerto and the A major symphon The Prometheu the distinguished vocal pedagogue, who passed awa it Lita Is wi thy red t pharnt t 
music is by no means among the best of Beethoven's crea Munich on Thursday evening in his seventy-sixth year gaged y 
tions, but it is worth an occasional hearing. Mott! interpreted Julius Hey was an intimate friend of Richard Wagnet later Dub] Ap e Ww 
it with great reverence. The piano con- recit 
certo was played by Frederic Lamond : “ Cue Musica 
in excellent fashion; it was good, clean, { 1 M 
honest Beethoven playing The sym 
phony was well read, but Mott! failed eRe 
to make the impression with it that he 
created with the “Eroica” here last fall . 
Mott] is a great conductor, but he is B 
somewhat lacking in poetry, tenderness othe 
and passion. He does not play upon the " 
heart strings of his listeners as does — , 
Nikisch, but his work is of the big, hon- jas sila " ; 
est, whole-souled, commanding kind “iy “ = 
and he certainly is one of the leading , that | 
: J be la se 
men of the baton. 
ner ns a. 
A very successful piano recital wa “ae : am 
given by Maria Carreras, the Italian pi er ene 
anist, at Beethoven Hall on Friday even ’ by 
ing. Her program comprised the Schu : , 
bert “Wanderer” fantasy, a group of ; 
Chopin numbers, Schubert’s “Carneval” when 
and the Liszt twelfth rhapsody. Her 
playing was distinguished by a beautiful | an ee 
plastic touch, facile, clean-cut, reliable 
technic, thoroughly musical conception 
and a very pleasing warmth of expre M low W 
sion. The young Italian woman ha , y Ww 
temperament in abundance, but she al t 
ways leavens it with good taste Her 
playing was of a very spirited order , 1. pent : 
throughout her program, although she ly ty 
was at her best in the Carneval,” of 
which she gave a highly commendab! , . as 
performance, ‘The artist has had a busy t 
und successful season in Europe, hay i 
ing played in fifty concerts ‘ 
nner I 1 of ft tact t ; t ! 
The third pupils’ performance of the f “ luring 
operatic school of the Stern Conserva the 1 t tw y Germa ' 
torv occurred at the Theater des West p! : lt vy the Ww , 
ens yesterday afternoon Acts fr Ww m America 





‘Mignon,” “Faust,” and “The Afri 
were given. Johanna Cyron as Mignor 


' 1 Schroeder, Fritz Koffka and 
Gita Lenart as Margarethe, Leo Capla 


























| J ae ' Mr. Towns profited 

as Mephisto and Don Pedro, and Anna = " td f work with Maestr 
Hiittner as Inez deserve special mer THE “ELECTRACUTION” OF MUSI« \ tit of Milas the distinguished 
tion Ihe performance of “The Afri From the Be Lustig tt { er of dramatic tion. While in 
can” was on a much higher plane than It the Amer tritone successfully 
that of the other two works. Anna Hiittner has a beau he was his right hand man during the preparations tor { Germont in “Tr ta” on forty-cight 

tiful voice, excellent schooling and she is a good actres the first perfor s of “Tristan and Isolde, 1 Muni rs’ not nd wit t any rehearsa Jext winter h 
Che stage manager was Nicolaus Rothmuhl, and the or ind the “Rs in Bayreut His four volume work er : pI ral ! f the naller German 

hestra was conducted by Director Hollaender himself, titled “Deutscher Gesangsunterricht, Lehrbuch des spra tag the spr f 1910 Ny egin his “Gast 
} who led his forces with a sure, firm hand lichen und gesanglichen \ attracted a great deal picie’ at the W en Oper where he will enter upon 
zee of attention at the tin f its appearance H made permanent engagement n September 1, 1910 The 

A very distinguished musicale was given by Frau vom 1 specialty of teach to sine Wagner and his chief ter part of t t t nw ¢ spent in teaching 

Rath at her home last Sunday afternoon, when she intr aim in life was f thoroughly German school of ever Mr low wi ; n excellent piat w 

tuced to her circ! f friends two very promising young inging. During his sojourns In Munich, Bayreuth and t next tant t r to Rudolph Ganz 

artists, Eva Lissmann, of Hamburg, soprano, and J. Mit Bremen, he taught hundred f pupils himself and wa ever Ameri u f J ive b 

nitzky, of Odessa, violinist. Mitnitzky has already been . very successful as a pedagogue He was also active as a rk f H. E. M ' g teacher at 
mentioned in these columns, but Miss Lissmann I heard writer on musical top During the last years of Bethany | ege, Lit rg, Kan., w me to him last 

on this accasion for the first time She has 2 beautiful activity in Berlin the writer ud frequent opportunitie fall with a tiff remark e improve 

} voice and pleasing personality i her etations of of coming im personal wtact with Professor Hey He ment: } yo) become pliant and pleasing in quality 
‘ lieder by Schubert, Rachmaninow M OT@sSky (,ret Ww i man f br 1 general culture yreat trength oft est jiall n the oper ft ter nd } lelighted wit} 
schaninow, Bizet, Massenet, Debussy, Brahms, Schumant haracter and honesty f purpose, and althougl » thor ¢ progr mad | expects to r n for furt tud 
Wolff and A. vom Rath revealed excellent musical train oughiv bound up in | wn special w rk, he wa ritable tter another ‘ t Hlerbert Nasmvth. of 

ing, good taste and musical judgement: she also has a toward I k, ! t pr ess. H 
charming delivery. Frau vom Rath is a real grande dame a I in agr t yoice and a smooth, even tone 
and a great patroness of art. SI ersclf possesses keen lhe Scala Theater of Milan } —— Pe report productior H tend } , oraleadtanss eauoaut 


weil tn tntoroat 


musical judgmert and is interested only in the best. Her of the past season’s activity, There we ‘ty-eight per ‘ good prosy Mr. Krak f 








of Mr. 


baritone, is one Towns’ 


ene 


of her 
European engage 


umann-Heink, owing to the state 


beer bliged to cancel all 


iling for America on the Blitcher today 
rers in Brussels and Paris are greatly dis 
hearit r again. No native born Amer 
hor for the land of the Stars and 
Madame Schumann-Heink has been during 
t Her European tour has been a great 
: e of the leading features of the musical 
it artistic feature of the premiere 
Dresder nd her appearances in all th 
t t t ed extraordinary enthusiasm 
nem, 
M isches Wochenblatt, of Leipsic, which su 
mmer, now is appearing again 
O ld Mutze 1 the editor, Ludwig 
On det rf I 1Q0¢ the Musikalisches 
Zeitsel fir Musik, which 
1834, were amal 
1 \ blatt has always been 
il, free from the mar 
| f vhich certain othe 
NI Its reappear 
t i imerous former ad 
| t t ted in again plaving 
; +} 1 
| an nA 
t ( i the writer re 
tion with the p ! pupils’ con 
Low } been ngaged by Director 
Comic Opera, for a period of five 
September she will sing leading 
] Mi A\llvn is to be congratu 
1 ner perat career in Germany at the 
y nd that titution i to be congratulated 
h harming nger Mi Allyn possesses 
t he furthermore, a beautiful 


e presence 


ArTHUR M. Ape 


Tilly Koenen’s Berlin Triumphs. 


Wit t notice n what high esteem 
Koenen held by the Berlin 
g- Akad ¢ ast 
1 wit all it former 
{ ar aking a deep im 
f eri ngs by Brahms, the 

f th gran Berlin Bérs Couriet 
neg ecital drew large sudience to 
i" \ fully selected progra gave opportunity 
full eeane waice ¢ be heard in its full 
: ne cycle “Fra nliebe nd Leben,” 
h } i t thurst of genuine feeling and 
tisti f atior Wit » volume of tone which 
} n atta rendered Schubert's “Allmacht.” 
f Tect 1 u audience to break out 

\ } Zeit Berlir 

| t t w managing director of the 
Under his guidance there have been note 
rmances of “Tiefland,” “Madam Butterfly,” 
Win f Windsor Aid ‘Othello,” “The 
| ’ “Robert the Devil “Carmen,” 
he | Dutchma the “Ring” cycle, 
The conductors at Graz are Otto Selberg 


iT 
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Helena Lewyn, Pianist. 


Helena Lewyn, an exceptionally gifted young American 
pianist who is now concertizing in Europe, is a native of 


Houston, Tex., where she received her early instruction 
from Prof. Oscar Felden and Blanche O'Donnell. At the 
suggestion of Walter Damrosch, who heard her play in 
Houston, Miss Lewyn was sent to Chicago, where she 


1 


studied under Fannie Bloomfield Zeisler, who at once be 


came deeply interested in her young protegée, predicting 
1 brillant Several 
artist went abroad to complete her education with Leopold 


She 


future for her years ago the young 


Godowsky and Conrad Ansorge began her career 


in Europe with a concert given last March at Beethoven 


Hall in Berlin with the Philharmonic Orchestra, which 
proved very successful and brought the young American 
a large measure of recognition The following letter, 
penned by Dr. Ernst Kunwald, the conductor of the Phil 





HELENA LEWYN 


harmonic Orchestra, an authority of the first rank and a 


man of broad musical culture, is a brilliant testimonial to 


the gifts and attainments of Miss Lewyn: 


Helena Lewyn ist cine junje Kiinstlerin von ganz hervorragenden 


pianistischen Gaben Schéne Technik, Kraft ind angenehmer 
Anschlag sind ihr in so hohem Maasse eigen, dass sie mit seby 


gutem Erfolg in Berlin concertiert hat. Besonders gut hat mir ihr 
Vortrag des F moll concertes von Chopin gefallen, welche ich allen 
Musik-Instituten aufs wamste Empfchlen kann 
(Signed) De. E. Kunwatp 
April 6, 1909 
{ Translation. } 

Helen Lewyn 4 young artist of quite exceptional pianistic gifts 
She has acquired in such a high degree beautiful technic, strength 
and an agreeable touch that she concertized in Berlin with good 


success I was eapecially pleased with the ( hopin F minor concert», 











TILLY KOENEN 


Sole Management: M. H. HANSON, Carnegie Hall, 


THE FAMOUS 
DUTCH CONTRALTO 


First American Tour 
Season 1909-10 


New York 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 
his pupils are Emmy Destinn, Royal Opera, Berlin; 
Comic Opera, Berlin; Theodore Bertram, Royal Cham- 
Anne Worill, Coloratura Singer, Comic 
Desider Zador, Baritone, Comic Opera, Berlin, 
Theater, Munich; Williard Andelin, Bassist, Royal 
Hanover; Alfred Baruttan, Heroic Tenor, Landes The 


Some of 
Maria Labia 
ber Singer, Berlin- Bayreuth; 
Opera Berlin; 
Pringregenten 


Court Opera 


ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Royal Opera, Karlsruhe and Bayreuth; Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 


Theater an der Wien; Leowa Ney, Royal Comic Opera, Budapest. 
BERLIN W., GERMANY, KURFURSTEN]STRASSE 10 





PIANO SCHOOL oF THE 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step 
anoff, Prentner (certificated) and Leschetizky. Highly in 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W. 





STUDIO ADDRESS, 









her performance of which I can warmly recommend to all musical 





institutions. 
The following are excerpts from some of her Berlin 
criticisms received after this concert: 


Miss Lewyn played brilliantly and artistically and a great future 
is expected of her.—Bérsen Zeitung 


Helen Lewyn’s unusually plastic touch gives hopes of great things 


in the future.—Berlin Correspondence Frankfurter Zeitung 

She played very fluently and with musical taste.—Vossisch 
Ze lung 

She has a finely developed fluent technic.—Borsen Courier 





At her 


lanistic 


debut in concert Miss Lewyn proved that she has good 


| qualities. —Tagliche Rundschau 





\ beautiful touch and often a sense for warm cantabile playing 


Lokal Anzeiger, 


Deutsche Warte 


with her Chopi 


Helen Lewyn is a remarkable talent 
Miss 


l minor concerto.—Volks Zeitung 


Lewyn achieved great success, especially 


She succeeded admirably in the lyric parts.—Reichsanzeiger 


juliaus Casper in Berlin. 

Julius Casper, the gifted young American violinist who 
made his Berlin debut with great success on April 15 
recently played at a big festival concert given at the 
Kriegs-Akademie in that city He was heard in the 
Seethoven F major romance and the Ernst “Hunganan 
Airs.” Although a number of prominent artists took part 
in the concert, Mr. Casper made the hit of the evening 
Ihe applause at these affairs, which are attended largely 


by Court society, is rarely enthusiastic, but in Mr. Casper 
case an exception was made and his number was encored 
he being the only artist on the program to have this dis 
tinction conferred upon him. A large number of people 
prominent in Berlin social and artistic circles were present 
and the young violinist was warmly praised on all sides 
Among those present were His Excellency Count Eulen 
burg, Landhofmeister to the Kingdom of Prussia, Lieuten 
ant General von Bardeleben, Lieutenant General Freiher: 
Dincklage, Marie Barkany, Alexander 
the Residenz Theater; Hermann Bachmann 
editor in chief of the Vossische Zeitung; Dr. Kronsbein 


editor in chief of the Manteuffe! 


von Richard 


director of 
Post, and Freiherr von 
Echoes of the Musical Season in Terre Haute. 
Terre Haut May 1, 1909 
Sugh had the management of seven concerts 
They 


Hans Schroeder, Hugo 


Ind., 

Mrs. Harry 
during the season which were very successful were 
Heer 
Hans Richard and the Steindel Trio. 


nRre 


charmed a 


given by Jeannette Durno, 


mann, David Baxter, 


Germaine Schnitzer large audience, by her 


masterly performance of a taxing program, in her piano 
recital at the Grand Opera House 
nme 
Anna Elizabeth Hulman gave a lecture-recital in Muncie, 
Ind., recently. She had as her subject, Wagner's music 
drama, “Die Walkiire.” Miss Hulman has made a thor 
ough study of the philosophical and spiritual content of the 
Wagner scores under Dr. Storck, of Berlin. She is also 
a pianist of superior attainments, being a pupil of Les 
chetizky and Carreifio. 


mRe 


Ira L. Law, tenor; Mrs. John McAdam, soprano, and 
Allen Grimes, baritone, will head the cast of the “Pirates 
of Penzance,” which will be given by local talent May 24 


Ray Hampson 





Dr. Stewart in New Studio. 
Stewart, the noted California organist, com 


Dr. H. J 


poser authority, has removed his studio te 
rooms 27 and 28 in the Marson Building, at Sutter and 


Franklin streets, San Francisco 


MAURICE ARONSON 


GERLIN-CHARLOTTENBURG 
Mommsenstrasse 43 

Pianist and Instructor of Advanced Piano Playing 

For ten years the only assistant to 


LEOPOLD GODOWSKY 


VERNON SPENCER 


TEACHER OF PIANO 


Pupits prepared tor Concert Stege and for positions as Specialists 
In Plano Instruction 


Studio: Spichern St. 22, BERLIN W., GERMANY 
GEORG 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


and vocal 














An articl 1 Saturd R ew eade Mus 
New York,” by Filson Young, gives his impressions of 
the music in that city, and draws mparisons with t 
way in which opera is giv t ind at Covent Garder 
not always favorable to New York. It the perforn 
inces of German opera at the Metropolitan of which Mr 
Young speaks particular nd there seems to b ttl 
to commend in the American product cept the 

unting In the case f t mounting, it was don 
exact! is he hel | a | as sed at 
Bayreuth But the introduction “was taken s lowly that 
the multitude of wrong s thi< \ tone f 
the tubas, and tl ‘ lalously wobbl l cure play 
ing of the horns” was greatly in evidence, while the 

plendid impassioned ending of the first act, w ld 

played with such agonized emphasis and agitati r 
olved itself into a hurried scuttering of fiddles, ended | 
two stupendous bangs on the brass and drums How 
ever there is some alleviation after nuc pleasa 
ness rhe music of t future will probably come from 
America Now we wait Mr. Young p the cor 
cert of American music w he was to attend, and of 
which e sa in advance If it is good nd I feel 
b cu te | ] r t | ‘ x wi x ld s ! 

n out of tune with t g I 
RRR 

Francis Macmillen played last Friday afternoon wit 
he New Symphony Orchestr 1 is under the direc 
tion of Landon Ronald ssohn’s violin concerto 
(which he also played at his own recital the previous 


week) 


favorite 


was warmly applauded, for Macmillen is always a 


with London audiences, who have known him 


from his first public appearances, when he established him 


self in their favor. His absence of a year only served 
to bring him a warmer welcome t ever when he re 


appeared 


mR, 





Effie Kalisz, a little pianist of Polish parentage, only 
ten vears old, made a remarkable succe the other day 
when she appe: ared at Steinway Hall. She has a technic 








Cable: Keynote, Lendon 
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DANIEL MAYER 
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to the and she 


€ xpre ssi 


that seems to be equal greatest difficulties, 


has a command of m quite unusual in so young a 





child; her phrasing is clear and broad, and altogether sh« 
such success that her future appearances will be 
i d wit t t 
nre 
\ ‘ Ce rat rganized by the Lady May 
ess W e place at Mansion House early 
\ Patti ented to sing, and among those en 
gaged S casion is Horatio Connell, who is being 
‘ s S sec with his many engagements in and 
Mr. ( ll appear ist January with ¢ 
( ty 4 al Society a 1 suc i i 
c gaged r r It 
‘ 
ner, 
S tu f \ W played se 
ing receive veryw with the grea t 
\ Mark H { d fifty con i 
provinces and on the Continent; in fact, from May of 
s ear pt the nt ¢t i played 130 con 
s in Australia, England, Germar nd France At the 


present time he ts resting in the south of France with his 


wife and little daughter Hambourg is quite sure that 








MR. AND MRS. MARK HAMBOURG 
this little daughter possesses great us, but at her ten 
der age it is not yet apparent in what direction the geniu 
will turn 
RRR 

It is perhaps surprising how many Russian, Polish and 
Hungarian prodigies we have had here first and last 
Children of tender years have appeared with success it 
London and continued successful careers here, on the Con 
inent and in some cases in America. Equally there have 


come to us young Americans whose careers have proved 
that the new world can compare favorably with the old 
world, but it has probably been from the three above men 
tioned countries that the greatest number of youthful 
wrodigies have come The East and West have met on 
mmon grour loday there is scarcely an opera house 
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on the Continent that has 1 ! or America 

singers on its list, appearing i ing roles. These sing 

ers, however, came over here for study emained after 
ey were competent to take posit s prodig aun 
ipparent full fledg n t untr 

Poor little children \ 

I st iV ee wi Sa ing Some 
em iOOK § I il ar e¢ wor sul ‘ \w 
w to romp and ru " en sl 

znReR, 

In rec ry i i l i H 4 BS 
played the “Appas I ti ( i 
Franck’s Prelude, A : { irca I 
ochnun in V og p 
KHOWn pieces 

z Re 
iuesday alt Wueer Hall © 
b hit conc I \ i 
he a This tus igor ! 

t enenht of ! t tire Decause 

i health or t i I 

ibse ipti tt t ind 

y the proc j ‘ ‘ e prograt . 

itt ict ‘ | l > “ I I and 

is fund 1x with a $2,500 \ 
lelssohn ! concerto thre litt 1 ! i 
Rondo-( apriccios Of Saint-Saet M I ter 
ind the ‘ | ed a Le 
ussy Ss g ! 
schaiwow is \ ‘ " 

rite wit ( Hall ( l 
Wood cor 

| an nA 

Mme Viga o irotl is { { 

uer 1 her ow H \ t 
fore take place Ju 

| an 4 

\y wsky’s 1 < | ‘ t 

give al ut B t H it 


The f ng ‘i ppear 
] +! 
| 5 ently ) | 
Py terday, wl ( ‘ i 
‘ ' 
ot I p i per tt I ! 
pos I ! Ww ) \ . 2 ‘ 
ooner be certan { re ! f te 
yt he fr 
gt t] " there 1 
, 
Te « | pi { { eT i 
mor ‘ { | 
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first appearance in London. She has has been the prima donna in several of the German opera 
intervening years from five up to the present houses, sailed for America last week with her mother, 
eat teacher and has already and will spend the summer at her home in Riverside, 


1 the Continent everal of the larger Cal \ 


Miss Craft has been engaged at Munich for five 
ears, and will take up her new duties late in the summer, 






























































nme WV i she sings at the great music festival in that city. It 
ture recita m Chopin may be mentioned that Miss Craft was a pupil of the late 
k by G. C. Ashton Jor at Aeolian Char Adams in Boston, and after his death she studied 
p life preceded illus with Arthur Hubbard, who advised her going to Italy to 
rk continue her preparation for operatic work 
mnRe nur 
V nothet tea last weel it hi 
pp { . num Mu festivals are being held in many of the nearby 
present, and Mr. Nutting played ubur all of them of a competitive character 
vn comp t ¥, a a 
i a rhe Italian opera season at the Coronet Theater, opened 
by the Queen’s Hall on Monday evening, at the same time as the Covent Gar 
W Promena yicerts last den season, so that there are now two operatic companies 
P ime, 1s 132, or rather that num ippearing in London, a fact rather to be regretted when 
f May, when one thinks of the many weeks when no opera at all is 
| loists ha given. “I Puritani’’ was the opera sung, and there was 


tw rw made first appearances. @ Jarge and enthusiastic audience. All the principal num 
Brit composers The o1 bers were encored, and the opera is to be repeated on 


she ] . , ‘“ ” 1 
it Shefheld Saturday evening. Leoncavallo’s “Zaza” will be produced 


P : ext n are being made, and for the first time in this country in Friday evening. 
t the Promenade concerts that have been A. T. Kina. 
e past will lin prove a great summet jpcisenlagrociriegeanadeimaimatints 
nares MUSIC FESTIVAL AT GALESBURG. 
| i SBURG lL, Ma 909 
un Care beet blived GALESsBUR Ill, May 4, 19 


\ spring musical festival was given in this pretty city 


; . : : bine yee rhursday, April 30, under the auspices of the Galesburg 
. Musical Union, and the officials report that the event was 
nee uccess in every way. The soloists were: Louise Orms 
prano; Esther Plumb, contralto; Garnett Hedge, 
es nt Gard enor, and Arthur Middleton, bass. William F. Bentley 
; ' r of th vas the conductor, and John Winter Thompson presided 
rmance in Lon t the organ. ‘The piano accompaniments were played by 
' the audience arrie Munson Brooks. A chorus of 150 voices was sup 
eems to ob ported by the Minneapolis Symphony Orchestra of sixty 
be musicians under the direction of Emil Oberhoffer. <A 
: ae major part of the interest contered in Haydn's “Creation,” 

pa on ' 


which received a very effective rendition by the large en- 
emble of singers and instrumentalists. 

- The Thursday afternoon concert was given by the Min 

neapolis Symphony Orchestra and the performance was 

R. Forrest Russell, made marked by splendid work on the part of the organization, 

Londot sucsd fternoon. His and the program was of a nature that appealed to the 


various musical tastes. Conductor Oberhoffer scored a 


Meyer Helmund. Two  ¢, umph 

d Mr. Ru The Galesburg Musical Union is a very active organiza 
Kahn, who mpanicd tion, having the musical interests in that section of Illinois 
M nd M Russell have ¢) roughly at heart, and the officers worked hard to make 
‘ to make their this festival a success in every way. The members of the 
chorus took individual interest and pride in the work of 

eRe the Union, and the concerts reflected their enthusiasm 
Craft, an Americar er who has made The officers of the Union are: Everett Hinschliff, presi 
{ ( tinent, where she dent; William Blake Carleton, vice president; A. Matthew 


Johnson, secretary, and William A. Armstrong, treasurer. 
The members of the chorus are as follows: 

Sopranos—Grace F, Allen, Lillian Anderson, Henrietta 
Armstrong, Elizabeth Arnold, Frances Arnold, Flo Beth- 
rd, Alice M. Bevans, Nellie Bibbins, Euphemia Burkhal 
ter, Salvina Burkhalter, Mrs. G. W. Burson, Anita Cash, 
(,eorgia Catlin, Margaret Charles, Maud Murdoch Day, 
Ruth Diehl, Edwina Edminster, Mary Envall, Gertrude 
Erickson, Marie L. Erickson, Mrs. H. N. Irvin, Jessica 
Freeman, Jessie Gibbs, Abbie Gardner, Sylvia Gibson, Alice 
Gilbert, Theo. Goettler, A. Claire Goodsill, Inez Goodsill, 
Mrs. M. C. Goodsill, Mrs. D. J. Griswold, Hazel Helm, 
Nellie E. Hicks, Mrs. Everett Hinchliff, Mrs. Ella Muir 
Housh, Mrs. Herbert Irwin, Eva O. Johnston, Mrs. F. S 
Johnson, Winifred L. Johnson, Charlotte Lanius, Myrle 
Landon, Mrs. W. S. Lawrence, Mrs. J. J. Lematty, Vera 
McClure, Frances Main, Mary Mars, L. A. Moon, Hallie 
Nichols, Irene Olson, Lizzie S$. Orton, Sallie A. Orton, Ella 
Pendleton, Mabelle Peterson, Lilah Richmond, Kathleen 
Slattery, Mrs. S. H. Tilden, Antoinette Turney, Jessie 
Wake, Mrs. J. C. F. Webb, Josephine Wible, Mrs. I. H. 
Willis, Hazel Wilson, Mrs. M. H. Woolsey. 

Altos—Nettie Allen, Elvira Avery, Helen H. Birch, 
Mary Bliss, Amy Borton, Alice May Carley, Carrie L. 
Chapin, Mrs. M. I. Clendenin, Alto Coad, Mrs. Fred Dean, 
Lucy Drake, Mrs. M. C. Eckley, Ethel Gates, Ruth L 
Goodsill, Hesper Hopps, Minnie G. Jones, Erma Martin, 
Maude Nelson, Mrs. W. N. Powell, Mabel Gamrielson, 
Bertha Halliday, Zora Aldrich Hazlett, Mrs. Will Horton, 
Myrtle Hoyer, Mamie Johnson, Maude Main, Mrs. Florilla 
Maury, Caroline V. Norton, Bess McDowell Seibert, Lil 
lian Stephens, Ethel Slygh, Clementine Tilden, Mrs. C. H. 
Crask, Dollie Wagner, Edith Wallace, Inez Whiting, Nell 
Young. 

Tenors—Fred W. Beard, W. B. Carlton, John F. Greene, 
Charles W. Hale, F. S. Jay, Harvey E. Kellogg, Rolla 
Mudd, Claude R. Newcomb, Harry A. Parmenter, Harold 
R. Spinner, Alvin Wilson, Fred Woodmansee, J. L. Wor- 
rell, Everett Hinchliff. 

Basses—Nathan Anderson, Ray M. Arnold, W. A. Asm 
strong, George C. Batell, J. D. Cabeen, O. L. Campbell, 
Luther Cone, Oral Coad, Charles F. Dunn, Beverley O 
Eyre, James Fash, E. L. Guddings, Dr. D. J. Griswold, 
J. R. Hayden, Andrew Hedgecock, Harold Hoyer, C. W 
Holt, J. Paul Irwin, A. Matthew Johnson, Victor V. Lytle, 
Vaughn McClanahan. Kellogg McClelland, W. N. Powell, 
R. R. Ritchie, Daniel R. Smith, Guy Travers, William S 
Wake, Edgar C. Warner, Lawrence Young. 





The committee in charge of the arrangements for the 
funeral of Heinrich Conried at the Metropolitan Opera 
House on May 13 is composed of Charles Burnham, chair- 
man, and Supreme Court Justice Truax, Henry Morgen- 
thau, Ernest Goelitz, Maurice Rothschild, Maurice Barr, 
and Frederick W. Sperling. 





Blech’s “Versiegelt” met with exceptional success at 
Frankfort under the leadership of Schilling-Ziemssen. 
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Palm S la \pr 4 concer was gi 
when the al per e ninth sy hony of 
Beethover nd so1 rf P fal,” is the 
order of the program ‘ ‘ traditional in the 
annals of ovr fam ‘ ts The house was 





sold ¢ te e very last s i it goes without saying 
that on this occasion the very ng forces of our opera 
were called into requisition [his time our American, 
Leon Rains, sang the part of Gurnemanz, Herr Grosch 
took the part of Parsifal, while in tl artet in the final 
chorus of the Beethoven yinpl ny I Wedekind and 
Frau Bender-Schafer sang with the tw above named 
artists. Hagen directed After all that has been written 
on the ninth symphony, to add any opinion or praise would 
be superfiuous, and plies almo ‘ y well to the 
“Parsifal” musi Enough to say t Hag ve of | 
best in every directic d Ri G vere in 
good voice and ex t T he point of singula 
interest centered in the fact that this appearance of Wed« 
kind is to be the last in our Dresden Opera, as she reti 
from the operatic corp Although her voice f late 
years lost newhat i | Idle wist s epre 
s one of tl best i d ratura the 
ig f toda ind t espect ‘ I 1 
to fill her place H retire it is views with real 1 
et by many, what lifferences of op 1m exist 
as to her personality and her rather strained relations t 


' 
the general direction 


sistent applause at the se of the performance was 

tended for her, as this offered the t occasion to the 
Dresden public of paying 1 richly deserved tribute 
Phe chorus, while rather mixed to timbre and quality 
of voice, Sang with ts 1 1 excellent attack ind en 


semble 


nReR 


of two or three years past may 





be reckoned the performance of Bach’s “St. John Pa 
sion,” in the Kreuzkire under the direction of Richter 
and with the assistar the enlarged Kreuzkirch 


chorus, Dr. Max Seiffert, the well known Bach 
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of Berlin on the cembalo, and Organist Sittard at the or igious music this sentiment has in no way fal 
g Further, Johannes Smith played the cello, which the larg wds it fairly surged to the Kre c 
places the viola da gamba of earlier days, while Kam n Good Friday be any tr li the actual fact 
mervirtuos, Ritter Schmidt played the hautboy mor Such a work w ‘ I I ! 
with great skill In the plac of Fraulein Kehld r i i h s t 
] Walde ing tl Ww i r prano, it \ 
W vital voice 1 ref ent ot \ s ‘ t \ ‘ g ed 
the only one who can replace such a voice as t] Kel zn ne 
dorfer’s Herr Plaschke must come in for mention, be Ol the severa “ ay ed during past 
cause of the soulful and powerful manner in which he rep veek no doubt that of t ost interest for many was 
resented the part of Christus, while Frau Bender-Schaefer , ! who was welcon by 
gave a most touching rendering of the aria “Es ist voll I warmth, It is worthy 
bra (It is finished) Herr Trede took the parts of f remark how ne y cisms of laying 
Peter and Pilate, and Herr Alfred von Fossard, a strang« g he ert " e Waldstei 1 ol 
n Rig at of the Evangelist I chorus rose to the B \ . y whicl 
‘ ion and surpassed all ticip Eve ra ‘ t r deep 
W transporting powe e prologue to t St pen . 
} Passion,” which w ways be the first ’ e t ee 
f ‘St Matthew Pass in the m s of High that Carre 5.” } i 
praise must | —iCK led loh ss | in t ght in p mai a 
pretation the « ! sad adagio in the ana for carance, she ¢ i $s to pulsate with life 
i strument, and to Organist Sittard’s soulful playing vitality, so f e of that wing warmth which 
i p Ss] An blood, In 
R ( the | ma 
| vithal the strength of tw 
wi iy ‘ 
‘ t I “ 
N t! 1 x 
! ‘ Ww {M dow 
Pp 
zee 
( 
\ \ 
( ( 
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\ 
WW 
(a 
‘ pt 
* 
BACH STATUE AT THE THOMAS CHURCH II m ! 
a \ 
= M i 
e eft renitie t w hk | ect pe f 
( ful ¢ whole pe rmance would « 1 ‘ ‘ : ne el 
pace: it will ft t y that as a wi Ww y of all pra 
give with are tyle Whats y be nRe 
1 as t the decay t re mus sentin t (ser t t t. Rae 4 
it must be emphasized that so far as it relates to re e former “Wunderkind” of ¢ years past, who 
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astonishment That his precocity 
is very clear from his truly poet 
s of the works of Cho 

ii to many the fine 

1 neurotic Polish poet, 

musical 


healthy 


in his 
und and 
beautiful touch and 
senti 


that 


J his tender poetic 
that peculiar “Hauch,” 
hopin and is like an inherent 
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he has power, too, as well 


pianism i hade 
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erto concertante were played by Konzertmeister Schie 
Professor Schénchen, Petzhold and Heinze, 
whom Herr Schiemann attracted the most atten- 
ion, because of his warmth and beautiful quality of tone 
Haken had 


and, no 


mann and 


imong 


ind expression. ‘The orchestra and Director 


prepared all this work with the greatest of care, 


| 


felt they owed a great debt of 
thanks to the Mozart Verein for this worthy celebration 
Haydn E. Porrer-Frissevi 


LATER DRESDEN NEWS. 


Deespen Bueea re Tue Musica 
Geo, Baugstre pril 


doubt, the whole audience 


rf Papa’ 


/URTER { 
1909. § 


sixth mphony concert, Series A, in the Royal 


Opera House, under Hagen’s direction (it is reported that 


badly lamed his arm, in a recent performance 


Schuch has 


of “Electra”), showed a characteristic arrangement of 


with the “Symphonic Prologue to a Tragedy,” 


program, 
y Max Reger, placed between the “Brandenburg’”’ concerto 


MAX REGER. 


in F major, No. 2, of Bach, and the seventh symphony 


f Beethoven. Many were the comments as to the dis 


advantage under which such a work of Reger must suffer 


when 


the greatest 


put in comparisor with the masterpieces of two of 


composers of the world. On the other hand, 


here were not a few who, regarding Reger as a second 





Bach maintained that he was in the right place, among 
the other Olympians! He has, for some time, been trying 
to open an approach to the symphonic form, evident 
through his “Sinfonietta,” op. 90; the “Serenade,” op. 95, 
and the “Hiller Variations,’ op. 100. In “Prologue,” afor« 
mentioned, it is most clear that he has attained, up to the 
treatment 
tranquil 


present, his mastery of orchestral 
While the work presents beautiful and 
episodes, it is, for the most part, full of the darkest, most 
unrelieved kind of sorrow, and this terrible despair and 
hopelessness continue for nearly three quarters of an hour, 
in constantly contrasting fortissimos and pianissimos, with 
long fermata, until the hearer is oppressed almost beyond 
Only now and then there are some lucid in 


greatest 


some 


endurance 
tervals, and strange and mysteriously powerful harmonies 
break that general cacophony, which is kept up in the ultra 
modern style. Reger’s admirers declare that in logical 
polyphonic structure, he is the legitimate successor to Bach 
Certainly it would seem that in depth and power of tragi 
expression he can go no farther than this on such lines 
One may well wonder what the “tragedy” itself would be 
like, if Reger should proceed with this tale of woe after 
such a “Prologue.” 


neRre 
In the conservatory there have been the usual Kirchen- 
concerts, and the grand closing concert in the Gewerbe 
In the Kreuzkirche, the pupils of Kantors Schmidt 
that 
noticed in all 


haus 
technical 
the 
They performed selections, usually heard only 


ind Fahrmann showed high development 


which has always been conservatory 
concerts 
upon the organ as solo instrument, such as heavy fugues, 
passacaglias, fantasies, a novelty being the passacaglia in 
F minor of Reger, a work demanding tremendous tech- 
nical ability and freedom, and fairly bristling with diff 
culties, but which like many of the works of Reger appeal 
more to the head than to the heart. It is far above the 
ability of the average hearer even to understand. A pupil 
of the class of Meisel played an effective solo for trom 
bone, and a pupil of Frau Séhle sang an aria by Bach, the 
violin obligato being rendered with much taste by a pupil 

Choral classes of Kluge sang inter 
\. Schulz, Max Reger and Leo Hasler 


Che closing concert of the conservatory was a brilliant 


of Lange Frohberg. 
esting selections by 
‘pyrotechnical” display of its best pupils. Young pianists 
ind Urbach, singers from Professor 
Sievert, Frau Prof. Orgeni, pupils of 
Wille (cello), etc., etc Of these 
detailed mention should go to Fraulein Schubert, pupil of 


of Rappoldi Kahrer, 
Mann, 
Gabler 


Fraulein 
(clarinette) of 


Urbach, who displayed the greatest proficiency in a bril 
liant concerto of Draeseke in E flat major, a work which 
with its 


brilliant virtuosity and broad melodious themes 


is eminently calculated for the concert hall; and the two 
pupils of Orgeni, who sang with finished artistry the grand 
“Abscheulicher ! eilst du hin,” from “Fidelio,” 
from Meyerbeer’s “Der 
mention be 


irias wo 


and “Ein Pilger naht,” 
Prophet.” 
Herr 


um,” 


armer 
Nor must honorable omitted of 
Kipper, pupil of Mann, who sang “Die Frist ist 
from Wagner's “Flying Dutchman.” The large hall 
of the Gewerbehaus was filled to overflowing; indeed, the 
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One 
impressive things was the singing of the 
* of M. Hauptmann, 


interest manifested throu these concerts has been tone solos, were equally fine and convincing of the 


most marked, 


ghout in 
most beautifully 
“Oh! Herr, unset 


while their success has been unqualified 


RRR selection Herrscher, 


For two or three seasons past Professor Roth has been by the boys’ chorus, from tl Niedergorbitzer Schox 
reviving his concert ing, and this year, as in the past, Chor, m the cupola ol ge dome of the Frauc 
remains faithful to his true meétier in presenting a pro Kirche, or “Church of Qur Lad it would be called 
gram entirely of Beethoven's sonatas lhe \ppassion in Engh 
ata,” the E flat major sonata, op. 31, No. 2, the adagio nee 
from the sonata for “Hammer-Clay and the sonata, 
op. 101, were the numbers chosen. A famous Beethoven At the orgamization entitled “Die Nameniosen,” a 
player, Professor Roth not only gave these works a (‘0unded bj Alfred von Bary for the free discussion 
thoughtful and most careful reading, but treated them with ‘P!cs Of screatihe ar d psychological import, the evenings 


a reverence and imbued them with a spirituality all t are now and then devoted to musical entertamment, a 
k y 


GISCUSSION Lately 











rare in these days of showy Such a soulful] Various composers come up 1 
interpretation of the adagio in \ ppassionata me works of our Dresden composer, Gerard S« erup, W 
hears only from the few gre { eart In Rot! has been proclaimed by some as the legitimat 
salon, the works of ti f wing .p ; to Grieg, were performed, d« lerup is the composer ot 
performed: an entire program was vot Seambati, ‘“e Greek cnoru the work of Gjellerup's “Opterts 
when Fri. Erika von Binzer, pupil of the famous Liszt @!50 Of Ue one act opera Fruhlingsnacht,’ which saw 
biographer, Lina Ramann, played his remarka concerto ‘tS premiere a K Opera here last spring. Be 
with Professor Roth. This work suffers fror re composes & numer 0; © . 
neth, too much detail and tox ttle unit : ncep i tic trend, like “Jenseits Sonne und Mon ilso $s 
tion and development, though it has a certa’n power of it cenes in connection with the Himalayas, which were 
own which, on the ot | ifficult to sustair uccessfully given a year ago in Berlin, and recety 
because of its enormous lengtl it requires fully three ighest encomiums from the press generally, Perhaps 
quarters of an hour for its performas a In the 11st ost “dankbar” or grateful, as we would say, ar¢ 
Roth concert, the sonata for pia and lin, | 1 very autiful songs and scenes of fairy like fantasy and imag 
talented and beautiful young iy. Dora Mayer. by name ‘ton, trom the “Wunderhorn In these compositions, 
(who writes, as was said of Chaminade, “like a n this occasion, Frau Skene Gipser, Johan Smith an 
and not like a woman”), was played. The composer was eodore Bauer assisted; and last but not least Frau 
at the piano, and Adrian Rappoldi did the violin pa Schjelderup, wi s certainly a “called and chosen” inter 
Rappoldi played further a Eleg nd “Hebrais« preter, as wes singer Of His songs, toc sin son 
Melodie” of Sinding The sonata especially called fort eautitul voice well uined by Frau von Aue . great 
storms of applaus¢ Professor R } performed lramatic warmth in her styl The works of Schjelderup 
long sonata of Leland Cossart for cello and piano ad have marked Norwegian characteristics, and while follow 
mirably well, with the valuable assistan f the Hist ig some of the right influences of modern compositior 
Johannes Smith. At another performance: toccata a Schjelderup nevertheless pursues his own bent and fantas 
fugue in D minor, an interesting work by Oscar Hoffmann, '™ Which latter respect he is rather richly endowed. Wit 
composed for two. pianos, was give he compos it the Out gomg into detail as to the program mention may 
first and Frl. Marianne Biz at second pi Then made of the “Fantasie Stick,” played by Johannes Smut 
some delightful songs by Anne Teichmiiller, poet ( nd Frau Gipser, the Tanz suites from the “Wunderhorn 
Hauptmann, sung in her usua peramentful s by Played by Gipser and Theodore Bauer, and the really de 
Lotte Kreisler, followed t the last salon, works of htful songs sung so remarkably well by Frau Schjel 
Karg Elert, of Leipsic, were discuss¢ } program con lerup Indeed excepting Frau (aipset and the « mposet 
tained songs which were of especially marked characteris mself, Frau Schjelderup carried off eu ire of tl 
tic, and much talent and beauty Impressions Exotiques mors of the eve 1x ' iid especial pra e denied 
for the piano, and a work for piano and cello played by ‘ © pers - e talented 1 temp 
the well known cellist, from Paris, Marix | vensohn entiul artist, Okene-Gipser. oct : cos 
dially re n 1 w d out, w | 1y 
seillccilines Frau Gipser and ¢ r performer t 
There should be no delay in completing the notice of I: , 
the work and performance of Director Albert Fuchs, which 
beside “Da tausendjahrige Reich,” cluded the greatest BSS Sncd Wikia — 
and most sublime work of Brahms, the “Deutsches Re 


Katherine Dowling, Pupil of Madame Guttman- 
Rice. 


quiem,” much improved for further study. Also the above 


mentioned oratorio met with such success that it had to 
and was on the following We 


be repeated, dnesday given Katherine Dowling ne of the pupils of Melame Gutt 


a second hearing In the Fuchs oratorio the voices of man-Rice, who distinguished herself at the t 
Fraulien von der Osten in the first performance, and of Madame Rice gave at Carnegie ( umber Music H i 
Fraulein Siems in the second, produced a powerful effect yric soprano with a voice of pure lovely quality H 
while in the “Deutsches Requiem,” those of Fraulei vol is remarkably flexible, too, and all the young ] 
Kehidorfer in the first and f Doris Walde (pupil of needs to do herself nd her teacher credit is mor 
Fraulein Ottermann) in t second periormance howed dence But si wht not ft fee couraged ab t t 
in almost celestial qualit In fact the last named singer Better a want of ‘ lence Ay 
is the only one in Dresden who could replace such an un singer At the concert several wee ig M Dow! 
isually beautiful voice as that f br m Kehldorfet sang with much charm tl ilse from Puccin La B 
Both interpreted most wor lv t touching ar Ihr héme,” “Si m ver ivaient i Hal 

ibt nun traurigkei Plaschke Haentsch, in the bari Spring is Here” by Dick 





“ TOUCH AND TECHNIC,” the 
Study developed by the late 


DR. WILLIAM MASON 


will continue to be taught by his erstwhile pupil, 

EDWARD MORRIS BOWMAN, 
for many years Dr. Mason's disciple and co-worker. Teachers and 
talented students prepared for professional career. Harmony and 
Counterpoint (c and private) by Bowman-Weitzman System 


STUDIO: STEINWAY BALL Tel. grg0 Stuyv. 


om HAINES-KUESTER 


CONCERT ACCOMPANIST 


ALICE MERRITT-COCHRAN, sin 


Telephone: 2305 J Bedford Management: W.S BIGELOW, Jr, 687 Boyiston St., Boston 113 Macon Street, Brooklyn, N. Y- 


VAN VOR == 


Under Mesagement of 
Telephone 3701-3218 Street STUDIO: 434 Fifth Avenue, Corner 39th Street 


EUGENIE SASSARD 


2 West 39th Street 
MEZZO 
CONCERT SOLOISTS 


VIRGINIE 
SOPRANO 
HANSON, Carnegie Hall, City 
London, W. 


weve sree ot me "THE MEHAN STUDIOS 
Mr. and Mrs. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well koowr Tenor, Chief Assistant! 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Summer Term, Five Weekes 
For Teachers and Protessional Singers 
July 6 to August 10 
Carnegie Hall, New York City 


COACHING 
Studio: 203 W. 108th Street 





‘Phone : 5946 Columbus 











Phone: 10127 Riverside 




















Now Booking Season 1909-1910 


Management: 
HARRY WEINBERG, 


M. H. . 
21 Bedtord Street c.. Engiand 





RECENT MUSIC IN BRIDGEPORT. 


Baipcerorr, Conn., May 


Margaret Keyes, the gifted contralto, of New York, was 
ne of the artists who was ard at the last musicale ot 
e Wed y Aiter 1 Musical Club, April 14. Mi 
eyes 8 peras, but highly acceptable 
gS Brahn | Schult For the second 
group \ or i ri Skye,” Cowen’s “A Birth 
Huhn Denny's Daughter,” and “Happy Song,” by 


Wood 


Riess Encore \r VUpen oecre 
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Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Courses tn Methods of 

POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N. Y. 
BEGINNING JULY itiat 

Address 301 West S7th St. 


Special Teaching, Lectures aad Recitals 


For Terms, Etc., 


McLELLAN 


TRACE BM © FY SIMs co 
Atelier Buliding, 33 West 67th St., New York. ‘Phone, 4225 Colambes 
Most prominent pupils now studying are: Daniel Beddoe, tenor; 
Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, tenor; 






Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun 
son, contralto; Suzanne Harvard, soprance; Georgie French, con 
tralto; William Weild, bass; Edwin Evans, baritone 





Rew Dork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


tion in Piano, Singing, Violin, ‘Cello and + 
a faculty unsurpassed for its excellence 


DEPARTMENT POR BEGINNERS 


Private instruc 
branches of music, by 


SPECIAL 






All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 


Students received daily Catalog sent on application 
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JENNIE NORELLI TO BE HERE NEXT SEASON. 


American friends and admirers of the 
ia, Jennie Norelli, will be pleased to 
be im this country all 


ghtful artist will 
Madame Norelli has a number of concert 
will 


ler 


b en 


that her beautiful 
New 


tan Opera 


Ipi¢ VOoIce 


y po 


r ( ' 
pr i I 


ring the York season 
House have not 
Norse 
emblance to Christine Nilsson, are 
flat 


Nilsson. 


with its silvery timbre and 


nd her rt 
said without 


, but it must be 


i Handsomer woman than 
gaged to sing im opera here after 
th ovations won at Covent Garden, London, in 


untry. A 
ine 


a girl of sixteen, she 


Royal Conservatory of 


ar ip to 
which fifty other eager applicants 
| tried; but all declared that the professors did right in 
st and most 
King Oscar, 


young singer 


youngest, handsome 


iong those who aimed for the prize 
took a deep personal interest in the 


sending her to Paris, Count 
offered to 
this ge 


repaid for having as 


W it was settled 


about 


f the King, assume the finan 


tion He never regretted erous act; to 


e has often felt well 
d beautiful 


the world to hear another rare at voice 


ther lovely woman 
was promptly accepted by 
v Wi he teacher of Nilsson and who was 
1i¢ Norelli Christine, because her voice 
youthful 
Sedie, the 
dic 
charming lyric 
undertake both 
the 


range ol 


him the 
under Delle 
ind French 
with 

i that e was able to 
usually reserved for 
with a big 
t w not long before managers and artists in 
derful young Swedis! 
pure as that of 
and who could sing Gilda in “Rig« 
In R juen, 
of Jeanne d’Arc, and in Lyons, with its 


rs raved overt 


| h 1 proved either the 
ratic aspirants, re 


when shi 


made her 
of the British public, 
Norell: made 
afforded 
final curtain 
the 


her 


that 
prima donna 
ortunity, and when the 


re ne with Rig tto alone with 


1 the murdered body of 
Norelli had scored a big triumph 
ik Melba is a severe test, but 

d and won the 
such artistic v ries in London 

N \ wanted her. Mada Norelli came 
on in I Che 


sing and immediately en 


his be 


prepared for it, conquers 


ondon 
Conried heard het 


1 Opera House, and here sh 


STEADMAN JONES 


Voice Placing and Repertoire 
Prepared tor Opera and Concert 
715 Madison Avenue 


Puplis 





TOWNSEND H. 


FeLCLoOws 


CONCERT BARITONE 


Can be engaged for 
Oratorios, Concerts 
AND 


Song-Recitals 


Pupile prepared for professional careers in all branches of 
singing.—from the radimente of tone-placing to repertoire. 





For particulars, address 


603 Carnegie Hall, New York Tel., 2040 Cel 





009 West End Avs., Bet. 104th & 106th Sts~ 


*"Phonac, 7089 Riverside 


Theodore Habelmann’s Operatic. Schoo 


ubway Station 103rd St. 
WEW YORK 
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repeated her European successes. She was particularly 
impressive as Juliet, Gilda and Michaela in “Carmen.” 

France, Madame Norelli cap- 
tivated large audiences by her winning impersonations of 


During her seasons in 


Lakme, Juliet, Gilda, and in such contrasting roles as 
losca, Mignon, Aida and Marguerite. Pamina in “The 
Magic Flute” is another role that Madame Norelli has 


ung with brilliant success. Naturally, she has learned the 


parts of many new operas and so today is equipped for the 


most exacting requirements. She has the stage routine, 
and all the rest that makes the genuine prima donna like 
the best soldier “ready” for any and all emergencies. 


Madame Norelli’s success 
She has sung 
Hall, London, under the direction of Henry 
In the United States, 
singing at some 
which 


A word must be added about 
in concert both in this country and Europe. 
at Queens 
Wood, 

Madame 
big 
especially engaged 


and at the Crystal Palace 
Norelli distinguished herself by 
festivals in the Far West 
After her first season in America, she 
where British Isles 


But she came back to this country 


music for she was 


she toured the 


returned to England, 
Johannes Wolff. 
to fill some engagements on the Pacific Coast, all of which 

ive been chronicled in detail in past issues of THe Musi- 


with 


CAL COURIER 

Now that Madame Norelli has decided to remain here 
during the season of 1909-1910, New Yorkers will hear her 
often, and this is agreeable news to all lovers of lyric art. 


PROVIDENCE MUSICAL NEWS. 


Provipence, R. 1., May 8, 1909 
rhe subject of Hans Schneider's monthiy lecture Wed- 
nesday afternoon was MacDowell’s “Sonata Erotica,” illus- 


trated at the piano 


nner” 

Thursday evening Mrs. Ernst Fischer gave a recital in 
which about twenty of her pupils participated. A pro 
vram of both vocal and piano selections was listened to by 
i large and interested audience. 

Rene 
Last evening the Monday Morning Musical Club gave 


Memorial Hall 
rs of this club established a custom of using their gifts 


i concert in Last year the talented mem 


for the benefit of sweet charity and this concert was for 


the same purpose and netted a goodly sum. Those who 
Mrs. Richard W. Blanding and Mrs. Mer 
sopranos; May Atwood Wein 
Misses Brooks Eichhorn, violinists; 
Pratt, viola, and Helen T. Grant, cello. 


Mrs. Harold J 
Griffith 


ook part were: 
White, 
traub, 
Ml iry 
in the cantata were sung by 

Wheelwright, Mrs. Walter W 


ston 


win and Pauline 


pianists ; and 
The solos 
Gross, Helen 


Harriet John 


and 


nReRe 
concert by the Foster String 

Mr. Foster and 
Albert T. 


Dickenson, viola, and 


final chamber 


Quartet was given Wednesday 


Phe musik 
evening 
string Quartet, which consists of Foster, 
violin; Mary V. Pratt, violin; C. E 
Mrs. Albert T. Foster, cello, stands at the head in this par 
ticular field of music in When organizing his 
Mr. Foster took care that only able musicians were 
for this kind of The Quartet 


is well balanced and may be considered an important ac 


Providence 
quartet 
ensemble 


lected music 


t 


organizations of Providence. 
HerMANN MUELLER 


musical 


1 
oO the 


Boris Hambourg Rehabilitated. 


LANE, ) 
April 27, 1909. } 


22 CHANCERY 

Lonpon, W. C., 

] The Musical Courter: 
I notice Musica Courter 


the course of this 


in the current issue of THe 
an article about “Jews in Music.” In 
article you mention a number of prominent musicians who 


are Jews, and I note that you mention the name of Boris 


Hambourg as a violinist Boris Hambourg, I may men 
tion, 18 a llist and not a violinist, and he has asked me 
to writ | call your attention to this mistake in the hope 
that vy will correct it 


Yours faithfully, 
Gorpon Reacy. 


sana NEWKIRK 


SHERWOOD 
SOPRANO 
VOICE CULTURE, ITALIAN METHOD 
Special attention given to tone production 
STUDIO 


1425 BROADWAY 
Metropolitan Opera House Building 


Mail Address 11 Morgan Avenue 
WORWALK, CT. 











MUSIC IN OLD VIRGINIA. 
Ricumonp, Va., May 1, 1909. 

[he sixteenth annual musical festival of the Wednesday 
Club occurred April 15 and 16 with three grand concerts. 
They were a great artistic and financial success and most 
gratsfying in both sense of the word to the management 
The New York Symphony Orchestra played 
works of Beethoven, Saint-Saéns, Delibes, Tschaiwodsky, 
Wagner and Raff, 

The soloists were: Corinne Rider-Kelsey, soprano; 
Nevada van der Veer, contralto; Reed Miller, tenor, and 
Gustof Holmquist, bass. The principal work was “Song 
of the Skylark” (Goring Thomas) with the quartet of 
soloists and the Wednesday Club of three hundred voices. 
The Wednesday Club Chorus under the direction of Ar- 
thur Scrivener rendered several part songs by Barnby, 
German and McFarren, also presenting at the opening con 
cert with Madame Rider-Kelsey as soloist Mendelssohn's 
“Hear My Prayer.” One of the distinguishing features of 
our festivals ior years has been our children’s chorus, 
which has grown in size from two hundred to one thou- 
sand voices under the able leadership of Walter C. Mer- 
cer, who ranks as one of the most able conductors in the 
South. The children’s chorus was beautiral both to see 
and hear. Mr. Mercer is to be congratulated and should 
feel entirely satisfied with the results of his hard and pa- 
tient work. The little folks sang with marked precision 
and great expression to the accompaniment of the orches- 
tra the waltz song from “Faust,” “Joyful Gladness” from 
“Les Huguenots,” Lacome’s “Estudiantina” and Denza’s 
“Merry Heart,” with encores galore. The closing concert 
broke all records for atterfdance in Richmond, and it was 
estimated that fully five hundred people were turned away 
and could not get seats, as an ordinance forbids standing 
The concerts this year were given in the City Audi- 
torium, which seats forty-five hundred people, and the 
total receipts for the three concerts this year exceeded 
those for the five concerts last year at the Academy of 
Music and leaves a fine surplus in the treasury, showing 
that people wili patronize a popular venture. Too much 
praise cannot be given Mr. Cosby for his untiring efforts 
in giving the best music and musicians to music loving 
Richmond. 


and society. 


room, 


nner” 

Caroline Washburn Rockwood gave her final musical 
Thursday evening, April 22, and has returned to Boston. 
Among those taking part were: Mesdames Davidson, Mer 
cer, Smithdeal, Mabel Marsden, Edith Watkins, Charlotte 
Wheeler, Doza Mitchell, Hannah Stuart, Adele Ogilvie, 
Cooke, Slaughter, McAdams. Selections were 
rendered from Mendelssohn, Wegand, Park, Cowdell, 
Speaks, Johns, Maxwell, Hayden, Arne, Neidlinger, Hen- 
schel, Ashford, Ryder, Finden, Thomas. 

mReR, 

Roberta Allen, a former resident of this city but now of 
Washington, D. C., a pupil of Ysaye, gave a violin recital 
at the Woman’s Club April 24, playing the works of Sara- 
sate, Wieniawski, Drdla and Bruch. 

nRe 

Minnie Derby, one of Richmond’s most talented pianists, 
gave a concert in the Jefferson Hotel Auditorium April 20, 
playing the works of Liszt, Wagner, Bach, Chopin, Miss 
Derby has just returned from several years of hard study 
in Eurepe and has left for Chicago and the West to fill 
some important engagements. 

nee 

Frances West, our gifted young soprano, who is in New 
York studying, spent the Easter holidays with her family 
ond sang at several musicals while here. 

nnrer 

Benjamin J. Potter, organist of Old Monumental 
Church, associate of the Royal College of Organists of 
London, and Fellow of the Church Organists’ Society of 
London, has announced four Sunday organ recitals. 

J. L. Sucervan 


MANHATTAN CONSERVATORY 
of MUSIC 


A SCHOOL OF RAPID PROGRESS 


VOIGE CULTURE, PIANO, VIOLIN 


PIANOS FURNISHED FOR PRACTICE 
TERMS AND BOOKLET ON APPLICATION 
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Art has no fatherland, and al! that is beautiful ought 
by us, no matter what cli region has produced it.—Weber 
SAMUEL THEODORE SCHROETTER, pianist, and now teach 
ing at the Virginia Institute at Bristol, Tenn.-Va., was 
well trained before he went to Germany to continue his 
studies at the Stern Conservatory of Music in Berlin. He 
studied under the late Dr. Ernst Jedliczka, and after that 


Mr 


and publi 


Schroetter has been successful 
As di 
rector and organist he has won distinction 

neRer 
SOCIETY Of 


H W ass, Cc 


with Conrad Ansorge 


both as instructor performer musical 


1180 


ler 


ART 


direction of Edward 


Me 


season 


the 


an 


Tue CHorat Augusta un 


osed the with 


excellent concert at St. Mark’s Church Thursday evening, 
April 22. The program follows: Choral, “Grant us to 
do with Zeal,” Bach: “Tu es Petrus,’ Faure; “Blessed 
Jesu,” Stabat Mater, Dvorak; “Ye Sons of Israel,” Men 
delssohn;: “Ave Verum,” Saint-Saens; “God’s Peace is 
Eternal,” Grieg; and “By Babylon's Wave,” Gounod 
Next season the society will give three concerts, and the 
dates announced are December 1, 1909; February 1 and 
April 20, 1910. 
nme 

Mrs. R. Parks BENNETT, a singer and teacher of Okla 

homa City, Okla., has studied with several distinguished 


among them Charles F. Clark, of Paris. Mrs 
s through the Far West and Middle 


masters, 


Bennett has made tour 


West with success, and she is undoubtedly one of the best 
vocal teachers in the State of Oklahoma. She has lived 


in Oklahoma City for three years, and thus has seen the 


city grow, until now the census gives it a population of 
50,000. Mrs. Bennett declares that we need mental] science 
in voice culture, and as her work has been highly praised 





lgment, her theories must 
Mrs 
a rich contralto voice and sings in the Jewish 
Oklahoma City the St M. E. Church 
recently gave a pupil's recital, and those who participated 
in the program were Mesdames George N. Ayres, J. W 
Agnes B Edmond S 


Dalton, Clara Sims, Lilla 


by those competent 


tO pass ju n 
be accepted by all who think Bennett herself has 
Temple at 
She 


and Luke's 


Brewer, James Chenoweth, Smythe, 


Ferguson and the Misses Portia 

Upsher and Lorena Smith 
ner 

Goxs.e, soprano, of Ta., 


AMALIA SCHMIDT Davenport 





has made successful tours through the West and South 
If study makes perfection, then Madame Gobble must be 
one of the best trained singers in the cour She 
studied here for twelve years under the best teachers, in 
cluding Charles R. Adams, of Boston; Eloise H. Schmidt, 
of Chicago, and with Lamperti Dresden. In addition 


I 
Madame Gobble teaches thirty-five 


la, and forty-five in Davenport 


nne 


own singing, 


her 
pupils in Muscatine, 


to 


itone and teacher, of Alameda, 


Horatio C« WELI ul 
Cal. has studied with teachers in New York and in his 
on State. Mr. Cogswell distinguished himself recently 
at a reception given for William Shakespeare the English 
singing master, who recently ret immed to London after a 
opourn in the Golden Stat Mr. Shak speare was ¢s 
pecially interested in Mr. Cogswell, since he studied for 


Mr. Pas 


Francisco 


a vear with H. B. Pasmore in San Francisco 


more is a pupil of Shakespeare At the San 


_— DAGMAR 


> WALLE-HANSEN 


Fourteen years one of the few principal cer- 
tified assistants of Leschetizky in Vienna, also 
concert pianist. For many years has performed 
in the principal European chies, and developed 
many concert pianists of note 


Hotel Oesterreicherbo! (Wien), Vienas 


RTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 


Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Mondays after October | 


MISS McELWEE STUDIO: 21ENEUE WINTERFELDSTR. 


Ia LONDON: May | to July | 
Méress DAN’L MAYER AGENCY, Chatham Square 








mes 
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musicale in honor of Mr 





Shakespeare, Mr. Cogswell sang Whitmore has a beautiful voice, highly cultivated. She 
two songs by Brahms, “Von Ewiger Liebe” and “Feldein has studied in ( Ag er Western cities with t 
sankeit.’ Mr. Shakespeare accompanied at the piano. best teachers, and $ spent two years in Paris with Je 
Mr. Cogswell has also had the pleasure this season of g le Reszk Press fr V t 
ing me new songs by Elizabeth Westgate before David Miss Whit i ! u bs and 
Bispham, w the great American baritone was at Fait lor priva 
mount, Cal, during t last week in March. Success{ a 
is a singer and a teacher, Mr. Cogswell has arranged loun B. Ma " Ss ry Orche 
his work so that he can devote several hours a day ! a at Battle ( < \i € ac nea ull t 
of doors He is soloist at the First Church of Chris string player t ‘ stra He is spent went 
Scientist, in Oakland, Cal. vears in Battle Creek. and t credit for the development 
: nee f the orche i be g ) n Mr Martin was { 
Emit THrecnorn, of Portland, Ore. was a pupil at th fourteen years ect f ‘ stral department at 
Conservatory of Music at Hamburg, Germany, at tl Olivet Col Cons t e present t 
Carl Hein, the New York musical director, was finishi fills the same positior \] ‘ ry it ry Mr. M 
his education there A recent paragraph in the Grace fin teaches in the w r and spends his summers in | 
Notes Department stated that Mr. Thielhorn studied at troit. where he « inues n inches of prof 
Heidelberg, when it should have read Hamburg. work The v ‘ his cia trument 
» - a The ’ ¢ r < 5 t fat Cr b 
| x : i ! 
Joun Know.Les Weaver, director of the Conservatory } id | 
snow a Wit 0S 5 ire t quai’y 
of Music connected with Leander Clarke Colle ge, at lo devoted to tl c \ 1 work 
ledo, la., is a native of New York State. Mr. Weaver is 
what has been described as a “natural musician.” Never > 
theless he has had such successful and renowned masters I Oak ( mor 4M Pp Av 
as Bruno Zwintscher, Adolph Ruthardt, Carl Reinecke en received 0 the Stewart Orchestr Clu Alex 
William H. Sherwood, Henry B. Roney, Paul Homeye inder Stewart direct which has grow: y su 
and Gustav Schreck. Although a native of the Empire — the t rt given i anuary seems to be t 
State, he has spent most ol his career in the West, and intents t Th bl t put this newest of Oak 
press notices from this country and Germany commend musical orga ! irely P t et ne | 
him highly as a pianist ganist, lecturer and teacher gram at tl neert en \ iy 


RRR ing 


EvizanetH D, Gittner is active in the musical world of 


‘ aA ‘ 
Jackson, Miss Miss Giltner is an organist, pianist and p Wal W er ) 
violinist She has studied at the best conser vatories in M i 
\merica and at the Royal Conservatory in Leipsic. One the lo part play ) On 1On y tour 
t the recent musical events in Leipsic was a recital at violin Massenet \ t | e tor g orehe 
vhich Miss Giltner played organ numbers by Ba Volck The Last Slee; Virg f ) the oratori l 
mann, Guilmant, Rheinberger, Callaerts ar Lemaigre. Vi { ry W 
Mrs. Coleman, who is from Clinton, Miss. was the singer ham kdw i < et iritone rf astern p 
and her numbers uded arias from “The Messiah” and ton, w the v \lex r Stewart 
Elijal Other events in Jackson in the early spring plishing a w tots I 1 Oakia mu 
were a concert for the benefit of the Blind Institute and indebted t 
the meeting of the Chaminade Club lhe program for » to met 
the concert was contributed to by Mrs Cooper, Mr nents _ 
Sh Is ovur ’ llecto nad ’ . 
Shands, Mr. Hogue, Miss Huddleston and Mrs. Hines Georg Kruger's Studio Musicale. 
Che meeting of the Chaminade Club was held at the home { Krit ' 
at x a* 1 
. i’ 
of Mrs. Vernon Davis. The program was devoted to ™ , 
Chopin, and was given by Mr Hannah, Mr Shands id ar ( | : 
‘ y « ‘ 
Miss Ragland, Mrs. Hines, Miss Henry, Mrs. Galloway. ow 
: yed by " iN yy Schu 
Mrs. Flower, Mrs. Buck and Mrs. Gunter nna: “1 1} ' > 
i | i tk i ‘ i > part tt : mati 
nue 
: : ng “Concert I D flat Gr lahl, and “Nacht 
THe Universiry or ARKANSAS GLEE ( gn returned ’ : 
4 . . , gesane B flat 1 ri (9 ’ 
rll 18 trom ¢ nty days ! i tl stat ; 
Ap | m a twent ys’ tou ; t ‘ Be mo : ; ‘ Mr. Kris 
e club of twenty members, the soloists who went 1 the f 
. is a pul not i W th and |! 
ur were Kuby Rothwell Carroll, m Kati we | f that 
Cooke, violinist; Henry Doughty Tovey, pianist, a I 
win Clair Tovey, baritone Dr. Charles Geiger ( is : 
ss iheainaih eat wh rn x ' , Horatio Connell Sings for Musicians’ Guild in 
‘ clu chorus of musicians 
. ie ; London. 
urnes o | ttevill irk., with enthusiastic press ri 
: ont ‘ j P 
ports of their succes Henry Doughty Tove is dire H . : 
tor of the music department at the University <eeece ' ee “ nn . ng as 


nee the M H ‘ ae of Ee 


Tueovore W. Srarnuck, of Parkersburg, W. Va ' \ ( f M 
tenor soloist at St. Andrew’s M. E. Church of that cit - ‘ 
He has a fine voice and has made a reputation throug rib 1 be e! 
inging in church choirs in other ti i g S club, and it : ge Ot 
Paul's, Troy, N. Y., and First Presbyterian Chur j - — rd } . . 
Richmond, Va Mr. Starbuck is one of the prominent ated 
business men of Parkersburg, makes mu i delight 
ful vocation The d 1 of 
nee Opera titution che 
EuizapetTH Harvey Wiirmore, a soprano, who resides done rema ‘ f tations of “Ts 
at Fairbury, Neb. devotes some time to te ‘ Miss Flying Dut 
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MUSIC IN BUENOS AIRES. joying the freedom of their homes with educational ad- conversation. In a word, it is a school of progress as well 
Buenos Aires, March 18, 1909 vantages that are not surpassed anywhere. as vocal art. 
the Argentine, although I in Madame von Klenner is a native of New York State. The Von Klenner School will open July 1, and continue 
idvertising a counter She was educated in Paris and Berlin under celebrated until September 1. Musicales will be given during the 
lhey still have bull teachers, as the musical world well knows. An exponent summer and advanced pupils as heretofore will be per 
t the Argentine has of the Garcia method, she was the friend of the late mitted to sing at concerts in the nearby towns. Applicants 
Manual Garcia and favorite pupil for years of Pauline should address the New York studios, 301 West Fifty- 
| Viardot-Garcia. Having lived for more than a decade in seventh street. 
tting on grand opera here, At the artistic atmosphere of the European capitals, speaking 
| ympany, and also at the the continental languages fluently, and with a wide ac- Charles Kitchell in New England. 
presented at the P quaintance with managers abroad, Madame von Klenner Charles Kitchell, the admirable young tenor, has recently 
Sonnambula” is well equipped to advise pupils with operatic aspirations. scored fine success in New England. Mr. Kitchell sang 
in performances of “Aida” and “Cavalleria Rusti 
cana” in Taunton, Salem, Brockton and Newbury 








\X ~ *,*_* 
LC port, Mass. Some criticisms read: 
~ 


The soloists of the evening were thoroughly adequate 


and the local organization was very fortunate in the 
selection Mr. Kitchell was cast for the tenor role of 
a | ee ee tamer RKadames, leader of the Egyptian army This is a most 


‘) } #- GGL 21 ‘DE MAR? ‘wane exacting vocal duty to perform, as the singer is brought 


face to face with a variety of moods, situations and emo 
14.2 Corrida de la Temporada , . 4 
tions by the composer Mr. Kitchell performed his work 


‘ ES&S PAOD AS conscientiously and appreciatively.—Taunton Daily Ga 
oO x f : 4 JULIO MARTINEZ TRINE PEREZ zette, April 15, 1909. 
smoh i. : a) Yomp vite Machaqnuito de seville OP RS 
; . The solo numbers were capably presented, each of the 
yeneral oe 4 4 TOROS participants being well adapted to the requirements, and 
which | ’ ;, all of these were people who have won high and de 


(embolados), de la Ganaleria de ARAUJO 


of the ye ’ ‘a served reputation in the musical world. —Taunton Herald 
Emocionante especticule LA DOMA DEL TORO jennie 


- 
Platea ’ Te; ( f por Mr. BLACK (a) The Temerarious ( 1 Temerario) I 





rd 


every solo part was filled acceptably. In the dialogue 


and ii ; ny UN TORUNO CRIOLLO between the soprano and tenor, which occupied quite a 


Novi P , (embolado) pars les aFiqlowapos part of “Cavalleria Rusticana,” the artists acted well 


their difficult roles, their acting was fully equal to thei 





ng m jury fh 1 Victor Bernabé (Chato), veatieans le endrte 4» 
4 “ CON TANCREO singing The challenge and acceptance of the challenge 


nut a 


Comodidades especiales pare ef poblico de do Besnes Alves hires between Alfio (Mr. Niles) and Turiddu (Mr. Kitchel!) 
Salida de la Dérsena Sud was a splendid piece of singing and acting combined 

A las 42.90 p. m. Salem Evening News 
Salida 4¢15 Colonfa Charles Kitchell, tenor, sang for the first time at the 
A las 630 Pp m. trockton Choral Society concerts, and as Turiddu gave 
Llegada & Ba. As. & Joa 9 x0 ». m excellent satisfaction The opera opened with Charles 
a , & bards Get 8. MARTIN hebré sorviels do comeder Kitchell in the prelude and the Siciliana, “O Lola, With 
6) me mM. pe omits — “Kear ifes Fite Thy Lips Like Crimson,” splendidly rendered as a solo 


PRECIOS DE LAS LOCALINADES number with orchestral variations trockton Daily En 


Patooe @ 12-60 waiter. terprise, April 17, 1909. 
Delanteras de sumbra.. @7 — myn a 
pon Paraje: oat 7 eens til: Mr. Kitchell was new to Brockton. To secure a good 
—_— 








Soi eon astento 


Madame Von Kienner’s Summer School. Eutrada 4 paloo +4 tenor is difficult and Mr. Kitchell proved an earnest 
Las localidades estén 4 la venta ep la artist and won merited applause. After the prelude Mr 


planning 1 > s . 
geet : ‘ Mavegacién 4 Vapor Micolés Mihanovich = Kitchell sang the solo, “O Lola, With Thy Lips Like 





Camgeatiio #ee . 
Crimson very effectively A group embodying the 


scene in Romany gave Mr. Kitchell and Miss Knight 
opportunities in duets that proved a real delight. The 
scene and the chorus, “Now Homeward, Good Neigh 
bors,” depicting joy before grief, was finely done by Miss 





Griggs, Mr. Kitchell and the chorus trockton Times. 





The union was assisted by exceptional talent for the 
Domingo 28, 15.a Oorrida de T . - E = ] parts, soloists who have sung themselves into the hearts 
la Temporada, con oO! OS uSpano es and minds of Newburyport music lovers Charles 

Kitchell, tenor, gave to the part of Turiddu a full meas 


ure of strength and beauty of tone demanded in the 


» know leur ype as we ll as her own country, and to be dramatic rendering.—-Newburyport Leader, April 13, 1909 


d with such a woman and artist for an entire sum- a a 
i privilege which is not offered to many. While 
is, or course, the feature of the Von Klenner sum Zdenko’s “The Bride of Messina’ was heard at Prague 
the students live in a home where literature, recently after a twenty years’ absence from the operatic 
politics and the sciences are subjects of daily repertory there. The work pleased the public immensely 
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BIRMINGHAM MUSIC FESTIVAL. 


4 








BirmincHam, Ala, May 1, 1909 
Che first successful (artistically and financially) music 

festival held in this city for several years came to a clos« 

last night, when the last of the five concerts 


Wednesday night—took place at the 


beginning 


Hippodrome. The 


programs of these concerts were varied and pleasing to 


almost any lover of music, as was proven by the attendance 


The 
Rider Kelsey, 
Nevada Van der Veer, Reed Miller and Gustaf Holmquist, 
soloists, were of course the chief attractions augmented in 
the several programs by the Treble Clef Club, Mrs. Flour 
noy Rivers, director; the Euterpean Club of the High 
School, numbering 150 voices, Leta Kitts, director, and a 
100 voices under Fred L 


at every concert of two thousand or more people 
New York Symphony Orchestra, Corinne 


chorus of about Grambs, which 


sang the choruses in the “Stabat Mater,” by Rossini. In 


the Wednesday night program the second number by the 
Ireble Clef Club was conducted by Mrs. Rivers, the 


Brahms and Debussy numbers by the conductor of the or 


chestra. “The Blessed Damozel,” by Debussy, was excep 
tionally well rendered in view of the fact that only one 
month had been given to its preparation, rehearsals being 
held daily much of that time. This was decidedly one of 
the few novelties of the festival. Madame Kelsey, in the 
familiar “Der Freischutz” aria, was enthusiastically 1 
ceived and responded to a hearty encore Her work 
throughout the festival brought forth rounds of applause 
The programs follow 

WEDNESDAY EVENING APRII 
Oveture Semiramide . R 
Lord, How Long Wilt Thou Forget Us Brahms 


Treble Clef Club 
Ballade and Polonais« be ew Vieuxtemps 

Alex Saslavsky 
Symphonic poem, Les Preludes Liszt 
Moths Palicot 
Mammy’s Lullaby 
liritomba Reese 

Treble Clef +4 t 
Allegretto from String Quart Mendelssobr 
Spring Song Mendelssohn 
Air from Der Freischiitz Welbx 

Madan Rider-Kelse 
The Blessed Damozel ( Debussy 
Treble Clef Club: Orchestral Accompani nt 
Slavonic March I'schaikow 
THURSDAY AFTERNOON, APRII ) 
Shakespeare's Midsummer Night's Dream, wit cidental 
music by M lels 
Isabe! Garghi Beecher, reader 
THURSDAY EVENING, APRIL 29 

Overture, Carnival Dvorak 
Tannhauser March Wagner 


Euterpean Club; Orchestral A mpanin 


Aria from Sappho ewer Gou 
Nevada Van der Veer 
Me 


Symphony, 


O Let 
Andante Cantabile 
Blue 


Encore Chadwick 


Tschaikowsky 


Night Speak of 
(from 
Danube Waltz 


Euterpean Club 


N 


s) 
Orchestral Accompaniment 


Siegmund’s Liebeslied, from Dei Walkire . Wagner 


Reed Miller 
Encore, one of his own compositions 
Adagio From Ries Suite 
Alex Saslavsky 
Perpetuum Mobile (played by all. first lins) From Ries Suite 








Spanish Rhapsody Chabrier 
FRIDAY AFTERNOON, APRII 
Beethoven-Wagner Progra 
Symphony, No, 5 Beethoven 
Prelude to Lohengrin Wagner 
Dance of the porentices (from Die Meist ge Waencr 
Prize Song (from Die Meistersing Wagn 
Sounds from the Forest (from Siegfric Wagner 
Ride of the Valkyries (f Walku Wagner 
Dreams (study from Tristar Wagner 
Song to the Evening Star (f Tar wuser) Wagner 
Overture to Tannhiuser Wagner 


FRIAY EVENING, APRII 
Farewell Concert 
Overtu Mignor Thomas 
Slow movement from the Am Syn Dvorak 
Suite, Peer Gynt Gr 
Overture, The M y Wives of Windsor Nicol 
Stabat Mater Ross 
Festival ¢ s; Orchestra \ ent 
Soloists Madar Rider-Kelsey, s ‘ Nevada Va 
der Veer, contralto; R Mill r Gustaf Holo 


bass; cl nd chestra 

Concluding with Haydn’s famous Farewe Syn 
when cac sl his W t - and . 
leaves the stage 


Mrs ider 


gladly welcomed in her midst quite recently, was the center 


Beecher, the ré whom Birmingham has most 


of attraction Thursday afternoon This was her second 
public appearance here and ber reputation as one of the 
finest clocutionists in this country was fully maintained in 
her reading of “A Midsummer Night’s Dream.” 


Veer and Mr 
Phursday 


Milles 


} 
i 


Che Euterpean Club; Miss Van der 


the horors about evenly on evening, ea 


club 


cores The very exceptional 


re sponding to et 








work for at reanization of High School boys and girls 
ind the cit justly proud of them. Their eighth annual 
festival concert takes place soot The Beethoven-Wagner 
program by the orchestra speaks for itself. At night the 
Peer Gynt’ suite was the chef dceuvre of the program 
for the orchest Gr ‘ ons seem always to 
ease the popular well classical taste The 
Stabat Mater” was well sung, the solo work being ex 
ceptionally good. This program concluded what is hoped 
will be tl beginning of annual festivals for the city of 
Birmingham, which has a Festival Association already ot 
ganized talent sufficient to give festivals second t 
none in the country 

Among musicians from other parts of the State who 


Thomas, of Mont 
sident of the A 
Tuscaloosa; Mary 


oe 
' 

tt festival Rienzi 

Stella Harris, pre 


irty 


nd the 


a party 


came to a were 


gomery, wit! > 


M. T. A., 


Moore, of the 


with some t! people from 


Athens Female College Miss Tutwiler, of 


Livingston, with a party of fifty or more, and E. K. Mason 
f Marion, at the head of a party of twenty-five 
nd 
At the First Baptist Church t Monday night, E. O 








Excell, the noted hymn writer and leader, « 


to the St 


nger n 
Sunday School Convention, at Montgom 


Mr 


Festival 


way ate 


Excell was assisted 


Mr 


le song service 


of the 


ery, conducted 


by about thirty members Chorus 


Grambs, its director, at the piano, and Mrs. Davids, the 
accompanist, at the organ L 
YOUNGSTOWN MUSIC. 
Youncstown, O A 
The Lyric Glee Cl th, of Canton. elected officer fo 


lows this week: president, C. E. Poorman; vict 


W. O. Banks; secretary, William Harris; treasurer, C. J 
Reichenbaugh; accompanist, Herbert Vog lirecto 
Prof. I. T. Daniel The society w Pp ing for a 


tertainment to be held in the Y. M. (¢ \ 


competitive e1 
building Saturday evening 


mrme 


Under the direction of Chester P. Reyn un int 
esting concert was given at the Epworth Met list 
Church, New Castle, Thursday evening, in which the 
lowing persons participated: El Jansen, Art Me 
land, Ernest McCreary, William Haffy, Charle 


Hoffmeister 


beside a chorus of 


! Kurtz, Sara Dana Fal 
thirty voice 


RRe 


Jeremiah 


Elizabeth Edwar 


Pupils of David 


for a publi 
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PRIMA DONNA SOPRANO 


Oratorlo-Goncerls-Recital 


Management 


R. E. JOHNSTON 


St. James Buliding 
Greadway aed 2818 Strest 
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Lhomps i bass und Wi 1 Sturgis, vioimust will be 
he assisting artists 
nner, 

Pat We G ( baritone, 
pupils of Lester Bus & wstown, were the 
soloists at a banquet g National S Vul 

n at the Pa lot S t \ ng Both soloists 
wel eartily applauded a well re Mary Hinely 

ther 4 f Mr. Bus W m he evening 
meeting of the G. A. R ‘ t all nex 
rid y eve ig 

zn Rnre 

i Cecel ) g stow “ t itt th 
t Credit M ] given | y ng i 
ih ‘ Mesd $ tin ( i 
Charl | \ re P os ind ( i be ‘ 

1toO, was ¢ i ece ed i lawe and 
was recalle \ r ng t eve g 

RRR 

{ LUSpice W lay Afternoon Musi 

1 Clul f Shar Cycle Quartet f Pittsburgh 
wi ippea ¢ the B ( xt Friday eve 
ning The qua composed of Joseph AuRentz 

p Gert S is, contralto; John 
Usher, tenor, and | K ly te tte 
will e | ria ! | ty | h Mar 
Myers Ke “ 

| an es 

\rr i 
Te ival to t » ety, 
New Cast May | Cheat 
New ( } ( 1 will 

tt i y wi | ir 
] ell 1 by | | i 1) 
] Kilt | WW New ! b Ww 
t t ire y \W 
; . ‘one 
ul t the te val w 1 
vd the ft es t rf tl it prot 
wl viv } j 
nee 

(; lia {, e { A4 
Hig Hlelen Manse { 

he \“ | T ! | { 1 i 
evening at t {M r \ 

Shar " 
l I xX { ! “ 
nd 
rRre®e 

May 9 f 
Lowe R ( 

wi i Theat i | 
( \ | f | Cc BR H 

rhe se f ft S ( 
heen very lamentab ' f , 

Th ul t ter f ‘ ‘ 

f W \ wspap f p | vik j 
Foothght t t wx 
it ' meced ¢ ‘ ; 
r 4 , p idate 

The Gip B ' 
r sa tin ‘ r 

t th Theater Ars ler W ‘ 

s pla ! 4 ted wit VV 
| kai wa t (det er ‘ ' 











and Mamma’s greatest rt, 
prevents Prickly Heat, 
* voer arctection 


t nt genuine 6 [ 

fillable boxes the “Box that Lox,” 

ontop. sold rywhere 
Try Me Viviet ( Borated 


has the s t of Freet Par 


Bemearn'’s Horated Shin Soap e* 
¥y prepared for the 


Vang Toilet Powder, (ric 
Geld only at Stores. 


Seca 
K ~aer's See tal Oder 





rbyma cen 


“ Baby's Best Friend” 


GERHARD MENNEN CO., Newark, N. 
rapper] ) 


MENNEN'S 
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t i in nomre- 

with Meanen’s face 
te 


t up 
Samp 
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STOCKHOLM MUSIC. 


KHoLM, April 19, 1909 










































































































































































































































































































































































































April 3 im evening was given by Ruben 
| pianist. He is a very good musi 
f drear in his compositions 
t. | [1 ay, also the strength of our 
{ p nate music of modern Italy 
i Lal rs, the latter may be said to re 
ning, and the former to sug 
lay All numbers on the program 
N played the piano himself 
M J. Horndahl, singer, and 
Julius Ruthstrom, a pupil of the late 
} J nin Ihe latter took so 
ted Swede that for many of 
ert tour he lent 
ld i] Mr Ruthstrom 
tmaste ink | t at the Orche 
G } 
zr, 
l ire pt 
RRR 
f 1) ican tenor, will sing 
Ma “Rome et Juliette 
1 A 
nee”, 
M Wedekind in “La 
| ne 
| "V vhich Eugen Wolf, 
1 t t Swedish public 
! light cold 
tant ‘ pring climate 
\ nd last) per 
{ not mal al 
| an A 
{ by Um 
‘ ( 1 
l for his dra 
| t, for dott 
( done | 
Ki 1 Prone 
meme”, 
present 
| Ragnhild 
N al fron 
The Hugu t 
Louisa W. Colm 
M m Orphe 
} mes | 
( | Mr. Lom 
{ ung sin 
} perati 
t 1 nd h 
mRe, 
lune M \ 
Swed; 
I | iter) is in 
I th d 
i privat 
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GREETINGS TO THE MUSICAL 


He sang “Lohengrin” in 


COURIER FROM CHARLES 


Bremen recently and now 


DALMORES. 


has gone to Hamburg. 








man’s affair. This is not flattering for us, but it is true 
rhe first time this plan was tried was from 1888 to 18902, 


under Conrad Nordqvist. Up to 1888 the business of the 


theater balanced pretty well, the Parliament helping out 
by granting a subsidy. In that year Parliament put an 
end to any more grants, though the Royal Opera House 

well as the Royal Dramatic Theater were in great need 
f a thorough rebuilding. Parliament was instead kind 
enough to permit the following: “All properties belong- 
ing to the Royal Theaters will be transferred to him or 


to them who will carry on performances there without 


to the and in 


expense state a way worthy of musical and 
dramatic art.” The speculation was thus open for every- 
body. The only cash at hand was the King’s grant, 60,000 
rowns; rent was 50,000. Expenses at that time were, as 
the hooks told: The soloists, 80,000 crowns; the orchestra, 
82,000 crowns; the choir, 35,000 crowns; the ballet, 29,000 
crowns. Mr. Nordqvist tried the experiment. It went 
well; the contract between Mr. Nordqvist and the state 
therefore was prolonged year after year until 1892, when 
Mr. Nordqvist left his place. His successor was Cham 
berlain A. Burén. During the reign of Mr. Nordqvist, a 
company was founded to collect means for a new opera 
building; the Parliament had also changed its opinion 
ibout state grant: it resolved that a sum of 60,000 
crowns annually should be paid toward the opera. Tem 
porary premises were occupied at the Swedish Theater 
fter November, 1891, when the old opera house was 


closed The inauguration of the new opera building took 


place September 19, 1808, the responsibility being assumed 
hy a company which had issued shares for 200,000 crowns 
During the last season this company declared that it 
would not continue its business A man was eagerly 
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Street, 


London, VV. 
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ime. JENNIE NORELLI 


PRIMA DONNA SOPRANO 


Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
MUSICAL COURIER, 437 Fitth Ave., New York City 


looked for who was willing to take 
At last 


himself the 
His name 


upon 
economical difficulties 
is Albert Rauft. Having made 
with the Mr. Rauft will 
to meet the several difficulties 


one was found. 
a contract for three years 
state, attempt during this time 
At present he has the con 
flict with the orchestra and with the male 
bers. 


chorus mem 
His answer to the orchestra’s proposal was in the 
therefore the orchestra addressed itself to the 
letter that I noted in previous corre 
The King’s answer was also unfavorable. If 
Mr. Rauft does not change his opinion the orchestra will 
the institution 
orchestra! The chorus 
not been answered. Mr 
he has too much to do 


negative :. 
King 


spondence. 


with a my 


leave Then we may have operas without 
letter to Mr. Rauft has as yet 
Rauft is a clever executive, but 
He manages not less than seven 
Stockholm. So I think it would 
be better if we could find a man for conducting the Roval 
lheater with all of his energy L 


companies, six of them at 


alone UPLING 





Leo Wald Erdody, New Violinist, Is Due. 

Leo Wald Erdody, 
ber of years in European study, 
New York Mr 
Joseph Berlin, 
It is 


a young violinist who passed a num 
1s expt cted to 
Erdody 
and in 
will make his 


arrive m 
the late 
Sevcik 
American debut in 


this week studied with 


Joachim, in Prague with 


innounced that he 


the autumn, 





The 
by E 
the 


led 
Among 
Raff's 
Mendelssohn's violin concerto 
“Moldau,” Mendels 


four Conservatoire concerts at Brussels 
Tinel, the head of the 
works performed were 
symphony, “In the Alps” 
(played by Thomson) : 
“Scotch” 


were 


dgar new institution 


Beethoven's “Eroica,” 


Smetana’s 


sohn’s symphony, ete. 


CLARA de RIGAUD 
TWE ART OF SINGING. Voice Placing te Repertory’ 
Summer Term, June tst to Sept. 15th 

4 GREAT ARTIST'S OPINION 

Madame Langentorf, great wes contralto of 
Metropolitan Opera, New York, and Royal Opera, 
Bertin and Vienna, mys: May ist, 1908. 

I have found nowhere as clear and nat- 
ural a course of tuition as adame de 
Rigaud’s, I have profited greatly by her 
thoroughly scientific method, and am con- 
vinced she has corrected all kinds of faults 
in an Incredibly short time. She develops 
small voices so that they bloom out to 
large, individual and attractive ones. 





{Translation} 

Call or Address Residence Studio: THE LINLAUGH 

2647 Grosdway, Driwees 100th and 1O1st Streets 
, LIS Riverside, New York 











VIRGIL 


Virgil will ag wen on Southern tour 

me to and examinations in 

New York after Monday, April st Address all communications, 
tooz Flatiron Building.” 


The VIRGIL SUMMER SCHOOL will be = in Chicago in 
connection with the Columbia School of Music, po omg Monday, 
| June ast, ending Saturday, July agth. For circulars and further 

| particulars address: 


COLUMBIA SCHOOL OF MUSIC, 712 Fine Arts Building, Chicago, IN, 
or A. A. VIRGIL, 1002 Fiat Iron Building, New York 


OLGA SAMAROFF 


CONCERT PIANIST 
| Season 1909-10. Engagements Now Being 
Booked 
Direction: C. A. ELLIS, 50 State Street, Boston 
STEINWAY PIANO USED 


Apel’ ak -. vill Ae 











Leo Tecktonius, Gifted Pianist and Musician. 

It would not 
Leo 
tenance of the man are strikingly 
nate refinement and mol 
culinity that make his performances as attractive to men 
as to women. 

Tecktonius, 
child, 
public appearance before he was ready 


take a physiognomist long to divine that 
Both the head and coun- 
artistic, and with the in- 
mas- 


Tecktonius is a musician. 


vility there is combined the 


showed his precosity as a 
folly of 
After graduating 
the West, 
Liebling, of Chi 


who is a Greek, 


but he was fortunate for he escaped the 


Dana Institute of Music in 


able 


with honors from 
he studied under that 
Then followed 


with Godowsky, in 


master, Emil 


cago. several Europe 


Paris 


years of study in 


Berlin, and with Moszkowski, in 


as directors of his piano studies, and Frederick Gernscheim 


Charles Marie Widor, as 
Teckonius returned to 


teachers of c 
1905 and 
many ova 


and ymMposition 
America in 
made an extended tour. He won 


the West 


cities of New England. The critics 


tions in and South and in several! 


proclaimed 


him a player of exceptional powers, blending 


with prodigious technic 


a beautiful warm tone 


and gifts as an interpreter. While he played 
in several cities not remarkable for their big 
population, the places are noted as musical 
centers, and hence the judgment of the people 
amounted to something. From his triumph 


in the United States, Tecktonius went to Et 
rope again, and this time supplemented his 
concert appearances with teaching and adding 
to his repertory. During this urn in t 
Old World Tecktoniu colleagues began to 
marvel at the talents and achievement rf 


which Marcian Thalberg, the Russian pianist 
and critic, after hearing Teckt s play 
wrote 


“Without doubt Tecktor 


very highest position as an artist, and one can 
easily predict a brilliant future f him, p 
ssing, as he does, every quali nasa Vv 
} 


Among his attributes are a 


tuoso 


touch and singing tone, coupled with a tec! 
nica] mastery of his instrument And t 5 
ist be added a commendable enthusiasm and 
a rare vivacity in his playing 

This criticism of Thalberg w re Emer 
son’s words of wisdom 

“It takes a god to know i 

Some day all artists will be ged by them 
peers, and then uriver will preva 
in the musical world As it Mr. Teck 
tonius is having splendid succes He filled 
more engagements the past season than an 
year since he first came before the public 
a virtuoso and the brightest pect 
outlined for the season of 1909-1910, when t 
pianist 1s to appear wit tra n all par 


of the country He will play at the festiva 
and many cities in which he has been heard 
before will be the first to re-engage him 
Right here something 1 be said abou 
the remarkable programs wl 1 Tecktonius has 
played The following list played at a recent 
recital indicates that he is indeed a player who 


s going to set the world on fire 


Sonata, C minor...... mae 
irave, Molto Allegro and nt 


Adagio cantabilc Rondo A 


AUSTI 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
Address GEO. S. GRENNELL, Mgr., 604 24 Street, Brooklyn, N. 
Personal Actress ‘ 


15 Willew Street, Brooklyn, N. Y. 


Beet 











mOzezors 


"Phone, 3141 W. Male 


MRS.CARL ALVES|® 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipeic, Kaiser Wiltheimetr. 61 


WORRGNRA 


Sole Managemenl, WALTER 8. ANDERSON 
5 West 30th Street, NEW TORK Phone: 349-381. 


BRAHM “ ox BERG 
CONCERT PIANIST 


Address: MUSICAL COURIER 








Or>rz-max 
mZO4<2>ow 
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Noct 
Impr tu, F sharp, of 36 . e : : Cho 
Etude, A flat major 

Etude, E ma 


imne, F major...... “a Chopin 














Grand Polonaise See Chor 
Oiseaux tristes Maurice Rav 
Deux Arabesques, E n ! ( Debussy 
Deux Arabesques, G major ‘ Claude Debussy 
Scherzo . . , Mendelssohn 
Lotusland Cy Scott 
La Jongleuse . ‘ M kowsky 
Air de Ballet... Korestchenk 
Fruhlingsglaube SoBesah 
Echo de Vienne (Vals concert Emil S 
The above list stamps Tecktonius as a versatile artist 


He 


est 


has assimilated all schools and while he 


reverence for the classics and the romantic scl 


reveals a genuine zest in studying the modern composi 





LEO TECKTONII 
tions. All students of piano can learn much from an ar 
of such comprehensive and receptive a mind 
Tecktonius was a star at one of the fa 
events given at the Hotel Plaza during th t é t 
and among those who recognized his extraordinary gifis 








ZOZh4 


JAMES 


EXCLUSIVE MANAGEMENT OF 
HAENSEL & JONES 
1 Bast 424 Street NEW YORK 


= HAMLIN 


ee ATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall, New York 
PERSONAL ADDRESS: 
6628 Woodlewn Avenue, 
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New 
Saf 


isSsiiy Satonof;, formerly conductor of the 
York After the 
onoff made a point of congratulating 
him at the “You certainly 

beautiful tone 


ave, allow me to add, the 
Later Mr. Safonotf sent 


Madame Nordica 


Philharmonic Society. musicale Mr 


Tecktonius, telling 
time love 


same your instru 


ment; you have a of varying color and 
for a great career.’ 
ckt 

re 


nity who was held 


requisite 
his photograph to |: nits 


ther ceied 


under the spell of Tecktonius’ art that evening at the Plaza 
The season just closed has brought Tecktonius many 
other tributes from the social elect and from musical and 
other clubs. His engagements at private houses have been 
numerous, and while he is received with enthusiasm as an 
artist, he is also admired for his personality which ts mag 
r1etic and fascinating under all cumstances 
Brief opinions culled from criticisms published duri 
the past a - . ; ‘ 
Leckt i tha x I 
by : I T ‘ | 
M 
| Y 
, 
. 4 z - : 
f 
it M 
\ 
M 
‘ 
” , 
-" 
] I 
| 
| } ‘ I b ' 
found marks 


SIGH Ecce 
-—=SINGING 


aris Conservatory Method Use 
TRAINING oF F CHILDREN'S VOICES A SPECIALTY 
MME.C. ge g Toa Hall, (Tesedays and Frig 1 to8 Ff. &.). few Tork 
Residence, 738 od ne sate River 


PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 

JOHNSTON 
NEW YORK 





a 
G 
N 
E 
Ss 


R. E. 
1 1133 Broadway 








LITTA GRIM 


MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT : 
HENRY WOLFSOHN 
iWest 34th Street 
Southern Engagements Direction of 
FRANK E. EDWARDS 
36 Methodist Beek Coocere Bulldiag Claciosatti 








KLY ta ) 209 
Madame Schuman 
hursday, will 
the season 
Academy of 
Thi is rather 
oklyn has a 
ws wisdom 

irly in the 


er 8 


Mark 

for 
took 
Miss 


il last month 


ind 

ason 
oncert 
Must 
hols played 

Wark a 


he following 


. Grieg 


Schubert 
Strauss 
Schubert 
sbrilowitsch 
Strauss 


Beethoven 
Mozart 


\ annuc 


is evident 
ness that 
r caree! 


mad 


LE NA DORIA DEVINE 


TEACHER 
NGING - a Oy perat 
‘DUFFIELE at 


yothod of 


c Re pertory 
BLANCHE ' 


‘MARIE 


« Rand 
“HUETTE 
n Grand 


“‘ABOTT 8 Met 
LARA M. HAMME 
MARIF LOUISE 

/ELANOIX ( tura S FR § 

MINNIE MINCK, Sop JOSEPH WOLF 

EDWARD W. GRAY. 1 r (Old First Preayterian ¢ 

SUNTA DE ROSA 1 Sopra and many other 

Studio: 136 Fitth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
feacher of Mme. Josephine Jacoby, contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marie Rappold, so- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasquali, 
soprano, Metropolitan Opera ce o4 ie Cc. Hinckley, basso, 


Metropolitan Opera Co. 3 I it basso, Royal bet 
a { 1 & ano rand 


_ BESSIE 


AIMEF 





Ato 

soprano (srand 

Grand Opera. 

many; Elizabeth 

Marie Stoddart 

abeth Blamere 

ongley, soprane 

contralto; John 

. , tence Dickson, tenor; 
baritor Kdwit ans, baritone; Henri G. Scott, 


Telephone 3669 Plaza. Studio 51 East 64th Street, New York 
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a violinist. The audience demanded encores from both 
artists, and the Institute Committee presented each with 
a bouquet of La France roses. 

nnre 
Granberry Piano School, which has studios at the 
Hall, Man 


Gallery, Thurs 


The 
Pouch 
hattan, 


srooklyn and at Carnegie 
recital at the Pouch 
week. Mr. Granberry made a few 
Ihe students in the various grades 
who participated in the program Elizabeth Arm 
strong, Dorothy MacDonald, Florence Ivie, Rosemary 
MacMahon, Dorothy McCurrach, Albert Stiircke, Dorothy 
Dorothy Street, Norris jarnard, Hanford 
Angell, Helen Church, Janet Emanuel, 
Charlotte Schmidt, Miss Lisle, Archibald 
Donald MacDonald, Wilson Rey- 
Elliot, Miriam Sells, Ruth 
Miss Barlow, Miss Mason. 
and Miss Pianten. The 
masters, from Handel 
Smith 


Gallery in 
gave a pupils’ 
last 
introductory remarks 


day afternoon of 


are: 


Moody, 

Iwitchel, Dorothy 
Kathleen Kevin, 
Dudgeon, Albert 
nolds, Ruth 
Scarborough, 
Miss 


Love, 
Ryan, Dorothy 
Helen Truslow, 
Miss Fitzpatrick, 
represented a 


Appleton, 

musk wide range of 

to Chaminade and Hannah 
neme 

Professor Franklin W 

Brooklyn Institute, 

the 


and Haydn, 


the director of the 

will spend their sum 

mer at up in Walpole, N. H 

rhe Hoopers will leave town some time next month 
nee 

Beardsley, the 

Stanley 


Hooper, 


and his family, 


Hooper country home 


whose engage 
Eldredge announced last week, 
in Brooklyn and Manhattan 
given 


shower- 


Constance young pianist, 


ment to Orris was 


is being feted by friends both 
the 


honor, 


During past fortnight several luncheons were 


in her and her friends from far and wide are 

upon the young lady. 
nrmre”e 

of the 

from 


ing gifts galore 


the People’s Symphony 


received 


Aimee Lenalie, 


Society, has 


manager 


letters many residents of 
of con 


Very 


Brooklyn commending in cordial terms the series 


certs the society gave in Brooklyn the past season 
likely, the campaign will be continued in this 


season E. L.T 
OPERA IN NEWARK. 


Newark, N. J., 
music 


borough 


next 


May 8, 1909 


Newark is the center of a loving pub 


never 


Chat 
lic has 


by the 


large 
before been so completely demonstrated as 


remarkable success growing patronage 
engagement of the 
Newark Theater 


been without the 


and steadily 
weeks of the 
Company at the 


ittending the first two 


\born Grand 
Newark 


higher musical fare 


Opera 
ind the surrounding cities have 
for so long that the beginning of the 
\born 


rhe 


arrangement of three 


season amounted to nothing short of a triumph 


‘ature for out of town patrons is the 
Tuesday, Thursday 
and 
next 
and 


most popular fe 
matinees a week, 
and Saturday, with all seats reserved at twenty-five 
fifty The third week of the series, 
Monday night, will be divided between “La 
“Martha.” “La Traviata’ will be presented with a double 
the usual large 
Brahm Van Den Berg 
make their first 
Newark—Luigi Cilla, an 
Italy and 
bariton« 


the 


cents starting 


Traviata” 
cast and chorus and orchestra under the 
In this offering two new 
with the Aborn 


Italian tenor, who 


baton ot 


singers will appearance 


organization in 


and Harry Truax 


Lind will 


has won renown in France, 


Homer make his 
\born 


to delight 


American 


young 


here forces as and 
Shalek 
ile of 
Paul 
week, 


igole tto” 


lf of the 


with [ristan, 
idmirers 
Others in the cast will be Messrs 
For the fol 
offering will 
the last 
ESSEX 


will return her 
Nancy 
and Cilla and Miss Hodgson 

May 17, the 


and “Faust’ 


many 


beginning Monday, 
for the first 
week 


half for 


Reach f 


ek on 


Manhattan 


Lorraine 


the sailed for 


the 


Gervill Opera, 


Europe last w 


MUSICAL LOS ANGELES. 
Los AnceLes, May 1, 
Mischa Elman gave recital here last week. 
nem, 
+5 the Gamut Club will present Coppee’s “Violin 
Maker of Cremona.” This will be preceded by a musicale 
at which Bertha Vaughn, Ignaz Edward Haroldi, Harry 
Clifford Lott, Dalhousie Young and William Edson Stro 
bridge will take part. 


1909 


May 


nue 
November L. E. Behymer has brought many mu 
sical celebrities to Los Angeles. The list included Emilio 
de Gorgorza, Arthur Hartmann, Adela Verne, Lillian 
Nordica, Gadski, Katherine Madame Langen- 
dorff, Lhevinne, Bispham and Gabrilowitsch It is a 
great disappointment that Dr. Ludwig Willner has been 
obliged to cancel his Western dates. However, he is to 
open the Los Angeles season late in October. 
Rene 

Arnold von der Aue, dramatic tenor, is 
en route to Seattle, Wash. He will 
next week with Fidelia Mannerchor. 

nnre 
the Musical 
Alberta Curry, violinist, a 
make her professional entrance into 
ening. Estelle Heartt 


Since 


Goodson, 


Los Angeles 


have one appearance 


here 


Under the auspices of Salon, a newly or 


ganized club, local student, will 


next 


will 


musical circles 


Monday ev Dreyfus, contralto, 
assist. 
eRe 
pianist and vocalist, 
Miss Nash 
about two years 
mee 
Upton will return 
Mr. Upton has fully regained 
Rocers Lott 


success 


Alberto 


Nash, 
last night 
for 


Helen 


ful recital 


Grace gave a 


was a pupil of 
Jonas in Berlin 


George P. Upton and Mrs to their 
home in Chicago next week. 
his health BLANCHE 


Recital in Detroit by Richards Pupils. 
Lewis |.. Richards, 
ing at the Ganapol School of Music in Detroit, 


who divides his year between teach 
Mich., 
Belgium, gave a pupils’ 


and 
coaching and teaching in Brussels, 
Detroit, Monday evening, May 3, which attracted 


audience 


recital 
The following program was presented by 
with Mr 


a fine 
the 
Richards: 


student pianists who have been studying 


Concerto in D minor (one movement) Bach 


Harris 
Fantasia, op. 27, No 


Sara E 


Grace 
Sonata quasi uta 
Smart 
Barcarolle lane Chopin 
May Preston 


movement). . . Mozart 


' 
i) minor re 


Hilda Lichtenstein 


Concerto in 


Melodie in G flat 
Impromptu in F 


Moszkowski 
minor. ‘ . Faure 
Lucille W 


minor.. 


Beardsley 


Scherzo in B flat Chopin 


Harris 


movement) 


Grace 


Concerto in C minor Cone Beethover 


Allegro con brie 


Ada Lillian Gordon 


Mr. Richards played the orchestra 
the concerted 


that Mr 


accompaniments in 


numbers on a second plano It is stated 


Richards will sail for Europe in June 





Percy Colson Returning to London. 
Percy Colson, the English violinist, who has been in this 


country this year, sailed for Europe Saturday on the steam 


er La Gascoigne of the French Line. He expects to spend 
Mr. Col 
Misses Sassard have been engaged to give a 
July at 
their Royal Highnesses the 
Albany. Mr 


autumn and it is 


some time in Paris before returning to London 
son and the 
musicale the 
Among the patrons are, 
cess Christian and 
come back to 
that he will be under the management of M. H. 


first week in Claridges, London 


Prin 
Duchess of Colson will 


America next announced 


Hanson 





AUGUSTA 


STEINWAY 
PIANO 
USED 





COTTLO 


Under the Exclusive 
Management of 
HAENSEL & JONES 


i East 42d Street 
New York City 


IN EUROPE SEASON 1909-10 
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Correct Voice Production 
OPERA, ORATORIO and LIEDER 


BROADWAY 
NEW YORK 


Voices tried free Friday mornings 


1730 





ZIMMERMA 


SOPRANO 


1710 Chestnut Street 
Philadeiphia, Pa. 








William Nelson Burritt 


and 
REPERTOIRE BUILDER 


VOICE SPECIALIST Studios Open the Entire Summer 


834 Carnegie Hall 
NEW YORK 
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‘ . _ ‘ trmen ¢ ; R y _ } | ! 
time spent at this play was not wasted I am glad | y pin, tw ¢ pastels by Nobert Griggs Gale, a loca 
. ‘ + ‘ we , \ | bliss ; ' , , 1 } 
saw it and I hope everyone else in the country will hav pose y i a bird tlensel “ de o 
a chance to see t. tor mt surely is the great America Remecke She gave ther a in authoritative reading 
‘ ‘ nat ; | } 
drama. and proba the y one ever bri it out m this ind ere was ! Sitate t amateurishness in her 
country that has the right to that distinctive title work. Her playing of the sonata was particularly sym 
Perhaps you may think I have no right to discuss play mathetic and revealed br tyle which one does not 
this « rrespondence, but, you see e are tw ands tten associat vith a y i woman pranist rhe pastels 
in this show—the minstrel hand headed by Paul Churcl of Mr. Gale are not n the way of mus ind neve 
and the medicine show band in the last act; so I believ “ ‘ cl eca they ‘ the elements of tunetu 
1 am still within my province of musical discussion hess and spontaneity metimes made up for by 
ner grt constructive the composer lack 
‘ 
the 1 te ; % flort \ rd h 
Not g ago in S rrest ‘ ( t writ } ‘ ; 
$ ticism based g t on study of t 
Casion to compare favorably a muscelianeous program give 
“ . > ist t vriter I ‘ I eview € ra 
at the Minneapolis S wore f Music. Oratory nd D 
, g de the nacientiv dy 
atic A vith on ‘ heard at the Ma ta 
: zene 
Opera House nd he , een take to task f tha 
I ! ‘ Stu t Macl i K ‘ 
comparis y 1¢ OF the g v i Sic ti Tw 
ah ' { — ~ 2 
Cities 
T t %, | : ‘ 
W y y \ pre st 5 1 1iore 
: ( € \ mast | 
ent ed B. B t pare < cert \ ip \ t . 
f artists a Manhattan Opera Hous: : 
! \\ es g c 
>» right ere t write A t tin t a: 8 
ging by it seld nd f 
‘ ° . reiterating what was ud tore that t isce lanecou . 
With the “frolic” at the Orpheu lhursday morning ~ f the writer t f ing wes fr i 
‘ ie rogra lid not fter v < pa vit t n ear , 
the Thursday Musical season came t al nd nd now, for : : : » nteen yea ul tney eir parts we U 
Ds “9 Bs . 7 in New Yor ri M { this progr vas g 
the next five and a half months. the studios of this clul . ; , rse t w t t t they w y 
pupiis, and \ n eurs at that, | t t gram at t 
will be deserted, its many activities will be suspended, and tig ' MM . ‘ =e :, ta theatr 
’ nes : Ma att Upera se was not g vy earae vic 
it will be in its season of hibernation The !ast real mu ng wit tres 
tr . S ; Pie leans " , ntir T 
c i l i ) in ( 
sicale was that of a week ago at the Unitarian ¢ : g \ ‘ 1 surprise 
, 6 al , give ere s by t \ f the adva iy 
when one of the best miscellaneous programs of tl , , AUse } 2 notwithstanding all 
nd they ar rood in things w they know a Ave 
; ; ‘ . S . a) +} ‘ ; 
was given. Mrs. Van der Horck and Mrs. Nelson were ee ane i uid t ! \ t inging was a 
: ‘ é tudied as many of the lesser light per Mary G 
again heard in several numbers for tw pianos. and that “ ; - delight, and it 1s t ¢ t t y will be eard soot 
; : : ; den was on i pupi . } first played | se and : . ; 
their work gave pleasure and inspiration to the crowded ' , Mr. Macl. ‘ icad Crit 
s . \ I € at tortun< it s t s ng ag 
louse was made evident by e genuine enthusiasm with , F , , J \ 
: nce hat Fremstad was earning money in a modest position t 
which their numbers were received. They played “Homag: Re ' , RRR 
3 as pay tor her twition in a school of n ic here. Don't think 
a Handel,” by Moscheles; concerto “Pathetique,” by Liszt : \ t iting t , Min: inf 
aie o * ati fy : ee that because a singer is a pupil, and im a city 1,500 miles tg S & k 
Paraphrase d’apres Chopin y Schuett, and the “Span : ; ‘ : this week The first. Monday « ng by Flore 
sa - : tr the metropolis. that she has no right to be mpared a> . , S, Was | CHS 
ish Rhapsody,” by Chabrier. If possible they played bet : 7 Johnsor She played t following difficult program in 
: "ty , ae , W singers in New York There are some singers in i ’ ' g @ prog } 
ter than in their recital a mi ago. Those who were ,, , , : "4 , manner thoroughly factor Prelude and fugue ir 
} Bdnal » , . Miinneapois today wh wi Dear compar n wit the UR 1 ug ! 
heard in songs wert dnah F. Ha Mitylene Fraker ee ORith iis - sebtenion sss oes Se a ae ° G major, Bacl Mag Fire Wagner-Brassin ‘Wald 
Edith Pearce Daubach, Mrs. George Odlum, Frances Vin . , Sonata ep t , N 
= 2 pupils and some at protessi ge yrrie the : : i , 
cent and Eleanor Nesbitt Poehler. Grace Golden varied 2 : ; ' : ' , C} , W Reva Ml low 
. , will one day make a reer nd ne y never bk V : 
the program with a grout t violin nu er . . oe 4 . f sod | 
t, but they al ive the anes and vw that Minn . . 
\ | { tf a \ ’ 
| an nA Ss coming to the ! { vy we t ! t , . 
( im the guag ! ! y f ‘ ; K 
his is the hand that shook Su n’s,” he said prou Cla kk ( { \ 
, , . ' x i Minneap ikes g 
ly after meeting the great John nd | feel s ething Rhay 


ike that myself since “The Family s become the dram 5 nee 
































. ‘ | thie , ; + r ; t "n ‘ t | 
f the hour, Please excuse the first person (whi eems she n the ye . . ’ 
‘ ‘ y , , } \l ‘ ’ r | ) 4 
necessary to the tale) and | will do a litth riding ) sch O \ 
Not long ago, when in New York, | imeyed to the ' place Friday evening, May 14, when Ha Post ‘ 
‘ ‘ . 
engine room of the Munsey publicatior n the Flatiren Gertrude Luger wi e heard in their graduation re ila ‘ ‘ ' I ' 
Building for the purpose f interviewing the lief d They are se plat p s of ( vyle Scot é a 
ra Robert H Dav “ ! ning im prog I are ice c g . r 
ind, incidentally, gathe Q any bunche “the zeeRe . 
e R Vendes Reg nt | Lye t y 
ught you would cat me napping dn’t you h ert lect Sunday afternoon it e Metropolitan Oper Ma ae rd 
”y way of greeting Well, yor dn't, for there you ’ p It a pretty g nd if lid p'a aie K ' » i 
are,” he continued, pointing t he wall nd turning I e precisior f the revi ert { Audit Phey « , , ‘ , 
beheld a “speaking likenes f myself decorating the wa novelty of and without Sof s on te ‘ , 
and surrounded by Louis Joseph Vance, Bert Foster, the 4, it with delight ‘inte ges thn Geel ob or 
\ lelig ‘ 
MacGowan sisters and a few more high brow who have ar oftening fect f 4 vaode , ; oad Pee ae - 
at various times allowed Munsey to publish their brai Hilma Mattson. the s t. j elightf soprano, and a ae 
children (also beso ht his t ir pot-boilers) ‘ iwh 3 d not atesateamdl 4 nguage f F : a 
. : * 4 , y l ! hk i he € es t ¢ 
Now, of course, that was one of the reasons I had go et it is a icy hear her sing ° Pt nom 
to that office (to see if he had kept my memory and phot RRR , . 
green during those tw« i half years that I had becn 
; ‘ . ee ‘ | { Pi ‘NN t 
away), but I also had some other things to talk about , 
ne , -_ : e t the Cathe ( { b unde the rect t 
plots tor new stories, mostly but i never got a chance epee 
? \f | ; ; * ee r? 
to tell about them. From the time | entered 1 was th F. M. Hutse scine . ' 
P - mat é nd tw ' Oiroh Theater { ‘ P 
audience, R. H. D. was the show, and the engine roon — nets & I A ine i K 
was the stage whereon was enacted the first performance t the last week of nor or t first week in sturday afterno ‘ 
] 5 al mer fr ‘ 7 >» *® . P ¥ 
of “The Family,” with R. H. D, in the title role—and also June This chora ’ men | t rs. R. N, Ke r 
. shte of the Cross . " from t ies’ S avers ‘ , 
every other role. Knights of 4 r e Lad da ‘ t [ 
d ‘ ‘ : - f the Ime ‘ nee ; ' 
Sit over there till | tell you about it he satd betor sith : ot pt t e cantat Rut . 
o 4 : , the ‘ nd s t t ti I t ve r } 1 he ‘ ‘ 
l 1 had time to draw my breath I've wriiten a play ; ; 
, _ ' ‘ . Herbert oper ’ ~ , given with great ‘ ' t | 
it’s the greatest ever, and I've called it ‘The Family B : nr " ; ; he 
. ; 9% ‘ ; ri indet Vir } tse t i ear they taken - 
fore long it will be known as ‘the great American drama , 
4 ‘ . . somethin bit h ier nm othe ' ; we tioned = rresnonde ‘ ‘ 
and R. H. D. will step into the lime ight as ‘the grea wae 8S wa wig pcobeaeati : . v 
, Chere ar ! ndred members of the chorus, but not all f<athryn Field 7 
modern dramatist.’ The plot of it is 57 ei! es rpg Aathryn sf jyeice i 
‘ , : f them w be ed the mer the chorus tor th : | n nearance ' ecit ¢ the 
And then he went on and gave me the play, taking a : ' : ' —s os oye = ; 
; i ; rod t wn t ® t the best the ‘ re of ‘ : 
parts himself, even to the medicine show band whic a . 2 , 
heard f in the ast And he plaved itt wel t< singers ihe cast S far as arrang 1s as follow “¢ e Chop allads ( ' ' 
hes I l he j l ’ : 
o that his 250 pound f avoirdupois did not see ‘ bernie (sermaine, | e Hi (,ert ‘ few t ‘ 
a : Margaret nder Manett Hannal CGriftu Je There ist t t : 
grotesque as he pulled out the trem stop in the part of largare Mex % ris 5 5 
, , _ , | se Nighten lenri. H ( on: Gasp Li t 
Little Eva~or no, it’s Madelaine—and he made the finest ' ghtenga‘e; Henri, | —— 95 uha : . . 
, | , : , O'Donnell Gea (jr " Fr eller th 3 1 ‘ conauer ¢ ‘ 1 ‘ 
drum major imaginable His characterization of John , = See K ¢ Baile : jue N 
: j ' ' ; j Mitts ; Frank Gannon; the Notary, Frank Clarke The young ‘ t understanding ‘ , ’ 
Sneed, however, was the best bit of a and when he had ‘* vannon : I an at i anding 
finished I said as I tears f laughter) from PCoPle are working hard an 1 this is sure to be a Spier to these two pt ‘ © may oe . ! 
presentation of the opera Mr. Huts« gave the “ts nk of local pianist 
my eyes: : , 
“y bel ve it aw 1 D | egend oft Sir Art ~ 4 4 4 ditor ty ie} ere 
ve lic it is nner " 
And I say the same thing now that I have seen the ruary 24 ee & a ' “eS The Martyr ri 
j A ‘ " ented f j t ta —_ a > ¢ ¢ Mark's ( , ‘ M 
| play. We were very fortunate in ha given by 
to Minneapolts before it fir ed its Re ® itor Z t 
is one of the three or four plays t A piano recit £ exception , was that giver don Graham, the f J 
; -¢ ' ‘ ‘ ' } . r n t er ‘ 
i ast fifteen years, and [| am glad ! s y | un Dal t the Angust theran ( r T we e of t work i ! t w y r 
i 3 ; ; ; , entertair ' ; e 
thought it a great waste of time t ay evening. Miss | played the Appassionata”™ s ved Phe ‘ the ‘ for th 
never have gone very extensively nata by Beethoven, two nocturnes, two etudes and a wait my , a ATCH I 
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Somesopy now will have to write a Young Turk- 
ish patrol. 
siiciasietllbiaccmsie 
Proressor PICKERING says he will signal to Mars. 
American composers wish him to find out what 
chances they would have there. 


smnclaiaieclilgscialetile 

In New York “Tiefland” had only four per- 

In Berlin it has just been given for the 
What is the moral ? 
aeons Creed 

Tue new $500 note of the Treasury Department 

is to be a very fine example of art lithographing. 

It will please the music teachers to look upon a 

really artistic piece of legal tender so often. 


formances. 


200th time. 


| 


Tue Senate of Finland has granted Jean Sibelius 
a lifelong pension of 5,000 francs annually. The 
United States Senate grants our American com- 
posers permission to leave for Europe whenever they 
like and stay there as long as it pleases their fancy. 
aw Soe 
In answer to numerous inquiries, THe Musicar 
Courter republishes the information that the Bay- 
reuth festival will take place from July 22 to August 
20, and that the Mozart-Wagner festival at Munich 
will occupy the time between July 31 and Septem- 
ber 13. 
rr 
Ir ever Congress passes a pure musical food law 
prohibiting adulterations, as it passed a pure food 
and drug law, what will become of the piano tran- 
scriptions by Bach, the Liszt arrangements of Schu- 
bert, the Strauss paraphrases, and all the adapta- 
tions of operatic and orchestral music? 
pee 


To judge by an article in one of last Sunday’s 
New York dailies, the music critic of that paper still 
appears to labor under the amiable delusion that he 
has a voice in the management of the Metropolitan 
It is a harmless idée fixe and ap- 
parently no one cares enough about it to enlighten 
the little person about his hallucination. The Met- 
ropolitan Opera has been doing nicely, thank you, 


Opera House. 


under its present control, and will continue to do so 
without the assistance of the music critics and in 
spite of their kindly and courteous articles. 

as we 


ScHUMANN-HEINK arrived in New York last 
week, after a lengthy stay in Europe, where she won 
signal honors and unusual distinctions. She sang 
with many of the best orchestras, gave innumerable 
recitals, appeared as Clytemnestra at the premiére of 
Strauss’ “Electra,” and was the guest of the German 
Emperor and Empress at their palace. The great 
contralto expressed herself as being delighted at her 
return to America, and says she will not go abroad 
again until rorr. Schumann-Heink’s hurry to reach 
these shores at this time stands in striking contrast 
to the other opera singers, who make no secret of 
the fact that they can hardly get away from here 
quickly enough. 
SORES 5 

Tomorrow, May 13, the public funeral services 
are scheduled to take place at the Metropolitan Op- 
era House over the body of Heinrich Conried, which 
was expected to arrive from Europe last evening 
aboard the Cedric. The services are to open with an 
organ offertory, followed by Beethoven’s “Funeral 
March.” Rabbi Wise will then read the funeral 
service, and a quartet from the Metropolitan Opera 
House, consisting of Marie Rappold, Louise Homer, 
Riccardo Martin and Robert Blass, will sing. Ad- 
dresses will follow by Professor Carpenter, of Co- 
lumbia, and Augustus Thomas, and then the choir 
bovs from “Parsifal” will sing, and the orchestra 
will play a selection by Handel. The exercises will 
close with the benediction by Rabbi Wise, followed 
by Chopin's “Funeral March” by the orchestra. The 
pallbearers will be Samuel Untermyer, Otto H. 


Kahn, ex-Judge Dittenhoefer, Henry Morgenthau, 

Alexander Lambert, Ernest Goerlitz, Maurice . 
Rothschild, Morris Baer, Justice Truax, Sol Kohn, 

Carl Rosenbaum, Selig Rosenbaum, George Bischel, 

Prof. William A. Carpenter, Dr. Alfred Freundlich, 

and the members of the Theatrical Managers’ Asso- 

ciation. 

eee OS AS < 


Tue direction of the London Covent Garden Op 
era has decided not to give more than a winter sea~ 
son of opera in English. This news has been re- 
ceived with regret and with astonishment, as, con- 
sidering the success of the last season, it was be- 
lieved that the financial result had been satisfactory. 
Deploring this state of affairs, the musical critic of 
the Daily Telegraph hopes that the time will come 
when, through a subsidy of the Municipal Council 
of London and the kindness of a generous patron or 
two, it will be possible to establish a permanent na 
tional opera. He adds that if this desire could be 
realized, it would be wise from the beginning to in- 
troduce in the repertory not only works belonging 
to grand opera, but also to opera comique, a form 
of musical art practically unknown in England. 


ermine jcnccnnnes 


Ricnuarp ArNoLD informs THe Musicat Cov 
rieR that he has received a cable from Gustav 
Mahler, conductor of the Philharmonic Society, an- 
nouncing the engagement of Theodore Spiering as 
concertmaster of the organization, beginning next 
fall. The name of Theodore Spiering is familiar to 
every reader of THe Musicat Courter, for that 
famous violin virtuoso, composer, conductor and for- 
mer concertmaster of the Theodore Thomas Orches- 
tra has figured in these columns extensively during 
the past year or two by virtue of his pronounced 
concert successes abroad and his vogue in Europe as 
a teacher and composer. In him the Philharmonic 
Society will have a concertmaster to be proud of 
and one in every way worthy to co-operate with such 
a leader as Mahler in the maintenance of discipline 
and the establishment of the highest order of mu 
sical ideals and performances. 


eietieninid yp acarsinien 


SetmMA Kurz says she will abandon the opera, tells 
a Vienna report, but those who know only smile 
and recall her lucrative contract with the Metropoli- 
tan for next season. Madame Kurz evidently has 
been impressed with the necessity of having a press 
agent for this country. In an interview given out at 
Vienna, she—or he—says: “I am about to be mar- 
ried and still I shall live. I am not known except 
on the stage. I do not know what life is outside of 
the stage. Can you realize what it is to take precau 
tions all the year long and live according to the 
most severe prescriptions? The day before the date 
I have to sing I cannot go out, I must stay home 
and speak very little. The day I sing it is still worse. 
Once the performance is finished I come back home 
and go to bed. The next day I am tired and weak, 
so there are three lost days for one performance. 
As I sing at least twice a week, six days of the week 
are completely sacrificed to the opera. I am scarcely 
ever able to go to another theater. How many times 
my friends have implored me to go with them to 
some café for recreation. I am -nearly ashamed; I 
know but one Viennese café. 
prised after that, that I aspire with all my heart to 
conjugal love and the intimacy of the home.” This 
is all very touchingly and nobly spoken, but there is 
that large Metropolitan contract, made by the late 
Heinrich Conried on terms not at all agreeable to 
the present management. It is the last of the s 
called and undesirable “hold over” contracts dating 
from the Conried régime, and calls for a sum ot 
money hardly in accord with the present salary 
scheme of the Metropolitan. Conried spared neither 
his own nor the directors’ purse in his last efforts to 
secure effective operatic attractions with which to 
offset the growing opposition of the Manhattan. 


You will not be sur 
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As the great transatlantic liner lay straining at 
her hawsers and belching impatient steam from het 
four huge funnels, she justified strikingly the title 


“marine racer,” which the ship reporters never 
failed to write when speaking of the wonderful boat. 
Che gentlemen with the rapid lead pencils and in- 
exhaustible pads were even now clambering among 
the baggage and boxes on the pier and gliding 
through the crowd on the decks, in their endeavor 
to buttonhole some of the departing celebrities and 
pester them so long until they paid the ransom of a 
their A 


ope, 


isolated in 


few words of “interview” for freedom 


number of opera singers were departing for Eur 
be 


hemmed 


and those hapless artists could 


of the boat, 


seen 


various corners in by scrib- 


bling reporters and riddled with the cross fire of 
hundreds of impertinent and brazenly personal ques- 


tions. Let us join some of the belligerent groups 


and listen to their converse. Over there, near the 
rail, stands the great tenor, clad in an indescribable 


plaid suit, an unbecoming traveli 


ng cap and a set of 
countenance mingling in its mobile expression an 
air of comic dismay with a secret feeling of pro 


1 
o 
aig 


ious pride. 


“How much money did you make here this sea- 
son, signor ?”’ 

‘Ah—verra much—verra much—two hundr’ tou 
sand, t'ree hundr’ tousand, mebbe—mebbe more 
ah, verra much.” 

“What are you worth?” 

“Mebbe meellion—mebbe two meellion. I no 


counta da mon’, I live for art—bel canto, you know 
bee-eautiful singing.” 
“Where will you go from here?” 
“Tondon—Paris—then home—to Italee—to my 
Palazzo in Italee, to my paintings, dogs, horses, auto 
Ah, it 
multe granda.” 

“Deo you like America?” 

‘T lov-a cem.” 


Who is the 
\h 


mobil’. is granda, my-a castle in Italee 


world ?” 
ah, eet ees kind 


greatest singer in the 


you-a flatter me 


signorl 


of vou. T’ank you, t’ank you.” 

\re there any other great tenors in the world?” 
“Cosa dice Dovete scusarmi. Non capisco.” 
“Do vou consider any other tenor as great as 

ourself?” 


non capisco l’inglese 


“Non 


“Is there any other tenor who can 


CapiIsco 


sing?” 
I no understan’ 


‘Non capisco no speaka Keng 


lis’\—no speaka. Buon giorno, signori, buon giorno. 


Phereupon the famous tenor wraps himself in his 
ereatcoat and an impenetrable silence, and apparent- 
all 


lv remains stone deaf te further questioning. 


In the ladies’ saloon is the distinguished Ameri- 


singing lady who rushes away from her native 


can 
country each spring as though it threatened her with 
the pest or with newspaper oblivion—that is the 


» the genus prima donna. 

Is it true that you are going abroad to marry 
His the Mad and One Eyed Mullah 
Chebookisthan ?” 

“ Ah—dear old Cheb! 


pas? I'm awfully fond of him, don’t you know, 


but as for marrying, jamais de la vie. I must come 


same thing t 


Highness 


He’s a splendid sort, n'est 


ce 


\mericans 
al 


pean and 


and sing for my dear America and the 


I am an American, of course, heart and soul, 


} 


though my sympathies are entirely Eu 


I make my home there. La belle France—tl 


Tt peo 
ple are so artistic there. It is the monde, after all 
isn’t it—my beloved Paris That's where I made 
my first success. I sang Lilith 569 time and 
Medusa 1,002 times. I just adore the roles of scat 
let women. They're so temperamental, aren't they? 
The first time I sane Lilith in Pat Prince Mug 
asapup went daft about my interpretatton dd my 
shoulder were the finest in Four ye wore ‘d 
kill himself if I didn’t mart vit Instead, he 
smoked twenty-three boxes of cigarett and sent 
me this emerald and ruby rin Beaut sn't it 
Worth about $50,000, I think. He gave me a dia 
mond collarette, too, that belonged to his mother 
the Grand Duche Mugasapup The old lady 


would go crazy if she knew I had the p 


you want to see it, gentlemen, we can go down to 
the cabin de luxe suite which I always engage on 
this boat, but you can take my word for the value 
of the gems. The collarette is worth exactly $342 
600. I shall wear it next vear when | eate my 
next wicked role here What is tl role? Ah! 
that’s a secret. You know, I have alwa had a 
theory that the devil really is a woman. Voila! 
I shall not say another word. Isn't it too bad that 
Nero wasn’t a woman. Think of the scene where 
he kills his mother! I'd love to singe that. You 
see, I know literature and history as well as music 
You are surprised at my intellectualitv, and the 
way I analyze the characters I portray, are you 
not? I shall go straight to Par nd thence to my 
Chateau in the southern part of France It ' 
wonderful place, with miles of primeval forest 
stretching away in all directions. There I shall re 

and think, and design my new costumes for nex 


winter. They are to cost a fortune, For instance 


my Medusa costume will come to just $135.00 I 
will reckon it for yoy. Th ipphire and pearl 
anklets cost S60.9000 and the diadem $7<.000. That 
makes $135,000, doesn’t it? Count f elf 
Eh, bien! You see, gentlemen, I always tell you 
the truth.” 

The last few words were lost to the reporters, 


histle 


had 


jotting on their cuffs 


} ' 
nore 


for a warning toot of the “all a 


sent them stagvering ashore 





collars and shirt bosoms the torrent of words their 
overworked pads had not been able to hold 

In the meanwhile a flank detachment of the p 
men has been busv on the pier, where the repre 
sentative of the heroic female réles in Wagner | 
had a hard job of it, trying to be agreeable to the 
“hoys” and at the same time scoop tog ther | her 
hand baggage and see it delivered safely on board 

“Ta, ja, this moving every spring is as hard | 
as singing the Briinnsolde part. Ach, I an 
lighted to t’ink soon I shall be in at my magnifi 
ent Schloss—dat’s a castle, ain’t it?—in Ger 


mit all mv servants vaiting on me and riding in m) 
lofely vagon mit four horses.” 
“Do vou think Wagner is ruinous to the voice ?” 
Vat?” 


“Does Wagner harm the voice ?” 


yner ss 
Ha! ha! Dat 
ht 
Do you find 
ner than former 
“Dev will be 
ng in hin 
Which is 

Italian or Fren 
Italian? Fr 
cle { T 

} it Vat | 
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Se a i he ak 


nt frappéd just the way I like it for 


grumbles the sad faced man who 
funniest stories of the ship departures. 
nee 
not the only one who finds that Wag 
tan and Isolde” did not do that ancient 
istice The Imperial Schiller 


Schiller prize, both Berlin institutions, 


prize and 


irded this year to one and the same work, 

ster,” by Ernest Hardt. The 

Kunstwart gives the following synopsis of 
a, Englished by the Literary Digest: 

l ld been mourning over 

elves, she to returt 

long exile. His 


lat ff land of 


Isolde White 


of Tintagil 

the dark 

in the neigh 

King Marke is 
iin 

try Isolde’ 


» decides 


rute!’ Then 
W hitehands 


lace 


, 
gy weird conglom 


igest which says 


jay that Ger 


ous errors in 

osima Wagner, Liszt, 
Wagener, in Munsey’s Maga 
never presented 

the later lived; 

Liszt did 


\rthur Hart 

a walk one morning 
and heard an orches 

He went in and found 
Symphony rch a was go 

es preparatory to a St. Louis 
repeated a great many times a 
eemed strangely familiar to 
which he could not quite identify, 
He listened 
That noon, at 


vest efforts of memory 


minutes and then left 











his hotel, he met Saslavsky, the concertmaster of 
the New York Symphony Orchestra, and told him 
of his morning’s walk. 

“Do you know,” said Hartmann, “I am fairly 
familiar with Wagner, but I could not for the life 
of me place that episode [ heard you rehearsing 
today.” 

“Oh,” answered Saslavsky, “that was a part of 
the new Elgar symphony.” 

LEONARD LIEBLING. 
: a 
THE AGENT AND THE SINGER. 

The opera singer in Europe has but one hope 
and that is America; either the United States or 
\rgentina, Uruguay or two cities in Brazil. Out- 
side of these fields no money can be gathered by 
the aspiring opera singer. In order to get to these 
foreign lands the opera singer in Europe does the 
one thing he or she should not do; the opera singer 
signs an agreement with some agent whose work 
is supposed to be a concentration of effort in behalf 
of the singer to get that singer “over to America.” 
The agent does nothing, however, except to “list” 
the singer with other singers on a similar errand 
bent who did the same thing and thereupon these 
singers must get actively to work to secure the 
\merican engagements themselves and thereupon 
pay the agent a commission on an engagement he 
did nothing to secure. Very often when such a 
singer is about to close an engagement, the agent 
hearing of it, pushes forward another singer with 
whom he has a more favorable contract, thus inter- 
fering and frequently killing off the engagement se- 
cured by the efforts of the first singer. 

rhe commissions thus obtained by these foreign 
opera agents are paid by the American public, 
which is compelled to engage the opera singers at 
the high figures placed upon them by the European 
agent. These high figures counteract the low fig- 
ures paid by the European opera houses for the 
same opera singers. And this custom has now pre- 
vailed ever since the beginning of opera here early 
in the 5o’s; that is a half century. 

How much longer are we to submit to this un- 
equal and unbusinesslike method, particularly when 
it is in the power of American opera managers to 
put an end to it? A simple rule can stop it. If 
the managers here were to decide not to engage 
the artists except by direct means, enacting a clause 
in the contract that it is vitiated if any foreign 
found to be interested, the whole scheme 
will fall to the ground and we will be able to secure 
artists on better terms and on the strength of per- 
sonal responsibility. It is the only way if we de- 
sire to have opera in America on a proper basis. 

Oe 
METROPOLITAN OPERA PERSONNEL. 

lhe full roster of singers engaged for the Metro- 
politan Opera next season is given out as follows: 

Sopranos: Frances Alda, Anna Case, Vera Courtenay, 

nmy Destinn, Berenice de Pasquali, Geraldine Farrar, 

rnia, Olive Fremstad, Johanna Gadski, Alma Gluck, 

Kurz, Isabelle L’Huillier, Berta Morena, Alice Niel 

llian Nordica, Jane Noria, Jane Osborne-Hannah, 
Sparkes and Rosina Van Dyck 

Clara Boehm, Elizabeth Clark, Mariane Fla 

fomer, Marie Mattfeld, Matja van Niessen 


nelling, Henrietta Wakefield and Paula 


Angelo Bada, Julius Bayer, Alessandro Bone, 
, 


uso, Carl Burrian, 


Carl Jérn, Walter Koch, Richard 


Edmond Clement, Glenn 
rman Tadlowker 
\lbert Reiss and Guiseppe Teech: 

Pasquale Amato, ternard Begue, John Forsell, 
lly. Otto Goritz, Edoardo Missiano, Adolf Much! 
Vincenzo Reschiglian, Antonio Scotti and Walter 

‘aul Ananian, Georwe Bourgeois, Adamo Didur, 
rnando Gianoli-Galletti, Allen Hinckley, Antonio Pini 

Corsi, Marcel Reiner, Giulio Russi, Andrea P, de Segurola 


and Herbert Witherspoon. 


HOW GERMANY PROTECTS “ PARSIFAL.” 


The exclusive German performing rights of Rich- 
ard Wagner's “Parsifal,” according to private 
cables received in this city, will be saved to Bay- 
reuth after the year 1913, when the regular copy- 
right privileges are to expire in Germany. There 
has been much speculation during the past year or 
two as to whether the Wagner heirs would be able 
to secure an extension of the embargo that pre- 
vented other German opera houses from producing 
“Parsifal,” and which secured the sole performing 
rights for Bayreuth, as directed in the will of the 
great composer. Some of the friends of Wagner’s 
widow spoke of petitioning the Reichstag to alter 
the copyright restrictions so as to give Bayreuth the 
desired extension. This move was found to be ill 
advised and was abandoned. The next step con- 
sisted of a strongly put appeal to the German Na- 
tional Stage Association, and met with complete 
success. At the general meeting in Diisseldorf, 
says the cables, the operatic managers of the asso 
ciation agreed unanimously not to perform “Parsi- 
fal” as long as the heirs of Richard Wagner main 
tain the Festspielhaus at Bayreuth. There can be 
no doubt in the minds of all right thinking persons 
with proper ethical perspectives that the German 
National Stage Association has done a just and 
noble thing thus to honor the wish of Richard Wag- 
ner, even at a prodigious cost to the pockets of the 
managers who voted for the move. Germany may 
be behind America in certain practical respects, but 
when the finer questions of art and artistic ethics 
are to be settled properly, our Teutonic cousins 
lead us by very many degrees of dignity and honor. 

The German National Stage Association by its 
action has emphasized afresh the brazen effrontery 
and greedy commercialism of America in grabbing 


“ 


the “Parsifal” rights from Bayreuth, and helping to 
sink that work to the level of a vaudeville “show,” 
which it finally became at the cheapest theaters 


throughout our country. 


\ RECENTLY enacted statute in Sweden requires 
all foreign concertizing artists residing in that coun 
try to pay an income tax. This law was passed for 
the protection of native musicians and concert man- 
agers. It is also making quite a difference in the 
treasury receipts; in Stockholm alone an increase 
of $2,500 monthly has already resulted. Moreover, 
the number of foreign artists is by no means being 
diminished, particularly among the Germans; the 
real burden of the tax is, however, falling upon the 
general public, as the agencies are obliged to pay 
the musicians more and have therefore raised the 
prices of admission to concerts. Some such tax 
would be a good thing for the present tariff com- 
nission at Washington, to recommend. Our na- 
tiona! treasury needs money; why not gather some 
by a tax on extreme luxury, as represented by the 
overpaid foreign artists who visit these shores ? 


Cue New York Times reports in its Sunday issue 
that during King Edward's recent “incognito” visit 
to Paris he was expected to attend the premiére of 
Massenet’s “Bacchus,” but instead went to see “the 
antics of a pair of performing apes at the Olympia 
Music Hall.” 
journalistic duty to utter a few strong and well 


This simian scandal makes it our 


chosen editorial words of a highly moral character 
censuring the King for his lack of musical taste, 
pointing out the potency of the bad example he sets 
his subjects, and winding up with the erudite edict 
that it is no wonder great English composers do not 
develop under such a monarch. ur editorial duty 
being done, we now are free to express our private 
opinion that if we had to go to the Opera surround- 
ed by a retinue of smirking sycophants and overcon- 
scientious caretakers, and endure sitting in state in 
a gilt loge and be stared at by a concourse of human 
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apes for three or four hours, we, t 
mightily to go to the Olympia place 


article in all its native crudity and 


Wt 
County Council, and take 


are grievously disappointed 


heaped so lavishly on that body 
umns of THe Musicat ¢ 
there stated that the L. C, ( 
\merican 


in 


IER la 


OUR 
had | 


“rag time” ditties and “ec 


heing played at the public park c 


the city of London. It appears 


law had been passed in 1905, but w 


week, for reasons not given by the 


lhe patient Londoner therefore will 


all this summer with the 
\leet 


“Happy Days in Dixie,’ 


ter Svrice 


“Wate 


| Markie s° 


‘Georgia Camp 


back all 


0, should prefer 
and see the real 


comicalness 


the Lond n 


in 

the praise we 
the editorial col 
st week It was 


wrohibited certain 


oon songs” trom 


neerts given by 
the salut 


hat ar\ 


as rescinded last 
august L. C. ( 
pater 
‘rmelon P: 


( ake 


Coon Band Contest, Darkies’ Revels,” “Dusky 
Dinah,” ete. Oh, London County Council, how hast 
thou fallen in our estimation! 
CONCERTS IN COLUMBUS. 
| 1 Mei . i) 

Pupils’ recitals are holding the n ntere W n 
probably will continue i int ‘ n June La 
evening pupils of Anna Ackerman gay recital at t! 
vopular Wilkin-Redmar I I pup whe | 
formed were Bertl Egver, Hedwig Scl fer, | H 
ian, Eliza Ochs, Ant Lousse Mose Lena Pla , 
Lillian Schaefer, Ruth Beltzer, Nellie Scl ll, Clara H t 
Elsie Grosse. Maude Ochs, Vera Boet r, Elsie Hy 
Mary Siegman, May Anders and Er l n, I t 
Russe Yneve Levi Chest MeD ( 

i ted im the entertainment 
re FF 

Mrs. Wilbur Thoburn Mills wi ite w tw 

inual Felgemaker orga tG Street Methodist ( t 

day evening, May 14. Fred E. Witt can 
\ be the a sting t’ 

| an nd 

Mi lac \ S ‘ g | \l t 
Church, will p nt Dp M essie Pot i 
ecital Saturday afternoon, Ma j the 
First Methodist Church 

rere 

The last twilight I t r this \ given 
by Grace Hamilton Morrey, pianist, and John Neumar 
Hizey, violinist, Friday afternoon, May 14 

rr 

The Capital | ersit (jhe Clul Orchest \ 

give 1 mecert l y ! x MM 13 l y \ i 


Oley Speaks will sing in “The Creat 
Tuesday evening, May he other 
Ethel Crane, pran J Bart 


of New York City 


Emma Ebeling’s piat | v1 « eard im 
il Tuesday evening. Ma oF he Wilkin-Redman 

p warerooms \ \ Speak lt i 

e vocalist f the evening 

rFe 

The Womert ( l Oh Stat University 4 
give an elaborate Camp lay May 21 I exercis 

msist i rigina x process ree ral 
lances on the gree: y chan 

. ; P a" , 
good number of ot plans ipleted Th's 
\ x the first t e Ohto State te ted a Camp 
Day elebra r erit interest oO 
novelty M SMITH 
The Hammersteins. 

Oscar Hammerstein and | son Ar re a G 
Hotel, Paris 

Raoul Gunsbourg ts composing an oper ed “T the 
Terrible,” which will have ts pret at M Car 
next vear 

Wilhelm Grimmer, ader of the Erfurt Opera, ha 
been engaged for a similar position at Weimar 


The fourteenth Mecklenburg music 


in Schwerin May 23, 
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Cecil Fanning Wins More Tributes in Ohio. 
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Morse, Katherine Roth, Miss Rothleder, Anna Stevenson, 
Miss Duffin, Mrs. Talbot Peterson, Minnie Slattery, Hollis 
Davenny, H. E. Hurlebus and Paul Moore. 
RRR 
Adolph M. Foerster is preparing an exceptionally strong 
program of Wagner music in honor of his birthday, May 
22, which he will preface with a lecture on biography and 
criticism 
nem, 
success of the May Festival given at the Watson 
Memorial Presbyterian Church last Friday evening was 
successful beyond expectation. A strong list of talent pre 
1 a brilliant program. Those who contributed to its 
were: Elmer Zoller, the well known pianist; 
Garnet Anderson, contralto; Carrie Weber Deakin, J. B. 
rt, tenors, and Elmer L. Smith, baritone. 
nnre 
The Schubert Club, of Youngstown, John C. Dickson, 
nductor, gave Cowen’s “Rose Maiden” Thursday evening 


ooh ORE Rg Ty pre 


paying atten th the following Pittsburghers: Edith H. Scott, Joseph 

ling the lateness ine Aventz, Edward Vaughn and Louis Kennedy. 
rprising degree nee 

urnegie Hall, The Tuesday Musical Club gave its last concert of the 

Che Ring eason thi week before a large audience, It was one of 

attended by the best arranged and artistic programs of the season 

Hall. Then The feature was the second presentation of Debussy’s 

‘Blessed Damozel” by the Club Choral, James Stephen 

Martin director Those who heard this beautiful work 

McCollum gave when it was given some months ago were one in agree- 

ert deviated , iat it was the finest effort of the organization. It 

ffairs in that it is a most difficult work to give, and entails the hardest 

program, The kind of rehearsal [he parts were better molded and 

the shading was more effective than when given some 

dy abroad, wee! ago The solos were taken by Mrs, Lantz and 

a full house Miss Milliken, both making the most of their respective 

The club gave par Che intervals are most ungrateful for any voice, 

Mendelssohn’s and for this reason the two soloists deserve credit for 

choral work their contribution to the work. Mr. Martin spoke briefly 

ilas G. Pratt and intelligently of the cantata calling attention to the 

on made in beauties and peculiarities of the score, all of which 

Miss Hinkle ide for a better understanding of the strange yet fas 

artistic work cinating music. The director was presented with a hand 

ar this year some present at the close of the concert. Next in in 

called many terest was the piano duet by Kate O. Lippa, and her 

s her program daughter, Miss Evelyn. The mother and daughter are 

ovation for his pianists of recognized ability, and their artistic playing 

ita” and his called forth great enthusiasm. Miss Evelyn was heard 

ry expectation earlier in the program in two numbers by Grunfeld and 

have appeared Pirani. They were pleasing in every respect Mrs 

roud of him Charles Woolridge sung tastily and with good effect 

ligently, force “The Prayer,” by Roma, and “Ariette,” by Vidal Miss 

tinges his work May followed Miss Lippa in two exceedingly rendered 

technic neces songs by La Forge and Rodgers. She displayed good 

itiful singing style and expression in both numbers Mrs. Brabzon 

will no doubt Rutherford sang two German songs by Schubert and 

his home town Wolf, and exhibited a dramatic and powerful voice. In 

her two numbers of Chaminade and Henschel, Ida Bernice 

Cole showed good discrimination. They were excellently 

Vida McCullough McClure created a splendid im 

ssion in her two songs. Suiting her voice perfectly 

gave each of them the proper interpretation. Added 

possession of a strong, rich voice, is a charming 

rd recital in stage presence. Helen Keil, who, by the way, is a tal 

hursday to a t pianist, accompanied herself most artistically in 

of the vocal charming songs of MacDowell and Bemberg. The 

oving singers of ongs made demands upon the lower register of Miss 

pearing anywhere on ‘eil's voice, and for a soprano, her tones came out clear 

rt wer Mrs. Oliver nd well placed. The Misses Adele Reahard and Laura 

et Milliken, Elizabeth Hawley, who have done so much during the year by 
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contributing careful and conscientious accompaniments for 
the many programs served in this capacity on this, the last 
program of the season. The program was arranged by 
the retiring president, Mrs, Joseph W. Marsh, whose able 
management has given the club so successful a season. 
nme 
Those who have appeared out of town the past two 
weeks and who have “made good,” receiving splendid 
press notices for their work are the following: Mrs 
Moore Stockton McKennan, soprano, at Butler, Pa.; Isaac 
K. Meyers, baritone, at Indiana, Pa. and Lucille Miller, 
soprano, at Punxsutawney, Pa. 
nner 
The Schubert Women’s Chorus, under Hanz Zwicky, 
will give its concert at the First U. P. Church, May 28 
rhe soloists will be Grace Hall Riheldoffer and Katherine 
McGonnell. CHARLES WAKEFIELD CADMAN 





MUSIC IN WOOSTER, OHIO. 
Wooster, Ohio, May 1, 1909 

April in Wooster is musically the calm before the com 
mencement storm. Not much doing in the line of public 
programs, but such preparations for later events of im 
portance, ‘The oratorio Chorus at the commencement con- 
cert will repeat Cowen’s “Rose Maiden,” which scored 
such a success three years ago. The solo quartet for the 
occasion will be Caroline Z. Hudson, soprano; Christine 
Miller, contralto; W. C. Earnest, tenor; John R. Rob 
erts, bass. 

RRR 

The chapel choir gave what was advertised as the last 
vesper service on April 18, but the requests for its 
repetiiion were so numerous that the program was repeated 
on April 25. ‘The choir sang anthems by Shelley, H. W 
Parker, Hawley, Tours, and Stainer, while Professor Erb 
played organ pieces by Rheinberger, Guilmant, Demarest 
and Malling. 

Rae 

April 30, Helen Waldo, contralto, gave a song recital 
before the Fortnightly Musicale, with the assistance of 
Mary T. Glenn, at the piano. Miss Waldo has a rich, 
expressive voice, which she uses with much intelligence 
and musicianship. Her well selected program was de 
lightfully sung. The hits of the evening were a group of 
“Mother Goose” songs by Elizabeth Coolidge, and. a group 
of old English and Scotch songs, though the more dra 
matic mumbers were equally done. 

\ 

Professor Erb, early in the month, “opened” a new 
organ in the Second Presbyterian Church, East Liverpool, 
Ohio, playing to a capacity house pieces by Bach, Handel, 
Demarest, Tours, Alden, Mendelssohn, Guilmant, Callaerts, 
West and Erb. Numerous encores extended the program 
to nearly twice its origina] length. 

nner 

The next musical event of importance will be the two 
concerts, matinee and evening, of May 12, by the Dresden 
Orchestra, which is now touring the country. Wooster 
has the unique distinction of being much the smallest town 
included in the itinerary of the Orchestra Ju. Ere. 





Romeo Frick in Song Recitals. 

After two years of activity on the Pacific Coast, Romeo 
Frick, the Cincinnati baritone, will be heard in the East 
next season, and is preparing some attractive rectal pro 
grams to present at this time. Reports of this artist's 
singing on the Western coast have been highly satisfac- 
tory. Mr. Frick is a graduate of the Cincinnati Con- 
servatory of Music and received his entire vocal training 
under Clara Baur, the director of this institution 

Knote was a “guest” in Kénigsberg as Lohengrin, Sieg- 
fried, and Tannhauser 

TENOR 


Concert Oratorio Recital 
FRANK KING CLARK, Europe’s great teacher, 


says: 

Te. Franklin Lawson has one of the most beauti- 

ful lyric tenors I have ever heard and is in full 

7 my method of teaching voice. I con- 

sider him both by study end endowment an un- 
usually clever teacher.” 

1 Bast 420d St., New York "Phone, 491-38 
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MUSICAL DES MOINES. in 1883. From that time the University has been steadily 


























s Moras, Ia.. May & 1000 expanding until today it consists ot une ten distinct 
lowa, the first free State in the Louisiana Purchase, while buildings devoted entirely to educational work. Courses 
one of the younger States of the republic, as compared re Offered in astronomy, bacteriology, botany, chemistry 
with hirteer lox h n independe ft Greek and Latin, ¢ ey, gy, English lang ind 
the Revolution, | terature, history, mathematics, modern lat ge en 
me degree of certainty smeermg, etc. The University also maintais ‘ erva 
dred years bey th y ol sic, Offering ¢ es | piano, voc v 
rquette and Joliet, in- PP gan, public school music, musical history, harmony 
ledge of civ 1 peo d theory, and piano tuning. There are also a nun t 
etn per | uring valuable schola ss Offered, which are award 
ginal races who {| ly 1 McClelland Be A. M, LI v 
) ‘ its of Iowa and th resident of the w h has a large t i 
Mississippi Valley of which we have any evidence wet the different 
called the “Mound Builders.” Whence they came, how 
long they possessed the land, from what cause they we The Highland Park a 
exterminated, are proble ns that w neve cease t nav ch y sted by tl <5‘ estra 
ibsorbing interest to succeeding races and generation we : ast opera was “Il Troy given D 
We can only call them “Mound i im t absenx ember 6, it Foster's Opera House, and it w ele 
Sr. Louis, Mo., May 8, 1909 of almost all knowledge of their history rhe first new - Next year “Faust” w be given, May 24 
The Alton May Music Festival was an immense suc- P@P¢t established in the limits of lowa was the Dubuqu i week tor | ey a 
cess. At the opening concert Monday evening a symphony Visitor, founded and published May 11, 1836, by Judg« t night Ge unod's “Redemption” w be sung with tl 
program was played by the Theodore Thomas. Orchestra John King. It was during this same year, 1830, that Dr wig tang aaa ' ra nn 
uesday afternoon the program consisted of orchestra Isaac Galland established the second newspaper in the . ty-hve players th co! ht David Bisp 
works, with Ludwig Becker, violinist, as soloist, Tuesday its of Iowa at Montrose, and called it the Western Adven- ere November 12 and Ard “2 re Pe 
evening, May 4, was the final concert, and Mendelssohn's turer. Two years later he moved to Fort Madison, and th San © seek of Ee ' . , aa , 
Elijah” was the work presented, with C. B. Rohland as P®P¢T was purchased by James G. Edwards, who convert See eee 
director. The chorus distinguished itself for its precise it into an organization tot the ct emg | pris ae A “ ‘ 
nd effective singing. Among St. Louis artists who par- "'™¢ ' the Fort Madison Patriot rst number of P* er hs =“ : = aphe : 
ticipated were Madame Dudley, Mrs. C. Daly, Mrs. Ewell ‘he Patriot published a bill which had been introdu to © a 
Buckner, George Sheffield. and Walter Greene. Mr. and Congr y the Territorial delegate, George W. J " r , “ bec 
Mrs. William John Hall, Mr. and Mrs. A. I. Epstein and division of the Territory of Wisconsin and the cr ; pos a , . . 
Mrs. Franklyn Knight were some of the St. Louis artists ©! 4 "¢W Territory west of the Mississippi River o_o — 
noticed in the audience. named lowa The editor of the Patriot, in an article on ‘ *°U"Y Biv : satel i nn Pup 
nReR, the subject, wrote: “If a division of the Territory 1 wvS very Sat ) 
The final concert of the Knights of Columbus Choral fected, we propose that lowat take he cognor ol j " peng 2 
Club took place Tuesday evening at the Odeon, with Sig Hawkeyes,’ our etymology can thus he more definitely ep ury \ Orchest: , , 
nor Campanari as soloist. The club repeated the program “ ced than that of the ‘Wolverines,’ ‘Suckers’ and ‘H ae Se en ~~ 
which it recently presented in Chicago. Father Manzetti, ‘ts, and we can rescue from oblivion a mement ' , 7 
director, left immediately after the concert to spend the ‘e@st Of te Id chief.” The suggest -_ ith ¢ al a “ , . , pn 
summer in Italy. The concert was very successful, both vor, and the people of lowa from that day be . va ’ “nA Mn Pa 
from the artistic and financial standpoints as “Hawkeyes.” The Min ' - ‘ ye , M : 
RRR in 1836, was the first bank esta the limits of low spe tee Riche secede . a 
; eard in. seve cert i 
At the third concert of the St. Louis Music Festival Des Moines is the largest city in lowa. It is tl pita 
eries, held in the Coliseum last Monday evening, the first CO™%aining the capitol building, whi t $13,000,000, a ‘ ce 2 , 
part of the program consisted of orchestral and solo num- @!! the departments of Stat vernment and 1M AI \ 
vers, and the second part of a presentation of Rossini’s arters of all the State institutions ar . R < i ms st 
Stabat Mater.” The soloists included Corinne Rider Des Moines is a ver teresting city. inere a eee 
Kelsey, soprano; Reed. Miller, tenor, and Gustaf Holm- ber of colleges and schools of vari kinds; in fact, t ol ( . 1 
quist, baritone. Mr. Holmquist received an ovation, as he teen colleges and technical schools and many mu j : - an ie 
rightly deserved. tutions. There is a fine a am seating 4,000 a ye * ; : 
nee jliseum seating 14,000 where musical festiva 4 : 
From programs just issued by the veteran vocal teacher, Of all kinds are given annually. Nineteen railroads ent . - 
John Towers, of St. Louis, one reads that at every studio Des Moines, and it is a thriving city from every pot Weer che 
recital given by his pupils the words are recited with be i view. Ms , t]} r , ( ( ‘ ‘er a 
coming dramatic action by each pupil in turn before being nee 1. - o the ¢ , 
sung. The result has been a distinct gain in clearness of Elsie Lincoln, who has an established reputation, studied : : r : . ‘ 
enunciation, a direction where much remains to be ac n Paris with Anna de la Grange and Sefior Randegg ( t ( 7 a 
complished Indeed, it may safely be said that not one On her return to America Miss Linc In located in B ‘ 27° 
singer in ten now before the public does full justice to ' where she maintained a studio for ten years and sang ere 
this highly important factor in the vocal art is the first loist in the Christ Dre! Church, oO , 
ZR in the Universalist Church choir. Her methods have beer eer ‘hi aan 
The Union Musical Club closed its fourteenth annual receiving recognition here, and she has a very promisin , oie , a 
ison last Friday morning at Musical Art Hall. Among class of young students. She w give her annual spring —e ; a 7 
the soloists were Edna Gundlach, pianist; Mae Meissner, concert May to at the Unitarian Church ol) ts 1. ‘ 
soprano; August Schmidt, violinist; Agnes Conrad, so- RRR Ra hy Li . A mir , 
prano; Rosa D. Wheeler, pianist, and Ray Douglas. The Among the well known musicians D Moines may “ior te 
ccompanists for the occasion were Mrs. David Kriegshab- be mentioned Henri Ruifrok, the director of tl DD auant : ie ee “ 
er and Alfred Robyn. Moines Conservatory of Music. Beside eing a very com ee te a ] : ’ 
nee petent pianist, Mr. Ruifrok is a composer of note, witl : : i my % $ , ; 
The Edwardsville Choral Society, of Edwardsville, Ill, several compositions on the market. It may al e met 4 1, he el ‘ a { 
under the direction of Mrs. C. B. Rohland, will present tioned that he is the ex-president of the lowa Music Teach Mueatee 1 . v ’ ; ‘ ‘ > 
the “Redemption,” by Gounod, Tuesday evening, May 18 ers’ Association. Last year Mr Ruifrok and a cla f eight we ” 1 Re. = ‘ te , : 
Che Edwardsville Chorus of sixty voices will be assisted students went to Leipsic for study, and he expects to take , : a Mead 4 ‘ ‘ > 1 





soloists for this occasion are Jeanette McClanahan, so- College of Music will hold its commencement exercis¢ 
prano, formerly of St. Louis; Mrs. Ewell Buckner, alto; about June 15 Georg Kruger Wins Laurels in Mount Vernon. 


George Sheffield, tenor, and Ferdinand Jaeger, bass, all of nme The Daily Arg f Mount Vernon, N. Y.. p { 


this city. Mrs. A. I. Epstein will preside at the piano, Lena Limcoke, one of Olin Thompson’s most promising following criticism on the piano recital giver 


by the Dominant Ninth Choral Club, of Alton, Ill. The another class abroad in the near future. The Des Moin 
l 


nne pupils, will give a recital program in June May 7 
Charles Galloway, organist, with the assistance of the nner Coste ite 3 7 

St. Paul’s Choir, gave an excellent program at St. Paul's The Des Moines Musical College, which was established t | 

Church, on Ninth and Lafayette avenues, last Sunday even- in 1888 by M. L. Barrett, has been purchased by the Des 

ing. Among the composers represented were Boellmann, Moines College, and is now known as a school of mu 

Dudley Buck and Guilmant It is the intention of the college to provide a suitable 

Rene building on the college campus for this department, af f 

Mrs. Robert Goldbeck, widow of Robert Goldbeck, the in early date. The Musical College has a larg nd ca 





St. Louis composer, has just returned from New York, pable faculty and offegyg complete courses in the riot 
where she played her late husband's concerto and other ranches of musi The college will, hold commencement 


piano numbers at the Woman's Philharmonic Club and the exercises June 16 and 17 M. L. Barrett. the d 





Manuscript Society. They were received with general been one of the leading spirits in the musical circ f 
5 | 
commendation. Mrs. Goldbeck has established her studio Des Moine nd has brought innumerable w know? 
in St. Louis at Henneman Hall E. Peanc Stamo urtists here every year Mr. Kruger will give a recita lew R { 
_ ppaeaevenes nner y May 2 
“Princess Brambilla,” Braunfel pera, has not had Drake University, one of the most complete ed 
many repetitions in Stuttgart since its recent premiére in 1 il institutions in the State of lowa, was founded f 6 f Faith” was w 


that city in 1881. The main building of the college was compieted 
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SPRINGFIELD, MASS., FESTIVAL. 


SPECIAL REPORT BY MUSICAL COURIER REPRESENTATIVE. 











Ma Bagg, librarian, made a pronounced chestra’s popularity in Springfield need no further com- 
Springfield seventh May Festival ment 
Ma Geraldine Farrar and Grace Che rehearsals proved popular and drew good audiences 
Florence Mulford, contralto; All the country around was anxious to hear Josef Lhé 
d_ eighty-five Ormsby, tenors; Gwilym Miles vinne, the great Russian pianist, and was present accord 
' ef Lhévinne, pianist; Leo ingly. His numbers were finely adapted to his colossal 
ge of tame ‘ r. cellist tine the estival ( 


Northamp 


horus of two hun technic and consisted of Rubinstein’s fifth concerto (E 
ction of John J. Bishop; 

us, of two hundred and fifty pu 
ools, trained and conducted by Jolin 


n Festival Orchestra, Emil Mol 


of artists the management courted 


ld and the 


\RSENAT SURIN 


very large au 
this was the 
children sang 
on ‘Artists’ 
a miscel 
orchestra and 
excellent, and 
atitude with ; impressive music, should 
drawn all music lovers JOHN F. AHERN, 
as to the chorus! Mr. Bishop draws its members Conductor ef the Junior Choru 
rious towns, as well as Springfield, and has 
yme ambitious ks he chorus shows con flat major), op. 94, with orchestral accompaniment; “Pas 
in sight reading, tempi. sense of contrasts, torale Variée,” Mozart; nocturne, B major, Chopin; “Cap 
ippreciation of good musi Che results vice Espagnole,” Moszkowski Lhévine’s audience was 
Che member e far more interested in the ™ost enthusiastic, and justly so. The sweep of melody 
organization rtists visiting Springfield was remarkable, and this superb artist’s gain in all direc 
as risen. and the tions, espectally in finesse of treatment; his grand and noble 
felt style in Rubinstein’s concerto, the superlatively great read 
ings and admirable fingering made Lhévinne a chief favor 
ite of the festival 
Friday evening Cesar Franck’s “Beatitudes” was given 
This brought in a group of fine artists, namely Grace Bon 
ner Williams, Florence Mulford, George Hamlin, Frank 
Ormsby, Gwilym Miles and Ralph Osborne, all of whom 


he bulk of the work, however, fell on 


sang admirably | 
Messrs. Hamlin and Miles, but the audience was willing 


it should be so. When Mr. Hamlin sang “Where'er 





og 


CITY LIBRARY, SPRINGFIELD, MASS 


We Stray,” it was as though an electric battery had fired 
the audience into jubilant applause—applause of the ex 
traordinary kind which refuses to cease. Mrs. Williams’ 
beautiful voice was heard to charming advantage, and 
Florence Mulford gave a great dramatic rendering to the 
‘Mater Dolorosa” air 

a Mr. Bishop’s chorus, while two hundred strong, and fine 


\] irtists were on hand save Leo Schulz, who ly drilled, had to work against odds, as it were. The so 


was reported temporarily ill, and at the final moment Al- pranos overbalanced at times, and the closed in stage re 


wyn Schroeder, cellist, filled the vacancy, Friday afternoon, stricted in a great measure much of the climax and life 


ctive program was given which Mr. Bishop had put into this beautiful work. The 
“pat? 


r's fame as an artist and the Festival Or- effect was somewhat draggy and uninteresting. Yet Mr 


i] 











Bishop was fortunate in getting some of the finer details 
which constitute good choral work 

The singing Saturday morning by the ol children 
ges ranging from twel venteen, Was an interesting 

















i GWILYM MILES 
i} 

eature l \het " t f mu the schools 
i maducted. and the oy Ww ked surety and 
f ’ ] ” 
{ Von Weber-Page's | tation to the Danes 





nel id Waeners “Pil 


rims’ Chorus” (Tann ‘ ) under Mr. Ahern’s bator 

There was real life 1 t wine ices fresh ane 

q melodiot The Junior ¢ was tried f the first time 
t vear ma w aa re mn I ft ! teatures ot 


nd appreciated He hopes to crunt the maim 
the future with 


results 





llent 





The audien seemed it if the singers 





ulted the proverbial renuine 





vein, § 


nm singing 
















































ovation.” Mulford id Miles ch in turn, literally 
brought down the house.” 

Madame Mulford, wi ; special favorite in Spring 
field, having appeared here eral times previously, in 
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za’s “Romanza” (“Cavalleria Rusticana”) was splet ind a irtet trained and ted by : Chis quart 
did, the beautiful dramatic quality .of her voice finding its loes prof nal w i has $ sonne Ruby M 
iree expression im this ari (swilym Miles gave the Ir Beeching | =, ntralt Rov W 
gue” (“Paghacei’) with fine l wnanding st and | it M : 
was so overwhelm wit ipplause h dt 
g rl Rosat | ‘ us sl sed itself i r } 
work, m “| ( enge of Tho { 1 wing § 
prising climaxes, and appreciation of tex It was an eve 
g which manifested we festival spirit, and one leu 
ated to fill the en and women back of this worthy ente 
prise with hope and a new determina 
With the clos 1 the present festiv lt teciing 18 strong 
it there w ve no deficit, as In years pas Seve $ 
wo a number of hearty music lovers guaranteed a tund 
three thousand dollars tor five years 1 at its expirat 
they voluntarily stepped forward and renewed their obliga 
ions, showing the spirit back ot e enterprise here 
s a new list of forty guarantors, and all are hearty sup 
porters of music, and the festival idea. John J. Bishop 
lirector of the festival is worked indefatigably for keep 


ing the “thing going,” and in his achievement has won 


the heartiest commendation from hosts of admirers t 


his public spirit and loyalty to the great cause of musik 
rhe idea is not now a tentalive t bu rie Pp 

ind tried, and forms a nucleus, as it were, to a far reac 

ing, disseminating spirit—the one for the truth im art 


SPRINGFIELD AND FESTIVAL NOTES 


Otto Baab's big music house on Main street furnish 
veadquarters for the sale of festival ticket Prices rang 
from five dollars for the season (transterabk dow! 
to fifty cents for a single rehearsal ticket \ 
rder arrangement was established for out of tow 
trons, and was successtul managed, judgme from the 





large number of trolleys bound for Mount Ho Wi 
‘ld, Northampton and the many surrounding towns withn | is ® 
i radius of ten miles of Springfield, heading toward | 
Court Square Theater, the present home of the Festiv - 
mre 

i. B. Waite is a prominent voice teacher of Springt 
many of the best singers in this locality being the produ : P 1 
i his traming gener 










RIVER 
VRINGEIEI 





Moot 





NT 








s doing excellent work a hoirmast« it the First ¢ 





gregational Church. Mr. Kellogg 1 id to be public sp 
ted enough to want the festival to stay 

George Hamlin arrived only in t for the Frid 
Morning rehearsal, and after distinguishing himself in tl 
same old way as ever in “The Beatituce on it even 


mg, left Saturday morning for New 


eariy 


‘open secret” that the “divine tenor 1 mermbs 
if the famous Lambs’ Club in the metropolh und that 
having practically completed tl biggest season of his ca 


heard shortly in « wit! 


the chief Eastern citi Mr 


reer, will be even ance 


per tort 


Lambs” in Hamlin 


ft nd of 


the 
his talent 


mentioned 


humor being as delightful, almost, as 


of the above Lamb 


for singing, the gambols 


will be somethi for admirers of clean and whole 





me things to anticipate 


fine 













organization giving two concert t year an} 


winch is an honor to Springfield, and in its hfth seasor 





s the Musical Art Society, consisting of about fifty ' 
bers, men id women, picked singers everal of 

ld goer hurch positions in and around the ty AY 
orchestra is i connection with the choral -part. Thes 
ure the officers President. Dr. ] me 


4s Marshn if } 


president, Mary L. Driscol secretary, Lola Macartney 
sistant secretary Pitkin, Ir.: treasure Char FRANK ORMSI 
} Emer n sasistant Ibrariat 





E. Snow 
, Be 
Fred F 


A. Bickford, F. E 





Regnier The director is Arthur H Rene 
lurner losef Lhe ‘ re ; 
A man of in table gift ust and vocally, M wit! 
Turner has been lisciple { Guilmant in Paris ! I : ‘ hing 
w has charge of t rgan at the Church of the Unity d t f y I 



















half 


and 


at War 


finishe 


just a 


May 1, 


insee, 


body which 
this organ 


ind the wort 


meme 

executive 
Di 

side 


head 


and wherefors of the 


tival had been considered, 


a humorous 


the 


ere were 


in emphatic shake of 


Hol 


of the city 


yoke 
Miss 
» the festival, and 


" 
ly, socially and 


those who mak 
this feast of 
hey have 
1 am 


he ne 

' 
musica 
been loyal 


positive, re 


‘shouldering” 
the South Con 
and organ 


piano 


putation 


» real nov 
active mem 
or the fes 


1 schools for 


DELMA-HEIDE @ CO. 


IMPRESARII 
TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 


Delmaheide, Paris. 
Communication avec les Principales Directions 


d’Opeéras du Monde 


LOLA LANDE |): 


Premier Prix du Conservatoire de Vienne 
Concert Pianist and Teacher 
METHOD LESCHETIZKY 
Prepares ty for Concert Performance 

pir i or R 


fame mids 
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importance, besides 


“Looking 


the and a teacher of 
being choirmaster at ¢ 
at it 


work 


past six years, 
hrist Episcopal Church 
said Mr. Ahern, “the 
participants foster the 


there 


festival 
better 


in the broader way,” 


has made all local 


fteen years was a strong 


and 


ANCHE Ht 


things in music ago 


festival s t, and we want to 


Wryina Bi 


revive it will.” 
DSON 


A. J. Goodrich Will Sail May 22. 
\ Goodrich, yo well kno 


ay 22 on the Re 


wn musician and theorist, 


will sail for Europe \ d Star liner Lapland 


MUSIC IN NEW ORLEANS. 

New Oarreans, La May 5, 19009 
series of Philharmonic concerts was held 
chestra as the offer 


‘k of Willy 


The last of the 
Saturday, Ma 
A tre 


y 1, with the 


ing mendous au 


MAIN STREET, SPRINGFIELD, MASS. 


magnificent singing of 
Albert 
has been declared 
heard 


' 
conductor, as well as the 
ingendorff 


Madame | 


the 
! and the masterful 
wff's ve 
most wonderful 
Mi 


ssion Both 


playing of 
ingen kk rie 
as the mezzo 
playing 


grant 


Spalding’s- artistic 
irtists had to 
the 
Society, 
Che 


and 
muipt en 


n extra matinee given by orchestra undet 


of the Philharmonic Germaine 
the 


carried audience by storm brilliant 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, ee and 
others. 108-14 


GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


“62 Avenue Victor Hugo PARIS 





DOSSERT VOCAL STUDIOS 


RUE SPONTINI 
“F radoseser.** 


PARIS: S7bite, 
Cable Address: 


EW YORK REPRESENTATIVE 
1206 Carnegie Heli 





FRIDA EISSLER LESGHETIZKY TEACHER 


PIANIST and TEACHER Possessing exceptional autograph certificate 
from the great master, prepares etadents from 

69 Avenue d'Aatin the beginning up to concert-playing and teach- 

Rete! Powers ing, or for further atady with the master himeelif 


PARIS 


sae7r ee 


wiser SWAY RE 


39 Rue de Prony (Pare Monceau), Paris 





OSCAR SEAGLE 


PARIS 


VOCAL 
INSTRUCTION 


vena ot ohare 


iv RUE MOZART, 





Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to ay! Finish. Pupils 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 
Villa Stelle, 389 Rue Guersant, Paris 





young pianist was superb in the Liszt E flat major con- 
Madame Langendorff 
matinee, also, and replaced Madame 
Jomeili, who, due to illness, could not appear at the even 
ing performance, 


certo and in several solo selections. 


won honors at the 


nRe 
Local lovers were afforded a rare treat recently 
by the piano recital given at the residence of Mrs. Harry 
Howard by Mrs. M.R. Grant,a pupil of Fannie Bloomfield 
Zeisler. Mrs. Grant’s program included numbers by Bach, 
Chopin, MacDowell and D'Indy, and through 
out she displayed rare qualities of musicianship and art 
As an encore, Mrs, Grant gave “A La Bien-aimée” wa!tz 
nee 
Mark Kaiser's reading of the F major sonata of Grieg 
was one of the events of the past week. This artist’s place 
is umique here as a great interpreter. 
nne 
There is a possibility of New Orleans having a 
manent orchestra. Details will be announced later. 
Harry B. Loer 


music 


Schumann, 


pet 





Recitals in London by Busoni. 


Ferruecio Busoni is one of the ; 
season, 


“lions” of the London 
The reappearance of the pianist in the British 
metropolis has awakened the greatest interest in him and 
his wonderful art. He gave his first recital May 1, 
the second May 6. A third is scheduled for May 13. 
programs for the first and second dates follow: 

MAY 1, 


and 


Bach- Buse 
Beethove: 


Adagio, Toccata, Fugue... 


Sonata in E major, op. 109.... 


Sonata in C minor, op. Beethove 


Variations on a theme by Paganini. . err eee 


Twenty-four preludes Chop 
Années de 
Prelude, 
Sonata in B 


Pélérinage (Premiére Anée 


choral, et fugue 
minor 

Six elegics ‘ees 
Senata, No, 3, in B minor, 


Gustav Hinrichs Engages Colombini. 
Gustav the 


Opera Company 


Hinrichs has engaged Ugo Colombini for 
summer of the Manhattan 
(not Manhattan Opera House). 
of the 
about to close its engagement in Philadelphia. 


next season 


Signor Colombini is now 
a member 


Abramson Opera Company, which i 





A Pupil of Victor Harris Engaged. 
Lord and pupil of Victor Harris, 


Dutch 


John Bright baritone, 


has just been eagneed as soloist by the Reformed 


Church at Elmhurst, beginning May 1 

Felix Nowawiejski led his second symphony and a scene 
“Quo Vadis,” ago 
with applause. 


from his oratorio, 
Both 


at Cracow not long 


works were received enthusiastic 


Reger’s new “Prologue to a Tragedy” was not re 


favor in Vienna. 


KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre 7 Rue Chantal Paris 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci 


ceived with undivided 











PARIS 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘““PRANARK, PARIS"* 














May 15, at the 


' . 1 ' . ‘ 
patrick will give a lecture bei 


Saturday, 





interest to students 


The Pre 


special 


lege of Music that will be of 


of voice and elocution, as its subject 


\ oice,” 


servation I 


the may 


Suggest 
mRR 


The program of the final chamber concert of the season 


by the College of Music String Quartet reveals through 
the works to be performed a crescendo in the artistic 
achievement of the organization in the series for the cur 
rent year. The program opens with the beautiful Men 
delssohn trio in C minor, op. 66, for piano, violin and 


Mr. Ern 


cello, after which 


lind 


the violin, including Vieuxtemp Love Song,” Wieni 
awski’s polonaise in D, and an original « mposition of 
Mr. Ern’s called “Serenad Americaime.” The program 
closes with the Schubert string quintet The personnel! 


of the College Quartet includes Henri Ern, first violin 
William Burkel, second violin; Walter Werner, viola; and 
Emil Knoepke, cellist 
Hoffman, cellist Lhe 


Monday e 


teryl Dalton, pianist, and 


concert will take place in Odeon 


May 10 
SS = & 


An excellent program iargely mod will be given Fri 
day evening, May 14, in the Odeo y advanced piano 


Saar, assisted by 


pupils from the class of Lou \ 


Mrs. Milton Rosenberg, soprano, from the class of Willi 
bald Lehmann, of the College of Musi Many of the 
piano numbers on the program have never been previ 
ously performed here, and should therefore interest stu 


ot this 


Ree 


dents and teachers instrument 


A mi enjoyable and intensely interesting afternoon of 
organ music was given on the Odeon organ at the College 
of Music. Tuesday, when the class of Lillian Arkell Rix 
ford was presented in recital, assisted by James Harrod 


tenor, from the cla of Powel Those “who 


showed their musical attributes particularly well, were 


Leonora Faulwetter, Emma A. Richardson, Bonnie Jervis, 





Marie Koehnken, Helen Graham, Florence Crawford and 
Charles Young. All displayed unusual skill in finger and 
pedal technic, and above all, a palpable familiarity with 


to the list 
Men 


that was astonisl 

Be Thou F 
very 
nnre 


of Douglas Powell, 
song 


their respective number 
Mr, Harrod sang 


delssohn’s Paul,” 


ing 


ener uthful,” from 


‘St. creditably 


Pupils from the class f the College 


of Music, will give a recital in the Odeon in a 


few weeks. Although this has been Mr. Powell’s first 
season in Cincinnati he has met with remarkable success 
as evidenced by the performances of his students in some 
of the college events. 
Rene 

A piano recital will be given by members of the clas 
of Mary Venable, of the College of Music, May 18 Miss 
Venable has an excellent class of piano studen s this year 


and the progress of advanced members who will appear 
in- this recital should be interesting to all music lovers 
Cecilia Hoffmann, soprano, from the class of Douglas 
Powell, will assist ; 
nue 

Clara Baur introduced before the public a n er of het 
fine new voices of the current year in a high y artistx 
song recital at the Cincinnati Conservatory of Music las 
Tuesday evening The program embraced groups ot 
charming songs, many of them new to Cincinnati audi 
ences, while Schubert and the classic writers were a'so 
in strong evidence The salient features the concert 
were the freshnes of the well trained voice the fine 
intonation and enunciation and the ase with whi vl 
sang. Several of the voices give promise of a decided 
career, Miss Ethel Kennedy, violinist, pupil Bernar 
Sturm, assisted the your hligat nad 
group of soli, which she 1 grace 





took part Vera Slood 
Alcorn, Adelle 


students 


ish The 
Gretchen 


following 


Mary Jane Herrman 


Sauer, 
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Adelaide 
Hauer 


Shepherd EFulalie Hutchinson and Blanche D 


Hall to hear the p ) recital given by pupils from the 
class of Hans Ruchard last Saturday evening. Several new 
talents were ird for the first ne in this recital, and 
the playing of the students was universally finished, show 
Ing ret preparation a we natural ta-ent rhe 
following program was giver 
Pi Valse I t 4 ‘ 
M A. Ga 
Violin, P S 
ti Mi 
\ i Ay M ( 
i t ‘4 ’ 
Ha \leinik At ‘ . 
P \ I \ 
] H. I { t 
Viol Leger \ j 
lia \ k 
\ I puse ' 
I y H st t 
Pia ( : M j 
la ( 
\ y S ta, of ; ‘ 
Miss Rigg i Mr. ¢ 
Wednesday evening, May s, Louis Schwebel 
cinnati Conservatory of Music, presented his | 
Reitz, in a piano recital which called forth the enthusiastic 
applause fa large audience Mi Reit howed herse 
endowed with a thoroughly artistic nature ind demor 
strated her thorough imtellectua!l grasp by r mterpr 
tion of the various composer M Reitz is a candida 
for graduation in 1910 Her program in tu wa as fol 
Ow 
Fant H , ia ) M 
~ : l N t 
R lo, Cr ri : (two " ( 
Pr ’ ( i ‘ N ( 
I Drea I ! 
Waltz, Fk a ( 
TT Mand n Play f tw R 
Under the Cypre l i tw K 
c:avot andl Musett { tw rhe IK 
nme 
Before a brilliant audience the Cincinnati Conservatory 


Dramatic Club, under the direction of 
entation f “You 


gave a most beautiful pre ng 

throp,” by Bronson Howard Ihe cast, which was very 
strong, included several exceptionally gitte young st 
dent the Misse tessie Shelley, Madge Blount, Let 
Lo« wenberg Add Gilbert, Charlott Rosenbaum and 


Willian 


s to be « migrat 


Messrs. Robert eph Strunk, Ort 


ing and Arthur Leininger. Miss Curt 


Schwenker, Ji 


lated upon the excellent artistic results 


Dramatic Club during the past year. The entr’ acte musi 
took the form of trios and quartets charmingly ng by 
pupils of Frances Moses, and Louise Kerper Harrison, the 
talented young pianist, pupil of Frederic Shailer Evan 

was the pianist of the evening CINCINNAT 


OPERA AND CONCERTS IN BALTIMORE. 


l MOR Md, May 9 


English opera company, under the manage 


Max laetkenheu I been pt niing ex nt perform 
unces of Puccini’s “Madam Butterfly” at the Lyric during 
1¢ past week Among the in the cast wet ela 
Norwood, Myrtle Thornburg and Louie Collier pran 
alternating im the title role Ellen Jones, Henry Ja f 


Ottley Cranston and Arthur Deane Baltimore seems t 
be a training school for ministers and musicians, and your 
city, Mr. Editor, frequently assumes the unenviable chara 
ter of the pirate, swooping down upon this peaceful city 
nm an attempt to gather unto your elve me ne of it 
ible and much beloved men or women The latest at 
tempt comes from the authoriti f the Cathedral of St 
John the Divine, who have asked Miles Farrow to give up 
Ris life work in this city, come t New York and assume 


the post of organist and choirmaster in that church 
Farrow has not determined rst yet, and great 
pressure is being brought to bear upon him by his host 
f friends to decline the call and carry on the good work he 
loing he He is organist vl rmaster in old St 
Paul's P. E. Church and head master in the scho cor 
nected with this grand old historic ecclesiastical body. H 
Iso choirmaster of Christ P. E. Chur playing the 





gan at the Sunday night service id is organist of th 
Madison Avenue Synagogue Chor f which ir corr 
pondent is director Baltim onfid tly expect him t 
remain within her confmes 

mne 

A concert by the Paulist Chon go for the 
beneht of fund beimg ed by e Cardina 
G was given at the ld besft rmory o 
the Ott ¢ aulhen t iy dt n ancl the 
urd will be mate in ed by the net pt ceed At 
t los of the printed program, which was greatly « 

ved “Lead Kindly Light was sung at the request of 
he Cardimal, many in the audience ining in the singing 


of this truly beautiful hymn M. H 
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MUSICAL ART AND AFFECTATION. ~ 


BY EMMA L. TRAPPER. 
Read Before the Woman's Press Club of New York, April 24, 1909. 








ikes the peo; l 


und reasonable Martin Luther 


of Martin Luther to profession al 
men everywhere who will 

ww of eloquence uttered more 
years ago; but if we accept 

we know that it is true, for the 
n Europe, namely, Germany, is the 
t scientific and most powerful in 
to human progress and that in 
over there! Since Luther, 
expressed himself with such 

rt, many great music masters 
erland, and these have en 
at might have had a differ 
ent them into the world. We 
Sebastian Bach, other members 
1 Handel, Haydn, Mozart, 
Schubert, Schumann, Franz, 


ind Strau to call attention to 


} 


al i musical nation 


ballads and if he can 

he average Itahan rea 
Frenchman, whose admira 

is more marked than hi 

prefers the ballet to any other form 


in France be lavishly 


stage dl 
le—it 1s doomed to failure Xk 
reports from Par it is worse thai 


enerous subsidy from the nation 


rewal corridor and 


rand Opera with it 


with opera, the ba let, the folk 


} 


he oratorw, ascends to the top 
and is lifted up by the high 
mphor and the spirit 

for these exalted 

neighbor, but 

n, we must not over 

ird im the Lutheran Churches 
oul stirring anthems and the 
is permitted to attempt 

used in divine worship. No 
been corrupted in Germany by 
than vulgar, because they have 
sands of young men and women 
In these two English speak 

of hypocrisy are uni 

irs past in order to 

But the fanatics were 


oncerts were finally allowed 


heard such “de 


he first time 
Beethoven's fifth symphony, 
Handel Largo” and the Bach 
years ago, at the close of 

it Brighton Beach, undet 
Anton Seidl, 
| 


which of course 


ind evening concerts, a number 
ite luncheon discussed the mat 
Sunday afternoon concerts in 

One of the women, 
id not objected to concerts 


“No, we 


Brooklyn One of the women 


spoke up and said 


saying Why, does your 
Sundays in August and 
lady of millions, who 
ponded without 

] 


SuMinie. peop 


ny churches are 


the debate, and 
wen given in Brook 
East River, with 

1 century behind 
irtistic enterprises, 
kiynites are suffer 

act as arbiters in 

ome joy and art 

rrking classes, whose 
iployment are need 

Institute, with its membership 
of strong musical at 
of tickets would not cover the 


Had Sunday orchestral con 


certs contemplated fourteen years ago received encourage- 
ment and support, the average musical taste in Brooklyn 
would be higher today. Brooklyn, which shelters a large 
middle class population, maintains twenty-three vaudeville 
theaters, and these are crowded at every night perform 
ance, as well as at the regular matinees 

As many of us weil know, there is hardly a middle class 
household in Germany without its musical members. Even 
among the so called laboring class, the father of the family 
often beiongs to a singing society, and the sons and daugh 
ters are grounded in the rudiments of music. If the fam 
ily be too poor to own a piano, one is certain to find a 
zither, a guitar, a cheap violin, a flute, or, at least, there 
will be a concertina. 

Every man and woman of liberal education in Germany 
is a theoretical musician, and so it matters not whether 
the subject be geography, history or music, their ability to 
discuss it intelligently need never be doubted 
It has been quite the reverse in our country. Many of 
our best and ablest men know nothing about music. It 
was the late General Grant, | believe, who once said that 

used to know two tunes, one was “Yankee Doodle’ 
and the other he had forgotten, 

More than twenty years ago the late Murat Halstead 
met a certain German musical critic from New York dut 
ing one of the Cincinnati music festivals 

“Tell me,” said the American editor, “what's a sym 
phony ?” 


Ihe critic told me this tale himself, and while he was 


much disturbed at the time because one of America’s 
brightest journalists should ask such a question, the Ger 
man musician on further reflection had only admiration for 


That Mr 


the beautiful in music I learned some years later when 


Mr. Halstead’s honesty Halstead appreciated 


we were associated on the same paper. Both of us at 
tended a musicale in New York one night, and among 
the artists we heard was the gifted pianist, Leopold Godow 
sky. By request, Godowsky played the Chopin “Berceuse,” 
and he played it with such tenderness and poetry, as well 
as technical perfection, that half of the listeners were in 
tears. Turning to me, Mr. Halstead, with surprising emo- 
tion, said; 

“There, I have never heard the piano played until this 
moment,” 


While his 
American who was driven from this country by our lack 


name may sound Polish, Godowsky is an 


of appreciation. He is a true genius of the keyboard, and 
since he left us to make his home in Berlin, has been the 
center of a brilliant coterie. But the Prussian capital, 
which welcomed him with enthusiasm, is now to lose him, 
too 
quote from a cablegram received from Vienna 
uesday: 

emperor Franz Josef received Leopold Godowsky in 
audience today. His majesty most graciously assured 
Godowsky of his interest in the Klaviermeisterschule, and 
congratulated Vienna upon securing him as director.” 

The day after the venerable Austrian monarch was dis 
cussing musical art with Godowsky, President Taft and 
Vice-President Sherman attended a ball game in Wash 
ington, and Ex-President Roosevelt—may heaven protect 


Mombasa, 


shooting expedition 


him !—arrived in \frica, to begin his animal 

In the month of August, 1891, | happened to be in Massa- 
chusetts when Lowell died. Spurred on by the “nose for 
news,’ [ stirred around and secured interviews with Whit 
tier and Holmes, the two remaining members of the old 
New England literary guard. In the morning I talked 
with Whittier at Newburyport, where the poet was the 
guest of his cousins, the Cortlands. In the afternoon of 


the same day, it was August 13, after much traveling in 
dusty trains, IT reached Beverly Farms in time to greet 
After in 


terviewing him, to which he consented with much reluc 


Dr. Holmes as he was returning from a drive 


tance (Whittier was most willing to speak of his deceased 
colleague), Dr. Holmes gave one of his little winks, and 
said: “Now, I am going to interview you.” He wanted 
to know all about the work of women reporters for the 
daily press, and then with something like a sigh said: 
“What 


full of holes.” 


a pity! It’s all like pouring water in a bucket 


Finally our conversation drifted to music, and then the 


doctor laughingly admitted that he liked melodies, but 
that he could make nothing out of what musicians labeled 
descriptive music... The doctor then told me about a 


musicale he attended in Boston, where he met a lady who 





was reported to be very accomplished. While both were 
listening to something that seemed involved and heavy 
to the merry do@tor, the lady acted as if she had suddenly 
caught a view of paradise. When she talked over the com- 
position with the doctor later, he had to confess that he 
heard no waterfalls or other sounds which the music was 
supposed to depict. The lady, however, continued to de- 
clare that it was all perfectly clear to her, but the honest 
doctor seemed to have his doubts, at least his manner 
of telling me the story led me to believe that he had. 

Alas, ladies and gentlemen, | fear it is our gentle female 
sex that is most guilty in this matter of pretensions to 
musical culture, where there is none, or so little that it 
had better be concealed than exploited. George Eliot has 
aptly said that next to love and a cough, ignorance was 
the hardest thing to hide. One who affects musical knowl 
edge and has it not, is certain to betray herself in the 
company of musicians, or the musically enlightened. Why 
this mania to be musical, when one has neither talent nor 
knowledge? Even a true love of the art may be lacking 
and yet thousands of women in middle life and some who 
have passed that period are showing most extraordinary 
activity in certain directions along the conventional and 
iashionable musical routes. 

Our men are far more honest in this respect, and that 
is why our concert halis at times resemble churches, for 
the women are in the vast majority. Men will rarely en 
dure being bored, merely because it is fashionable. Last 
season I witnessed an amusing illustration of this at a 
chamber concert in Mendelssohn Hall. One of our popu 
lar string quartets had finished playing the second move 
ment of the Smetana quartet, “Aus Meinem Leben,” when 
four persons, gue woman and three men, arose and walked 
out; within the twinkling of an eye, nearly a score of 
persons followed suit and the next day one of the morn 
ing papers featured this eodus, characterizing it at the 
samme time as a wanton display of bad manners. There 
ire some courageous ones who did not agree with the 
editor. The playing of the music was tolerable, but these 
men and women who left the hallowed atmosphere of 
chamber music so unceremoniously were plainly bored 
Most likely, a 
musical patroness—odious word—had inveigled them into 


and they merely manifested their feelings 


subscribing and having paid for their tickets, their obliga 
tions ceased. We must, under all circumstances, look 
at both sides of a question like this. 

On the night of the 1st of March, which was Monday, 
| journeyed over to Brooklyn to attend the Paderewski 
recital at the Academy of 
opened his program with the chromatic fantaisie and fugue 
by Bach, and followed it with the “Waldstein” sonata of 
Beethoven 


Music. The Polish pianist 


The performance of these two masterpieces 
requires about forty-five minutes, but as these works are 
in a class that is a sealed book to the army of curious ones 
who flock to a Paderewski recital, the time consumed to 
play these compositions seemed much longer, so many in 
the audience were well tired out before the artist began 
the Schuman “Carnival,” which is less severely classic 
fo the great amusement of the musicians in the house, 
nearly two score persons left the auditorium during the 
performance of the “Carnival,” and this to the apparent 
consternation of the great pianist himself. The restless 
ones were pronounced “barbarians,” and while they de- 
served the execration they received they after all were 
honest in leaving after thir curiosity had been satisfied 
Had they not paid $2.50 apiece for their seats and was it 
not their right to leave if they did not enjoy the music? 

Going back a few years, when Richard Strauss was in 
this country, Edmund Severn, the violinist and composer, 
sat next to a lady of mature years at one of the Strauss 
concerts at Carnegie Hall. The lady seemed quite un 
easy, and after one of the most complicated works had 
been played, she turned to Mr. Severn, and said: “Pardon 
me, | am nearsighted, and as I have left my glasses at 
home, will you be so kind as to read over the program 
to me?” 

In tones of intense astonishment, she inquired, after 
she heard what was to follow: “Why, then, are we not 
to hear some waltzes? Is this not one of the Vienna 
When the lady was told that Richard Strauss 
was from Berlin and not related to the composers of 


Strausses ?” 


the fatcinating waltzes, she arose, made her excuses, and 
hurried from the hall. An honest soul, afflicted with poor 
eyesight, she depended much upon hearsay, so mixed up 
the Strausses, but when she learned of her error, made 
no pretensions to knowing better, which, methinks, eight 
women out of ten in her place would have done. 

It is not so many years since one of our humorists, dur- 
ing the introduction of Wagnerian music into this country, 
declared that Wagner music was better than it sounded 
However, we have all learned by this time that it sounds 
quite as splendid as it is, and that we all sincerely enjoy 
it now, no one doubts. For many years, it has been one 
of my duties to read over and comment upon programs 
of musical’ clubs and other musical organizations from 
all sections of the country, and like many others, I have 
been impressed with the popularity of fragments from 








the Wagner music d oncerts of all grades. The 





“Tannhauser” overture has become the piece de resistance 








of the village band, thus supplanting the “Poet and Peas 
ant,” once the universal favorit How they manage to 
play the “Tannhauser” overt with a small band is puz- 
sling, but it is on the 7 s, so I presume some sort 
of an arrangement has bee ‘ I do know that the 
big bands play it superbly, t wor instruments pet 
forming the parts originally written f the strings 
It is said that New Yorkers have gone “opera mad 

The two opera houses now established here are to be 
increased next seaso Ww reé The Academy ot 


Music. down on Fourteenth street. once the temple of opera 
for ir éli again 


nsformed 











our elite circ into 
sere house: where arand opére is to be aide fer thon 
nable or unwilling to pay the 
Metropolitan and Manhattar not 
to be cheap company, but s of 
worldwide renutation and “r neer 7 rked 
worldwide reputation and s younger singers of marked 
ability. Let us not uw ulue the new company, which 











is to be called the Italian Grand Op« Company. Som 
f us who smiled at tl ntrepid ger of the Mar 
hattan Opera House, have learned by s time that his 
peratic venture is no laughing matter. Besides the Met 
ropolitan, Manhattan and Ac; y of Musi ympanies 
we re to have opera and that delightful style known 
i opera comique t the w Theater, for which Wil 
rn K Va iderbilt Sr has st giver $50,000 to be ex 
pended in decorating the foyer. While the craze for opera 
seems to xist t! Metr p lit st money last 
eason, because of Caruso’s illnes Are we the » “opera 
d.” or just really madly ir honut ( nger? 
If our love of ope does depend upon ot two sing 
ire century « { ontinent Europ 
juestion of oper whi being 
form of musical art it i 
hear the great sing purely 
uous enjoyment that is leagues removed from pur 
rt In Germany and Italy the opet tl thing: the 
singers, save in rare instances, are a secondary msid 


H r who wa saned t t} Metropolit 

Company as a substitute for Caruso during the fortnight’s 

engagement of the compar Chicago, w interviewed 
fter his arrival in the Lake Michigan metrope and 
( said quite p tively t t N York n ‘zed 
pera, but they did t r 











c ttended rformances at the 
se for many years, have observed 
e parter rive ter { 
. nm the ] re horseshoe 
the « nd t ! vy pertor 
Wi 1 along attributed 
the lat arrivals to to I idor 
laid the blame mpon the t linner our preva 
New York. but with all my « er f onera 
York I did not know it tly. that 
. ette had somethi t vit Not ng ago I 
read i ne of the s tv pap that it w not con 
sidered good form t ce hefor » o'clock, 
{ 1r o'clock The ¢ i t vers among 
noneved aristocrats. © d = to miss any 
! e performance may ar e rly t it behooves them 
t remain 1 the curtained t ri wi leads nto 
their boxes. where they , > amd eolew the meal 
unobserved ntil the | f etiquette limitations has 
passed. Tl they may | ilingly, to the front seats 
of their loge where tl curious May gare t their price 
less gems and gowt that are cidedly smart Some 
times the women are be tiful, too. but not often. How 
ever, it’s a spectacle wort! seeing by all interested in 
the growth of our modern instituti The boxes in 
the parterre are owned by r milli ire families as they 


own their houses and yachts A box i lued at $1oo, 
ooo, and if the owner rents his box out for one night 
the price asked is $100 There ar ix chairs in each 
box, but, here again, Dame Fashion has made a decree, 
which in effect is, that it i nor lewant if of f the 
hairs remain unoccupied. This allows mort mfort to 
the five occupants ,and then the visiting time during 
the entr’acts, there is a vacant seat. awaitir allers 
So you see, that in the past. opera at the M politan 
has been mainly a diversion for the wealthy S ger 
ine music lovers sit here and ther the upper galleries 





ind the parquet, and more often stand behind 1¢ brass 


railing 


As soon 4s rational minds begin to analyze opera they 

liscover how childish it is Present the same operas 
[ 

given at the Metropolitan and Manhattan with the same 


singers, the same orchest the same musical directors 
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we prefer spectacular opera to the mphony and string 
tet, we are not truly musica 
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he hat, to bring success to worthy musical endeavors er To say that neert was a success is putting it 
The National Federation of Musical Clubs, about to hold Idly, and the audience was more than enthusiastic 
ts sixth annual bienniz s, i nne 
nade up of a chain the J. W. Jones and E. E. McMahon have accepted positiot 
f of with the ir of the First Congregational Church 
fe RRR 
there The Seattle hony O tra, under ¢ directiot 
doubtless is vanit nd rance mixed wi é f Michael Kegrize, visited coma on the afternoon ot 
musical wheat, in the long run this Feder . md Ap nd gave a “Poy cert at the new Armory 
become a power i " ind for the betterment of The feature of the program was the Saint-Saéns concert 
G minor for piano, play« 4 masterly manner by 
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r Higginson, the beneficent four Nord s soloist the tra. It w Mrs. Gray 
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saying tl Sam bout t Flonzaleys as a quartet plendid I Iw y musi 
We, sincerely desirous of making advancement in 1 ent rapidly t t ’ unk 
must begin to do our ow king a not be e at tl t emed ‘ 
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Rodier, Mrs. W. W. Sharpe, Mrs. Samuel Sloan, Mrs. 
Samuel Sloan, Jr., Mrs. William S. Sloan, Elizabeth Tobin, 
Mrs. Joseph Walker, Mrs. E. A. Wheeler, Mrs. W. W. 
Willett, Mrs. Charles Greenleaf Wood, Mrs. Robert Wood 
ward, Henrietta Wynkoop. 
zme 

Columbia University gives an annual public composition 
concert, students of the upper classes furnishing all the 
music performed, and May 4 there was a very good show- 
ing, both men and women students participating in the 
program. Worthy of mention is a fluent and melodious 
trio for piano, violin and cello, by William J. Krafft, organ- 
ist of the Episcopal Church of the Holy Communion; a 
waltz and capriccio for piano by E. B. Tewksbury; a bar- 
carolle for piano, and romanze for violin, by Dagmar Rib- 
ner, the talented daughter of Professor Riibner. A nov- 
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which she has recently sung. The Philadelphia Record of 
recent date said: “Miss Lucey possesses a soprano voice of 
the Melba quality and range, beautifully trained; she will 
soon be heard in opera.” 
mene 
Hattie Lewis, a dozen years ago a prominent church 
singer hereabouts, now Mrs. Walter Raymond, Pasadena, 
Cal., sang there recently in “Princess Bonnie,” making a 
decided hit. ‘Tom Karl was in the audience, and the Daily 
News praises her highly in the title role. Mr. Raymond 
is of the Raymond & Whitcomb firm. 
Ree 
Mary L. Bartlett, soprano, sang for a social company at 
a prominent Forty-second street church, songs by Nevin. 
Bohm, Gaynor and others, and greatly pleased her hear- 
ers, for her voice is clear and of good quality, her enun- 


ciation distinct, and her personality sympathetic. 
nee 

Paul Dufault, the tenor, has passed through his best 
season since coming to New York. Evidence of the esteem 
his church bears for him is that he has been re-engaged 
—his twelfth year. He is out of town on a brief tour, re- 
engagements in most inctances. The second week in June 
he goes on his annual summer tour in Canada, where he 
has a score of concerts booked. He makes a specialty of 
French diction as a teacher, mezzo voce singing also be 
ing one of his strong points. 

nner 

Percival J. Illsley, F. R. C. O., F. A. G. O,, 
initials stand for “Fellow Royal College of 
(England) and “Fellow American Guild of Organists 
Fuller. Miss Collohan, Alfred Kester, Miss Wischusen, (America), gave the twenty-ninth recital in the series of 
Miss Deknatel, Miss Harmon, Ernest Rogers, Miss Mac- free organ recitals under the auspices of the local guild, at 
eae neon enenestanen St. Bartholomew’s Church, May 6. He played Mendels 

sohn’s sixth organ sonata, Bach’s fantasia and fugue in G 

minor, and smaller pieces by Silas, Borowski, Schumann, 
Harwood, Lemare, Wendt, Salome, Wheeldon 
Wagner. 


elty was a scherzo for three clarinets by B. C. Tuthill. 
None of the songs on the program had much to say, and 
all were poorly sung. In all cases the composers them- 
selves took part, and friends of Dr, Riibner were surprised 
with his excellent violin playing. A noticeable fact was 
that the prevailing keynote of the afternoon was that of 
at the Berkeley The- | Earl Hall was crowded to the doors. 

in audience of nice unre 

Robert G. Weigester’s studio evenings are proving very 
successful, increasing interest among his pupils testifying 
to this. The fourth of the series took place a fortnight ago 
Hall studios, the subject being “Articulation,” 
which was discussed and illustrated, after which a program 
of modern songs was sung. The singers were Frank Mac 
Ewen, Miss Hunter, Miss Tuttle, Harry Delano Pooke, Mrs. 


May 10, 1909 
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larity, know 


beginning. and 


ycIiou 
lowing 
mere” 
May § the regular monthly meeting of the local mem 
bers of the Nationa! Association of Organists took piace at 


The Great the Tali Esen Morgan studios, Broadway Arcade. There 
Dutch Contralto was a talk on “Extemporization,” by J. Granville-Smith, 


Morrison, and \. R. C. O., London, followed by the announcement of 
Neidhardt, Marie convention plans up to date. 
Beacl Celli: Carrie H, Neid closed the evening. 
isephine Sudbrink. Tympani: Nana 
th Smith and Evelyn Van Winkle 
nee 


for Littl 


Mabel 
Anna L. 
Nellie E 
Bell, 


Raveu 


concertmaster ; 
Smith, 
Card, 
Fanny A 


Gabriel 


cathryne R 
Law, Hazel M 
fornelia H 
Emma 
Riesberg, 


vas: Lucie E 
cl 


Gregg, 
Bradley, 
Martha 


A social reunion and lunch 


ONE OF THE WoORLD’S 


mre 
|. Massell’s vocal pupils, Anna Wilson and Helen Heine 
mann, are planning to appear in Italy in opera, the former 
Children must have having been engaged by an operatic agency of Milan. Other 
pupils will in due course of time have the same opportunity, 
after sufficient preparation. 
nrmre 
Edmund A. Jahn and Lucy Phillips gave a recital at the 


Bushnell art studios last week, singing modern and classic 


concert given by Henry Hol 
r Music Hall, May 5, assisted 

1 May Campbell, soprano; 
from the 


tra selected 


as the program 
songs, German lieder, oratorio songs, etc. 
nner 

Hervor Torpadie has had a very satisfactory season, 
which is certainly her due, inasmuch as she knows the voice 
and its proper handling. Some of her pupils are well 
known to concert goers, and others occupy prominent posi 
tions in church choirs. 


NEXT SEASON IN AMERICA 


Management: M. H. HANSON 


Carnegie Hall, New York 
nee 


edema i The Amacitia Amateur Band, organized by S. A 











Bern 
heimer, and conducted by James F. Boyer, gave its tenth 
annual invitation concert at Carnegie Hall last week 


mre 


Maud Young DeLaMarca, who has many admirers, an 


Jeill The summer school, near Elmira, N. Y., will at 
ract many singers and teachers. 
nee 

Mrs. George Fear England gave a recital at her Carnegie 

Hall Mary Henry, violinist, and Jo- 

ephine Vermilye, pianist, which attracted a good sized and 


studio, assisted by able pianist, and singer of consequence, was most success 


ful in her performance of the Schumann concerto at a con 


Mrs, England read poems by Kip- ett at College Hall, May 4. She plays with temperament 


appreciative audience 


ling, Browning, Stedman and others, and sang songs by and understanding. 


RRe 


Louise Gerard-Thiers was at home in her Carnegie Hall 


inden and Pierne, Excepting a sonata for piano and 
violin by Handel, the remainder of the program contained 
and will receive this Wednesday afternoon, 


She sing, as will 


The following 
were interested Mrs. Thomas 
Whitney, Mrs Sullivan, Mrs 
Donald McLean, Mrs. Lewis May, Mrs. Lawrence Living- 
Mrs Adams, Mrs. Vernon Davis, 


works by modern composers exclusively. 


studio May 5, 
from 4 to 7. 
pupils, 


patronesses in the recital will several advanced 


Henry Algernon Sidney 


Rene 


ston, Charles Closson Chester B. Searle, director of the Young Ladies’ Chorus 


Mrs. Henry Jaroloman, Mrs. Walter Selwyn Crosley, Mrs 
Benjamin Dryer, Maud Hunter Phelan, Mrs. Watson Bow- 
ron, Mrs. Henry Habb, Mrs. Henry Bouron, Mrs. Louis 
Bennett, Mrs. John Sherwin Crosby, Mrs. Stephen Corn- 
well Bedell, Marie Cross Newhaus, Mrs. Charles Kress, 
Mrs. Donald Bayne, Mrs. Sloan Young, Miss Gildersleeve 


of Hackensack, N. J., gave a concert at the armory of that 
town, May 7, solos and choral numbers making up a varied 
program. Mr. Searle assumed his new organ position in 
Hackensack May 2. 

nner, 


Louis A. Russell's oratorio society sang Saint-Saéns’ “The 
Deluge” at Wallace Hall, Newark, May 5, Eva Wycof 
singing the soprano solos. She also sang the “Shadow 
Song” from “Dinorah,” and the solo in Von Weinzerls 
“The Gypsy” (chorus). Miss Wycoff is known as a de 
pendable singer, accurate and sympathetic in all she does 

neuer 

Charles W. Morrison, the well known director of the 
Oberlin Conservatory of Music, was-in town last week. 
and was warmly greeted by numbers of old friends. Six 
hundred pupils. study piano, violin, voice, cello, chorus 


Mrs. Thomas and Miss Prescott. 
rege H. C 


t s. Richard 


rd Chapin, 

RRR 
agliatti gave her 
Hall, May 7, the 


and series of 


outts, 
M 


idame de Reb 


Music 


vocal 


annual pupils’ affair at 
Reynolds 
\ Hatch, Mrs 
Mrs. ‘Edward 
Mrs 


Chamber program made up of 


Toseph 


piano and solos fantastic dances in 
of the participants played piano pieces 
Stephen » madame, and the number of child pianists, 
eaycroft, Mrs 
Miss Mas 
Calvin Bat ola Lucey, of 


W. Othe Louis Saj 
Ratsom, Mrs 


ht years of age, was unusual 


nRre 
New Haven, 
ous, Of Manhattan, has created a decidedly favor 
in cities in 


Conn., another pupil! of 


singing, Organ and orchestral instruments at this institu 


impression with the critics and public tion. The best solo artists are heard at concerts arranged 








by the director, and oratorio performances, conducted by 


Professor Andrews, are a feature of the season. 
nee, 
a 


Inga Orner sang “Gilda,” in Teatro Aereostatici, at 


Pietra Santa, Italy, April 15, meeting with success The 
cal paper lauds her pure voice, of extensive compass, her 

precision im singing, and r dramati cting The young 

Norwegian singer has numerous friends in New York 


A. 


genes Electra Platt, sopran and impersonator, ts mak 
ing herself known, having appeared in Manhattan, New 
Haven, Waterbury, Danbury, Bridgeport and elsewhere, 
with success With her brother, C. Roy Platt, tenor, sh« 
gave an entertainment at Centenary Collegiate Institute, 


Hackettstown, N. J.. May 7 They sang “The Passage 
Birds’ Farewell,” Hildac! ind “‘Estudiantina,” Lacome 
Mr. Platt sang solos by d’Hardelot and Moir 

q mere, 
Moritz E 
' 


played this (Wednesday) afternoon, May 12, at Trinity 








warz’s program of organ music to be 
Church includes “On the Coast,” Buck; adagio, Spohr; 
menuet, Smart; prelude, “The Blessed Damozel,” De 
bussy; fantasia and fugue, G minor, Bach; andante from 


fifth symphony, Beethoven; concert overture, Hollins. 


Wilbour Bache, the baritone, filled 
in Greater New York during the mont 





engagements 

1 of April. His ap 

pearances in Manhattan were made April 4, 8, 16, 18, 2 

25 and 28. April 15 he sang in Brooklyn and April 2 i 

East Orange, N. J. 
ne, 

David Hochstein, the young violinist, a pupi f Al 
Irnka, of New York, plaved the Saint-Saéns concert nB 
minor with the Rochester Symphony Orchestra, in Roch: 
ter, May 3, under the direction of Ludwig Schenck. Mas 


ter Hochstein won a real triumph, and he was immediate 


re-engaged for the next mcert, M o, when he pla | 
the Ischaikowsky concert 
| an 
Rerta Grosse-Thomason, wl piano s¢ lin Brookly 


ind Morristown, N. J, |} made her famous, presented 


class of her pupils in recital several weeks ago at th 
me of Mrs. Herman Behr, 777 Madison avenue, Man 

ttan The program follows Snowflakes,” Boutemy 
In the Woodland Swing,” Krogman, Frances Ruxton; 
sohn; “Butter 


Song Without Words” in C 





flies,” Lege, Beatrice Jon 
len.” Schumann, Edna Shepa " in F major 
Sel 


umann, Marcelle Guerin; “Moment Musical” in C sharp 


ninor, Moszkowski, Margaret Behr; nocturne in F sharp 





Chopin, Miss Guerin; waltz in C sharp minor, Chopin 
Miss Shepard; “Gigue,” Godard, Miss Guerin. Katherine 
Wurster, soprano, a pupil f Charl Bassett, sang “I 
ian’s Song” by Godard and “Si t ers” by Hahn 
+. the young pianists, except M Jones, are privat 
pupils of Madame Thomason Miss Jones is a pupil of 
W. E. Bassett, an assistant in the piano department, and 
brotl f the vocal teacher 
zene 
Florence Turner Maley, the New Yor! pra l 
1 PI elphia rex ul i there ‘ iw wit 
nucl iccess at a pr te il Her sympathetic v 
led much to a sp n ervice week before last 
he ¢ giate Churcl ner Fiftl ie and Twent 
intl trect. Other appearances last month included a mu 
icale at the residen f Mr. and Mr A. J. Lynch on 
Rive le Drive; an afternoon musicale given by Dr. and 
Doolittle in honor of Mrs. Thomas A. Gaunt 





























loist with the Symphony Society of 


LESSONS IN 
ORGAN PLAYING 


N. B.---Students can register for organ lessons 
at the Guilmant Organ School without taking 
other subjects. Mr. Carl personally instructs 


each student. 


34 West 12th Street 
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NATIONAL FEDERATION OF MUSICAL CLUBS’ 
CONVENTION PLANS. 


val and convention will be held in 
24-30, 1909 
GRAND RAPID 
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THE MUSICAL COURIER 


are cordially invited to attend. They may take part in dis- 
cussions, but unless entitled officially, may not introduce 
motions nor vote, 

Each federated club is entitled to two votes: to repre- 
sentation through its president (or her appointee) and one 
delegate. As no person can cast two votes, it is requested 
that presidents who are entitled to vote as members of the 
national board or as State directors will send appointees, 
though attending themselves; this in order that each club 
may be fully represented. 

The musical, educational and social features promise to 
be of exceptional value. They are but partly outlined on 
the page of this bulletin. One of the most inspiring 
will be the rendering of the three “Prize Numbers.” 

The National Board of Management will meet on May 22 
There will be two meetings of the Auxiliary Board 
(composed of the State Directors), with the National 


Soard. Reports will be given, at one of the business ses- 


last 
and 24 


sions, by the State Directors of the special work in each 
State 

Certain hours will be reserved for sectional meetings in 
charge of their respective vice presidents, and for directors 
to meet representatives of the clubs in their States. 

In the limited time of five days for the entire biennial, 
it is possible to give only two concerts by representatives 
f federated clubs. The numbers on these programs will 
therefore be apportioned by the executive committee, and 
special invitations issued by it. An effort will be made to 
extend these invitations as generally and impartially as pos 
sible. Any club may, if it so desires, elect the musical rep- 
resentative thus invited, to act as official delegate for her 
club 

his circular should be read before each federated club 
at the earliest opportunity, in order that all may learn of 
the arrangements. The copy should then be retained for 
the use of official delegates at the biennial. 

Please report at the earliest moment to Mrs. E. W. 
Tinkham, 219 Sheldon street, Chairman of Committee on 
Hospitality and Hotels, how many from your club may 
possibly attend, and will you kindly do this, even though 
you may already have notifed some other officer of your 
intention “ 

\ll national officers, State directors, presidents and dele 
federated 
from cach club taking part in concerts will be entertained 
Clubs furnishing concerted 


tes to clubs, and one musical representative 
in private homes or at hotels 
numbers for the representative programs are asked to pro 
for (lodging, breakfast and din- 
ners), of representatives sent in addition to 
All musical representatives will 
luncheons. All persons attending 
such delegates as prefer 


vide the entertainment 


any musical 
mentioned above 
the 
otherwise than officially 
going to hotels at their own expense), should send names 
of hotel to Mrs. Tinkham at 
in order that reservations may be made. 


the one 
he entertained at 
(and 
and addresses with choice 
once 

The opening session, with reception, the representative 
others of the concerts and all business 
held at the St This is the 
beautiful owned and maintained by the St. Ce 

i Society, and is supposed to be the only building in 
for musical 
all lines 


concerts. certam 


meetings will be Cecilia 


lubhouse, 
world owned and maintained by women 
purposes exclusively. This is centrally located; 
of cars pass within two blocks, and it is within walking 
distance of all hotels and public buildings in the city 
Letters and telegrams may be addressed “Care The St. 
Cecilia.” 

The principal The Pantlind, the Morton 
the Livingston, the Cody and the Herkimer. All 
the Pantlind, are on the American plan; 
prices, $2 a day and upward. The Pantlind, European 
plan only, prices $2 and $3 a day, the latter price includ- 
ing bath. Special rates for two occupants in a 
room obtained at all these hotels 

Federated clubs are asked to send year books, programs, 
printed acounts of special musical work conducted by their 
lub, and other musical literature to the chairman of the 
North 


hotels are: 
Llouse, 


these, except 


private 


can be 


Committee on Exhibits, Mrs, Frederick Immen, 35 

Lafayette street 
Please send latest report of your work and membership 
to your State director and to your sectional vice presi- 
dent immediately. Acording to the by-laws, Article ITI, 
“The annual per capita tax is paid upon ad- 
and before April 1.” If this 
it must be done before 


section 6, 
mission thereafter on or 
has not already been attended to, 


your delegates can vote 

not having paid for 1909-1910, should send draft 
noney order at once to Mrs. F, E. Shepard, 925 Wash- 
ington street, Denver, Col. 

The Committee on Revision of By-Laws, as appointed by 
the national board, consists of Mrs. A. M. Robertson and 
Mrs. G. J. Frankel. The board has authorized this com- 
mittee to send a report of its suggestions for changes to 
each federated club, not later than one month preceding 
the opening of the biennial. When this report is received 
it should be read before the club, in order that delegates 

iy be instructed as to the vote to be cast by them in 


Grand Rapids 


It is greatly desired by both the National Board of Man 


agement and the St. Cecilia Society that a very large at 
tendance shall be present at this biennial, It is expected 
that there will be proposed a plan for the permanent of- 
fering of prizes in the name of the National Federation 
for the best American compositions. All’ features con 
nected with the development of this plan, whether along 
the lines adopted this year or by some entirely new meth 
ods, will be discussed and should have the best thought 
of all club workers. 

If you cannot be present, will you not send, to either 
of the undersigned, written communication from yourself 
on these subjects. 

The favor of an early acceptance of this invitation is 
cordially requested. 

Grand Rapids, Mich., April, 1909 

(Signed) Mary Arwarer Ketsey, President 
Rena S, Brusu, Corresponding Secretary. 

Please address: 

Mrs. C. B. Kelsey, 64 Washington street, Grand Rap 
ids, Mich. 
Mrs. E. H. Brush, Elmhurst, IIL. 


MONDAY, MAY 24 


Formal Opening of Sixth Biennial Convention 


p. m.—St. Cecilia Auditorium, Mrs. Kelsey presiding 
Invocation. 
Music 
Addresses of Welcome 
Response. 
The National Hymn, 
9.j0O-11.00 p 


St. Cecilia Ball 


m.—Reception to the National 


Room 


Joard of Management 


TUESDAY, MAY 25 


9.30 a m.—St. Cecilia Auditorium, Mrs. Kelsey presiding 
Business Session 
Recording 


Auditor, 


Reports: 
Treasurer, 
Presidents 


Secretary, Corresponding Secretary, 


Credential Committee, Sectional Vice 


Appointment of committees on nomination and resolutions. 
m.—St. Cecilia Cafe—Luncheon for delegates 
m.—St. Cecilia Reception Room, 


ings and conferences of 


1.00 p 
2.00 p. tall Room—Sectional meet 
National Boards 

“The Heavenly Maid.” 


\uxiliary and 

2.30 p. m—St. Cecilia Auditorium—Address: 
Mrs. A. M. Robertson 

3.00 p. m.——Concert by representatives of National Clubs, Mrs 

Campbell presiding, 

St. Secilia Auditorium—Concert by Grand Rapids Musi 


clans, 


S15 p. m- 


WEDNESDAY, MAY 26. 


St. Cecilia Mrs 


Business Session 
Study: 


Auditorium, Campbell presiding 


Reports—Plan of Bureau of 
Press Secretary, Printing Committee, 
Public School Music, Music, 
nominations, 

Public School 


Cecilia Cafe 


Rec mprodit 


Comanittee> 


Librarian, 
Special 
Informal 


American ballet fx 


Symposium on 


Music, Mrs 


Luncheon for 


Campbell presiding 
1.00 p. m St, Delegates 
2.00 p 


Sectional Meetings. 


3.00 Pp. Symposium on American Music, Mrs. Walker presiding 


5.00 Pp. m.— 


8.15 p. m—St. Cecilia Auditorium—William H. Sherwood, Pian« 


Recital. 
THURSDAY, MAY a7 


St. Cecilia Auditorium, Mrs 
Business Session 

Reports of State Directors 
Symposium on 


Kelsey 


presiding 


Work 
Plan of Study Department, Mrs. 

Consideration of Changes in 
Discussion of Club Work, 
m.—St. Cecilia Cafe- 
m.~—Conference National and 


Educational 
Wardwell 
By-Laws, Mrs 


presiding 


Kelsey 


Delegates, 

Auxiliary Board (Ball Reom) 

Consultation of Club Methods, Mrs. Walker presiding (Au.Ji 
torium). 


1.00 Pp. Luncheon for 


2.00 p. 


3.00 p. m.—Representative Concert, Mrs. Campbell presiding 


6.00 p. m.—Reception at “Waldheim,” the residence of Mrs 
Edwin F, Uhl, First President of the N. F. M. C. 


m.—Powers Theater—Concert, Thomas Orchestra 


4.00 to 


8.16 p. 
FRIDAY, MAY 28. 


9.30 a. m.—St. Cecilia Auditorium, Mrs 
Business Session, 


Kelsey presiding 


Reports: Badge Committee, Committee on Resolutions. 
Elections. 
Unfinished Business. 
New Business, 
12.30 p. m.—St. Cecilia Cafe—Luncheon for Delegates. 
1.30 p. m—St. Cecilia Auditorium.—Consultation on Club Methods 
2.30 p. m.—Powers Theater—Symphony Concert, Thomas Orchestra 
(Program includes prize orchestral and vocal numbers.) 
8.30 p. m.—At the Home of Mrs. Kelsey—Musical Followed by R: 
ception to Mr. Stock and the Officers of the Grand Rapids 
May 


Festival Association. 


SATURDAY, 
Federation Play Day. 
Sight-seeing Trips Around Grand Rapids and Vicinity 


MAY 20 





“Tiefland” continues to draw large audiences at many 
German opera houses. 

Mahler's first symphony had a performance in Cologne 
some weeks ago. 


Gustav Mrazek’s new opera, “The Dream,” was success 
ful at Briinn. 


Leo Blech’s opera, “Versiegelt,’ has success also in 
Konigsberg. 
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or with his audience 


lieat 


the proper delineation 
intelligible and enjoyable not 
other kinds as well 
the 


support 


but to the 


the support 


[ and patronage ot 


he had also the 
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public never 

percentage it was ob 
i man who gave ut 
Willner sang 
complete Schumann 
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juently made the peg upon which a singer will hang his 
song types, it never- 
as such in the inter- 
and so one is all too 


or her agreeable tones, as are other 
theless is called on sometimes to act 
est of the mighty issue of vocalizing, 
often compelled to listen to the art song as a means to 
This the the 


so common with many 


this end putting of cart before horse is 


become vocalists that, as a matter 
of course, a song is only retained in his or her repertory 
if it “fits” 


the kernel, and not merely the shell, who paints a picture 


the voice. So, the coming of a man who gives 
impressionistic in its forcefulness and with the finished de 
tail of the miniature, in a long list of classics, such a man 
season's feature 

nd 
vocal recitals have been presented in Chi 
affairs of the 
schoolroom 


must be called a 


ver hitteen 


cago the past season, not counting minor 


younger local just from the 


In the 


considere d as 


singers emerging 
ist of professional recitalists George Hamlin must 
one-of the interpreters par excellence 
give the 


Hamlin brought out at 


song literature willing to contem 
rary Mr 


s concert given on January 10 in the Grand Opera House 


Always 
composer a hearing 
a new group of songs by Roger Quilter and two charm 
songs by a Chicago composer, Arthur Olaf An 
Chicago also had the opportunity of listening to 
nother great interpretative Blanche 
Marchesi, who appeared in song recital at the Studebaker 
Madame Marchesi had constructed a 


ing new 
dersen 

singer of gifts in 
Cheater January 3. 
program entirely away from the beaten paths, which was a 
delight showing the 
musicianship and knowledge of song literature possessed 


in its versatility and arrangement, 
by this distinguished artist. 
ner, 

[wo concerts of superlative worth and of an artistic 
ensemble not equaled in any other musical event except in 
the Wiillner-Bos recitals, were the two concerts by Gadski 
Frank La As a true inter 
preter of song, coupled with her equally great ability as 
Gadski few and 
Madame Gadski’s last 
delightful old 
[talian and English songs and a group of slumber and chil 
the 


and Forge, her accompanist 


has equals no 


At 


introduced 


an operatic wmiterpreter, 


uperior among female singers 
she some 


recital, February 14, 


dren’s songs, which gave note of variety to her well 


balanced program 


RRR 


Other irtistically presented recitals were 
Mr. Meyn’s 


French, and a miscel 
the charm 


enjoyable and 
he Heinrich Meyn and the Bispham recitals 
German, 


program, consisting of a 


laneous group, was distinguished by of inter 
the 


naive spirit, and his polished delivery of each 


pretation in French numbers; the artist’s ability to 


catch the 


song was delightfully refreshing. David Bispham, always 
1 welcome addition to a season’s list of artists, presented 
i group of seven modern songs, most of them of sterling 
worth 

been of high artistic value 


Hall 


Halls re-entrée to Chicago after an 


Other concerts which have 


the two song recitals by Glenn The first one, 


March 21, Mr 


thsence of several 


were 
was 


years spent abroad in study and as 


imilation, His program on this occasion was almost en 


tirely German, containing three groups in German and 


one in’ English 


A ¢ 
it the 


much out of the ordinary regime was given 


Marie 
Though not serving to 


oncert 


Auditorium, February 21, by Bonci, 
pold and Herbert Witherspoon 


introduce anything new, it was a very enjoyable concert 


Rap 


of operatic arias and ensemble numbers from the French 
ind 


February 3, 


Italian schools 

Or 
Cecil Fanning and Olive Frem 
28, Marie Rohan ; 


November 21, Schroeder, 


Nordica was heard in song recital at 


chestra Hall; November 7, 


stad in a joint recital; February de 


October Sembrich ; Hans 


25, 
ind in December, the Misses Eugenie and Virginie Sas 


sard in one of their unique and interesting song recitals 


In the realm of the pianists the aggregate of person 


ities seemingly assumes a greater proportion. Twenty- 


four recitalists were heard in programs given jointly or 
alone, as follows: Ethel Altemus, in a joint recital with 
Glenn Hall, April 11; Mary Angell, in a joint recital 
with George Hamlin, November 14; Germaine Arnaud, in 
two recitals, March 16 and 20; Chaminade, in a recital 
of her own compositions, November 22, assisted by a so- 
prano and baritone; Mary Wood Chase, in recital, No 
vember 19; Augusta Cottlow, in recital, February 7; 
Myrtle Elvyn, in recital, March 18; Nathan Fryer, in a 
joint recital with Heinrich Meyn, April 4; Gabrilowitsch, 
in two recitals, January 7 and February 15; Glenn Dil 
lard Gunn, in recital on December 20; Ernest R. Kroeger, 
in a recital of his own compositions, January 6; Emil 
Liebling, in a recital of his own compositions, March 19, 
assisted by a vocalist; Lhevinne, in recital, December 6; 
Henoit Levy, in recital, January 14; Frederick Morley, in 
recital, January 11; Paderewski, in recital, February 27; 
mil Sauer, in recital, November 28; Marie Schade, in 
recital, January 20; Ernest Schelling, in recital, Decem 
ber 13; Hans von Schiller, in recital, May 2; Allen Spen 
cer, in recital, November 17; Walter Spry, in recital, Jan 
uary 3, and Fannie Bloomfield Zeisler, in recital, Novem 
her 15. The study of the programs compiled by the vir 
tuosi of the piano is always of keen interest. Next to 
the planning to secure engagements, nothing is of so much 
importance in the life of the virtuosi as the planning of 
the repertory, though after much fretting and fuming it 
may simmer down to the conservative formule. How 
ever, a little observation on the juggling of the piano 
literature by these piano Magi (masculine and feminine) 
has resulted in the following statistical report: That 
Lhevinne had a specially well prepared program, contain 
ing the seldom and never heard Liszt sonata in B minor 
magnificiently played by him; also the Godowsky arrange 
ment of a Corelli “Pastorale,’ a gigue by Loeilly, and 
the Rameau “Tambourin,” all three numbers gratefully re 
membered for their grace and charm, and the superb finish 
of their interpretation; and another number on Mr, Lhe 
vinne’s program of vast charm and pianistic to the last 
degree was the Bach-Busoni chaconne. That one strangt 
fact remains, namely, the absence of Beethoven on the 
recital program, as out of the twenty-four programs only 
seven contained a Beethoven number: the rondo, on Ger- 
maine Arnaud’s program; the op. 111, sonata, played by 
Paderewski; the op. 90, by Gabrilowitsch; the op. 27, No 
2, by Glenn Dillard Gunn; the op. 110, by Heniot Levy; 
the thirty-two variations, by Allen Spencer, and the op 
109, sonata, by Marie Schade. That also the absence of 
Schumann was noticeable; on the programs of Emil Sauer, 
Lhevinne, Mary Wood Chase, Glenn Dillard Gunn, Marie 
Schade, Frederick Morley, Walter Spry, and one Gabrilo 
the Schumann compositions found no 
representation. But that the “Symphonic Etudes” by this 
master were played by Ernest Schelling, Paderewski, and 
Arnaud; the toccata by Myrtle Elvyn 


witsch program, 


Germaine and 
Heniot Levy; the “Papillons” by Nathan Fryer and Fannie 
Zeisler; the “Carneval” by 
his second recital program, and the “Childhood Scenes” by 
Myrtle Elvyn. That the MacDowell 
found representation on the Augusta Cottlow program, and 
Etude” on the Myrtle Marie 
That the Mendelssohn were 
heard on three programs: the Gabrilowitsch, Cottlow and 
Walter Spry. That quite popular is the Brahms fad; 
the “Variations on the Handel Theme” were played by 
Mary Wood Chase and Frederick Morley; the intermezzo, 
op. 117, No. 1, by Emil Sauer and Glenn Dillard Gunn; 
the Gluck-Brahms gavot by Allen Spencer and Gabrilo 
witsch; the rhapsodie, op. 79, No. 1, by Nathan Fryer 
and Glenn Dillard Gunn. That few programs are con 
structed without the Chopin group; the only program pre 
sented year without Chopin impress was that of 
Marie Schade. Of the Chopin favorites the G minor bal 
lade was played by Germaine Arnaud, Glenn Dillard Gunn 
ind Heniot Levy; the twelve preludes by Gabrilowitsch, 
ind five of the twelve by Frederick Morley; the B flat 
minor sonata was played twice this year, by Mary Angell 


sloomfield * Gabrilowitsch, on 


“Eroica” sonata 


his “Concert Elvyn and 


Schade program. “Variations” 


this 
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and Myrtle Elvyn; the op. 58, sonata, once, by Mary Wood 
Chase; the nocturne, op. 27, No. 2, four times, by Emil 
Sauer, Walter Spry, Fannie Bloomfield Zeisler and Ernest 
Schelling. 

zene 


No strikingly new or novel works were played this 
season, the usual selections of the Chopin waltzes, some of 
the simpler nocturnes, now and then a fantasie, occasion 
ally another etude besides the 


found representation. 


“Butterfly,” and Chop‘n 
Some few Debussy numbers were 
heard, but on the programs, collectively offered, nothing 
radical or ultra-modern was heard, nor in any way was 
there any disrespect shown the conventions of the con- 
servative musical piano program 
ReRe 
The violinists who hav Albert 
Spalding 
presented two splendidly arranged programs, containing the 
Bruch concerto, the first movement of the Tschaikowsky 
the Bach air for the G string, “The Bee” by Schubert, and 
the wonderfully difficult octave study by Paganini-Nachez 
Mr. Hartmann, who gave a joint recital with Rosa Olitzka 
contralto, played the Saint-Saéns concerto in B minor, 


appeared have b en 


Spalding, Arthur Hartmann and Elman Mr 


the Bach fugue in A minor for violin alone, and other rep 
resentative numbers. Although Mr 
of the standard concertos, his programs gave too much 
attention to the “transcription,” 


Elman played some 


a form of compositions 
now altogether passé, and seldom utilized even for show 
purposes. 
mn ne 

Of chamber music concerts Chicago has enjoyed some 
by the Chi 
cago String Quartet,the Flonzaley Quartet, by the Oak Park 
Chamber Music Association, and by several other local 


exceptionally well arranged programs, giver 


musicians, including the series of ensemble concerts given 
by Mr. and Mrs 
der and Hugo Kortschak; and by various members of the 


Frederik Frederiksen; Elizabeth Pollen- 


Thomas Orchestra. One of the most accomplished en- 
semble musicians Chicago has enjoyed as a resident the 
last three seasons is Ernesto Consolo, who has appeared 
in programs of interest with the various quartets Mr. 
his home 


Consolo is soon to leave Chicago to return to 


in Italy, where he will reside permanently, although there 
is no doubt but that this artist will be heard here again en 
tour. It is to be regrettedthat Chicago is to lose thisfine mu 
sician and artistic pianist, but Mr. Consolo will sail for 
Europe in June to join his family who are already there. 


nRne 


societies have 


The choral iccomplished some nobk 
work with their program arrangement, and nothing but 
accorded them. The 
Apollo Club gave six concerts this year 


ances of “The Messiah,” December 28 and 30 (1908) ; two 


the highest commendation may be 


two perform 


verformances of “Elijah.” February 22 and 23: the Bach 
I * 


B minor mass, April 5 ind = =Piern “The Children’s 
Crusade,” April 26. The list of soloists who have appeared 
with them have been Elizabeth Dodge, Louise Ormsby, 
Edith Chapman Goold, Perceval Allen, and Mabel Sharp 


Herdien, sopranos; Janet Spencer, and Christine Miller, 


contraltos; Reed Miller, Holmes Cowper, and George 
Hamlin, tenors; Arthur Middleton, David Bispham 
Marion Green, and Herbert Witherspoon, basses. The 


Mendelssohn Club, composed of sixty male voices, has 


given three concerts and brought out thirty-nine num 
bers, of which twenty-seven were new, many of the latter 
dedicated to the club The following soloists have ap 
Jomelli, so 


peared with the club this season: Jeanne 


prano, and Frederic Martin, bass Both these socicties 


under the 


Wild, have been 
monumental steps in Chicago’s musical progress and are 


conductorship of Harrison 
recognized as such by the general musical public. The 
Musical Art Society, under the conductorship of Clarence 
Dickinson, is another choral body, the object of which is 
to present a capella works of the old masters. such as 
Palestrina, Gabrielli, Bach, and Vittoria. Works of this 
nature calling for a body of artists for adequate inte! 
pretation, Mr. Dickinson has gathered around him fifty 
professional singers, representing the best in Chicago, and 
programs of a worth and value from the historical, es 


thetical, educational, and musical stand points, are given 


annually in two concerts. The last program, March 23 





contained twelve compositions never before heard in Ch 
cago, embracing the “Requiem” by Siegmund von Hauseg 
ger, a work that created great interest on its presentation 
abroad last year 
nar 
Among the miscellaneous events of interest worthy 

special mention this last season was the professional debut 
of Paloma Schramm with the Theodore Thomas Orchestra 
February 2. Miss Schramm, who has been a pupil of 
Regina Watson for the last five years, and who is an es 
the 


pecially talented young pianist and interpreter, played 


Beethoven “Emperor” concerto, and the Grieg A minor 
with the orchestra; also a group of soli, consisting of fou: 
Chopin numbers. Miss Schramm and her sister Karla 
will no doubt be very successful in their pianistic careers 
for they possess much more than the average talent and 
have been exceptionally well trained 
mReR 

In a review of the 1908-09 musical season of Chicago i 
must be recorded that the climax was accomplished in the 
two weeks of opera given by the Metropolitan Company 
from New York The season of opera this year, under 
management of F. Wight Neumann, has 


financially, that the New York 


the Chicago 


been the most successful 
company has ever experienced in its annual migration t 
Chicago, Over $200,000 was spent by Chicago lovers of 
music, with a surplus for the management in place of the 
Artistically, these two 
the finest Chicago has ever listened to, particularly in the 


usual deficit. weeks of opera wert 


ensemble. The opening performance of “Aida,” and the 
closing performance, but one, of “Gotterdammerung,” both 
Arturo Toscanini, were marvel 
Next 


four weeks of opera, two of which no doubt will be o 


given under the baton of 


ously finished productions season Chicago will hav« 


the opera comique genre. The plan to give Chicago px 

manent opera will have to be considered along the lin 

of the performances that these two weeks of opera ha 
established; the individual singers must be of the “star’ 
variety, for even having acquired the artistic right to that 
ippellation, the deficiencies of many of these “stars” are 
listressingly apparent, time and time again; the enseml 
must certainly have the necessary qua'ifications of ton 


time, and tune; what the acquiring of th 


mecans in t 
hearsing which in its turn means time and money, the 
opera of this season has given proof positive of over 
preceding seasons That the first last ind = alway 
requisite of an artistic production is a conductor { art 
tic ideals, and competent to impart and control, has also 


been proven this year lo give opera means money 


galore, without stint, before it will be a box office prop 
. 


osition as well as an artistic acquisition. There will have 


to be more contributions to an opera fund than the $1,000 


000 said to have been offered by one Chicago man and 


the other ten gentlemen who are willing to dig for $10,000 


a piece, before opera can be established in Chicago to 


meet in any way the standard * i \ 
now presented by the visiting mpany F. W N 
mann, who carried through with so muc! cces 

cial end of this season’s opera, has positively 

accept the above amount of money, as being f: 

point of view inadequate to meet the d und 

company that shall be on a par with the great opera or 
ganizations ot the world, and Chicag \ | 
kind. rhese semii-pt rfessi i s 

pupil, and semi-practice-opp ‘ 
has been asked t isten to this past ye s i 
tessional opera,” is a demoraliving g 


vith its blighting influenc« 
he young and ambit Ss artist str y 
Though non f tl AN 
in any way, their i" nm appearances every now 
then are disastrous f ‘ y pomnt of cor 
best is none too good { the best perf s 
false conceptions ft every kind n cI 
neeption of th \ 


rhe giving 


takings in the whole art world, calling for the b 
world has t ffer in t the rion 
rchestral lines, nothing | than est 
give a performance in any acceptable way t n ef 
ned public \ strong ract g 
that they want and 
»btaining the best of ey thing ir t 
ind artistic lines, and { nane 
home in Chicago will take t a 
physiognomy No one doubts tl for t 1 
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companiment 
Choir of St 
Manzetti, 


orchestra played 


Madame MarisKa-Aldrich Going to Paris. 


Madame Mariska-Aldrich, the handsome mezzo of the 
waS Manhattan Opera House, will sail tomorrow (Thursday) 
on the La Provence. In Paris she will confer 
2 with the director of the Manhattan relative to the roles 
Grail, she will sing in New York next 

Since the opera season closed Madame Aldrich has won 


steamer 
Gynt” suite by 
Holy season 
ndian” suite; 
umn Saens; some triumphs in concert. Jn Buffalo, more particularly, 
Ky 8 overture, was received with great enthusiasm. Musicians, music 


she 
seem to be of one opinion concerning 
No artist 
gifted 


lovers and critics, 
has made more 
The fol 
lowing criticisms refer to Madame Aldrich as soloist with 


ido Chorus of Buffalo, April 23% 


; the rare beauty of her voice 
ide his pro 
May 4, in a 


French, and 


rapid progress than this rarely singer 


in the 


ligent in his in lar Marisk lrich, the beavtiful art 
} from 


averag 
Manhattan 
friends 


st from the 


' her hosts of 


numbered among 


sing since her first sea 
stage and a 


arming presence 


nha 
May 
inter 
Lynd 
ist Mr 


hopin fantist 


Dr. Wuilner Sang in Hartford Before Leaving 
America. 


ippeal 


Mishkir New York 


ight by 
will returt . 

dition MADAME MARISKA-ALDRICH 
contralto 


like that of a pure 


It is of wick and she 


Her first 


’ in*which she 


sings 


range 


selection was the taxing 


best displayed her artistry 


Dr. Wolle Will Spend Summer in the East. 


" D> partment of und the benefits of her foreign training She was also heard in a 


Berkeley, will 


Wolle 


Liszt, Schumann and Godard, in all of which 
| rendition of Massenet’s 
Hungarian folk 
and joy 

Henschel's 
and 
} 


pend the 
7 le her 
who recently 
g . be f 
in California, j . P ppy, giving them 
week's Mt 


in the 


exquisite 


rgotten In two songs 


with a tenderness 


ICAI contrasting melodies demanded 


Fast rning Hymr was sung with beautiful feeling nobility 


was obliged to sing se l extra numbers and was 
{ 


butes, including basket of 
of the chorus Dr. Le 
and Seth ¢ 


ed with floral t huge 


th pink ribbor 


mpanist for the ch 


pink roses 


the gift Breton acted 
rus, lark accompanied Madam 


Buffalo ¢ rier, April 23, 1900 


' 


Madame Mariska-Aldrich, the noted mezzo soprar from the Ma 


Opera house, was the soloist. This artist has been heard in 
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BONCI, the world famous tenor, says: “Signor Carbone is an authority in voice 
ter of the classic Italian method, rarely to be found in America and 





po 2 true vocal mas 
Europe. 


Buffalo in the earlier days of her residence in this city, but last 
night’s appearance was her first here since her connection with the 
operatic stage. A woman of striking and handsomé presence, she 
commands admiration at the first glance. Madame Mariska-Aldrich 
is gifted with a noble voice, opulent in range and volume, a voice 
which rolls out without effort, with seemingly inexhaustible reserye, 
and which is of rich and luscious quality. There are still unde- 
veloped possibilities in this beautiful organ, for greater smoothness 
and homogeneousness, as wel! as diction of more clarity, will add 
greatly to the value of the voice and the delivery. But it 
keen pleasure to hear so rare a vocal organ, the potentialties of 
unlimited. The singer was heard in the aria, “Nobil! 
Signor,” from “The Huguenots”; “Wanderer’s Nachtlied,” Liszt; 
Schumann's “Ich Grolle Nicht”; “‘Les Elfes,” Godard; Massenet’s 
“Elegie”; two Hungarian folk songs, Henschel’s “Morning Hymn,” 
several encore numbers. The audience gave Madame 
Mariska-Aldrich an unusually cordial reception, as well as tributes 
of flowers.—Buffalo Express. 


is a 


which seem 


and also in 





CARL AND OTHER MASTERS IN BUFFALO. 
Burrato, N. Y., 1909 

The finest free organ recital of this season’s series was 
that enjoyed by an immense audience last Sunday at Con- 
vention Hall by William Crane Carl, organist of the “Old 
First” Presbyterian Church, New York, assisted by Elinor 
Holman, soprano soloist of Brick Church, Rochester, N. Y., 
accompanied by William J, Gomph. Mr. Carl's program 
was characteristically brilliant and technically difficult. He 
played the following numbers: 


May 7, 


Bach 
Chaminade 


Prelude and Fugue in ( 


Meditation 


minor 


(Edited by 
(new) 
(Edited by 


(new).. 


Intermezzo d’Ascanio Saint-Saens 


Variations de Concert Bonnet 


Allegro from the C minor Sonata (rew) Bergquist 
(Les Contes d’Hoffmann) Offenbach 
(Edited by Mr. Carl.) 
Sixth Organ Symphony (first movement) 
Forest Music 
foccata in E 


\ minor 


Barcarole 


Wider 
. Wagne; 
Callaerts 


from Siegfried 


Canzona in 


Marche de la Symphonie Ariane Guilmant 


Miss Holman’s selections were admirally sung and were 
“I Will Extol Thee, O Lord,” (“Eli’’); 
“Angels Ever Bright and Fair,” “With Verdure Glad,” 
and “The Last Rose of Summer.” The second and fourth 
Chas. F. Boylan, her Rochester 
teacher, may well feel proud of Miss Holman’s artistic 
success. Mr, Carl played with masterly skill and insight 
He is an artist of marked gifts. 
eee 

The best concert ever given by the Teutonia Liederkranz 
given Monday at German-American Hall, 
under the direction of Dr. Hermann Schorcht, Geloebniss, 
Mannerchor and orchestra, Olbersleben, Rheingauergouss 
Moehring Male Chorus, finely accompanied by orchestra 
A capella choruses “An der Heimat Halte Fest,” Neu 
man-Kalbek; “Sturmbeschwoerung,” Dirrner; “Das Alten 
Heim,” Foster-Figue, the latter being a telling arrange- 
ment of the “Swanee River,” beginning with the words, 
“Dort wo der Swanee Fluss sich dehnet.” This appealed 
to Germans as well as Americans, judging by the applause 
Podbertsky’s “Die Drei Gesellen,” for male chorus and 
orchestra, was given a dramatic interpretation. Dr. 
Schorcht has drilled a body of wideawake men, many 
of them artisans, who are gaining through his thorough 
instruction the power to sing admirably, with precision 
and unanimity. Never once did they sing off the key. He 
achieved wonders by his ability to direct orchestra and 


is follows: 


were encore numbers. 


was evening 


chorus, while playing piano accompaniments part of the 
time, appearing in the four fold role of director, solo pi 
anist, composer, and accompanist. Dr. Schorcht’s concert 
stiick in A minor for piano and orchestra; the two move 
andante cantabile 
One other composition of 


(b) allegro marcato, were 
full of life and color. Dr. 
Schorcht’s was full of delightful musical surprises. “Das 
Wanderer’s Heimkehr” was a gem played beautifully by 
orchestra, accompanied by Dr. Schorcht. A bass so'o was 
sung by a member of the chorus, Williami Schmid, and 
a duet by Henry and August Staebel. Harry J. Fellows 
made a fine impression by singing well Lohengrin’s ‘Ab- 
schied,” and Becker's “Frihlingslied,” and in response to 
Louise Schip 


ments (a) 


the enthusiasm sang a new English ballad. 
fers--soprano; of Brooklyn, a_charming young pupil of 
Arthur, Claassen; won many friends by,,her fine singgng 
of Agathe’s aria from “Der 'Freischétz.” although hegdis- 
played: more of the artistic temperament in het singing of 
‘Die Lorelei,” by Liszt “Chanson Provencale,? by 
Dell’ Acqua, Her encore was a Grieg song. 
unre 

under the 
The soloist is Edwina 


and 


The Orchestra, local 

of Louis Gay, will play here May 15 
Lockhart, of New York. 
zee 

The celebrated Paulist Choir, of Chicago, gave a concert 
at Convention Hall Tuesday night under the local mon 

agement of Mai Davis Smith. Tue™”Mvusicat Courier 

correspondent was unable to attend, having gone to Roch- 
VirerntaA Keene 


Dresden management 


Harvey 


ester for a musical event. 





Dvorak’s opera, “Sehnasedlak” (The Impish Peasant), 
had a successful revival at Prague, led by Kovarovic, 
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erous recalls, and the kindness and generosity of Mr. Rich of Hoffmann, made so popular y the Mar 
in several encores Opera Company's pt ctions of tl work The p 
RRR formance as a whole showed careful training, with g 
Members of the Philadelphia Music Teachers’ Associa~ material work on, that shrillness that is frequently 
tion celebrated the association’s eighteenth anniversary wit ticed in ch s composed entirely of women, being 
musical Wednesday evening at the Orpheus Club rooms. tirely abs« Assisting the chor we Dorothy ] 
Those taking part were Nathan L. Frey, William Beatty, stone, harpist, ai Sophye Barnard ‘ prat 
Jr., and Ada Sohr The accompanists were Gregory Kam New York 
merstein and Phillip H. Goepp \ paper on “Musica RRR 
Lherapeutics,” which told in Mary Ce ri Cle pianist wl h sight whe 
certain musical compositions two years of ag \ ar it at Gnthth Ha May 
arly those of nervous origin In spite of ity, Miss ¢ sas l play 
Fevre Krebs he annual « er, as y be se u it she played such n 
the election of Thomas a’Be ers as Bach's rn \ m Bee ve 1, N 
Paitaperruta, May 19 Batchellor, vice president, $s 27; “Hark s k,” Liszt Mi 
The Treble Clef, a chorus of about one hundred we tary and treasurer . tai Schubert-'! ig, and a St.-Saé Ass 
men, celebrated its twenty-fifth anniversary with a concert coming year consists of Ann: ng was Ni Douty, who ‘ \ ulw 
at Horticultural Hall on the evening of May 5 Fhe ex- asd Anne McDono ives plea 
cellent work of this chorus is well known, but under the nee nRe 
direction of their leader, S. L. Hermann, the singers suc Saturday afternoon, May 8, two pupils of ye Pup ‘\\ or Hoxie « 1 May ine 
ceeded in making this twenty-fifth anniversary concert on Conse rvatory f Mu gave a concert in Greek Hall. The . wive K Ay ‘ . 
of the finest, if not the very best, that they have ever were Myrtle B Pip 1 pupil of Gilbert Rayn Com ” . + Mace S M Fra: 
given Of the long list of part songs by Strauss, Buck, and Morris Brown, pupil of Henry Schradieck Miss Pip who wi p 5 
Berger, Henschel, Gaul, Borch, etc., Gounod’s “By Baby were Myrtle B. Piper, a pupil ‘CG bert Reynolds Combs, Operatic S . ( R 
lon’s Wave” was the most impressive, the chorus putting while the y - % ot Sas lino Wiensteceh) o Ma ' CRi : WV y 
deep feeling into the rendering of the ancient, beautiful per and poe & s “Grande Fantaisie Militaire Cx H 
lament. Another number of great charm, and of a wholly nee eee “i 
different character, was an arrangement of Dr. Arne’s old At the same time Miss Piper and Mr. Brown were \bra , Grand Op f 
English air, “The Lass with the Delicate Air,” the solo holding their concert in the center of the city, other pu giy k of g ) - 
part being taken by Miss L. M. Landis, whose clear, sweet of the Combs Conservatory were gi ng sevlen oh " { gage W ‘ 
voice fitted to perfection the part of the fortunate maid, Conservat ry Hall, 1320-31 South Broad stre Phe p gest and t 
who gram contained the following numbers ly excell ar t 
Of beauty is blessed wit a r sha P dio smaller t ? 
Men call her tl . : Re WI Opera H ) 
The soloist of the evening was Thaddeus Rich, whose ‘ cert ( it rst »vement ! horuse | Of W 
musical genius insures him a warm welcome before any (Cadenza by Reine ’ day, “Rig tto.’ Cav Rust 
iudience Besides, Mr. Rich ts handsome young fel-  Goncerto. Gn ae “ten A “Il Paghacci.” We y | | 
low, so that the rows and rows of charming young ladies j Hat ing, “Aid ] + | 
of the Treble Clef had the pleasure of seeing as well as Rondo, o Be Saturday afterno I; y G 
hearing the famous concertmeister of the Philadelphia Or Polish Dance . Scharwe nda \ cH 
chestra And Mr. Rich, far from being abashed by his  concertstiick, F gaat W 
position, enjoyed himself very well, judging by the many Alma RBetsche MUSIC FESTIVAL IN EL PASO. 
times he turned his back on the audience to bow to the Concerto, F minor (first movement) , , 
chorus. His numbers were “Ballade and Polonaise,” Vieux Frank The 5 
“ =” Two ectudes, op N and ‘ . j WW 
temps; “Romanze,” Svendsen; “Russian Airs,” Wieniaw May She ve ars w fe 
ski. It goes without saying that these were all beautifully Concerto, 1 major (frst Noth - - the FI P ‘ et I 
played, the chords and a whole variation in silver toned cid] phe Orche Gr N é ( 
harmonics in the “Russian Airs” being marvels of skill " Wheat cont: Com . 
Appreciation on the part of the audience resulted in nun Mr. and Mrs. Edmon Morris held the last of their mont Be P 
—_—— —— ly musicales and informal receptions Wednesday, May ( 41s ‘ if , , ' 
=~ A number of Mr. Morrison's pupils were heard in song Sym, QO ‘ 
and piano numbers Miss Wilson played Rubinstein and the ' 
Pp H I L A D E a P H I A Chaminade numbers, Miss Morrison sang one of Finden peop 
Indian lyrics, Miss Harrison was heard in s by Clut ca | 
som, Harris and Tosti; Mr. Keim sang a robust “German y wi 
Drinking Song” and “When Richelieu the Red Rol ‘ 
Wore,” while Miss Brommer concluded the program by cig 
her finished singing of some dainty little songs by Chad- forty After , 
wick, Roebuck and Spross bout ey 
nRne = ted 1 
May 6 and were the days on wil t May Musi ; | 
Festival was held at Ursinu Colleg ( eweville it | 
Handel Choral Society planned and carried the festival t ' Ei J ( 
a successful conclusion Such celebrations as the e- Sa 
suburbs and smaller towns show that the growth and int t H.S.B [ \ 
est in music is a real growth and a real interest, not con W. 7 j 
fined to a few grand opera performances At the Col- diy r. | re 
legeville festival, Cower Rose Maiden” and Max Bruch Helen Rol p 
“Fair Ellen” were the works giver [he soloists were c Ore . 
22nd and CHESTNUT STREETS Mrs. H. W. Greene, soprano; Mrs. N.Hackett Cooper that ar ge 
The Rittenhouse is one of the most exclusive hotels in Phil- mtralto; Nels Chestnut, tenor, and Perley Dur Ald tion it ‘ 
adelphia, catering to transient and permanent guests alike, rich. baritos 
making it a most desirable hotel for ladies traveling alone . 1 ( 
Ree tra 
Rooms $1.50 per day and up. Fs icteeees Chien on ateenionl we 
American Plan, $4.00 per day and up. men singers, gave a concert in Musical I Hall, May ' lin I - 
Write for Booklet. The program contained wide variety of part ws, all Kendig estal ! EF. Sues 
of which were sung with pirit and m enti t 
J. P. WILLIAMS, Mgr. under the leadership of May Porter. One of the most s 5 | Amsterdam Wagper Socic i} e “Gott 
cessful numbers was the barcar from Offenbach’s “Tales d@momerung” on June to and 12 
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am homesi— well, I 


shall remain in Europe, 


sincerely Jove you Americans, I 
love my home, too 


but 


Next year I 
second trip around the 
States in 
Coast, sailing for Hono- 


return here im toto for my 


world, beginning in the Eastern November of 
that year, going on to the Pacific 
lulu, where I expect to give three concerts, then on to 
New Zealand. This fall, from October to 
Christmas, I shall play in England and Scotland, opening 
thé season at Queen’s Hall October 25, under Hans Richter’s 


To change 


Australia and 


baton, with the London Symphony Orchestra. 
the know, I have been peculiarly in- 
pressed with the absolute fitness of your American slang? 
Now, “That's the limit'—what is more terse and significant ? 
And ‘Cut it out,’” and Miss Goodson’s merry laugh rang 
as she tied the violet colored veil about her throat in 


subj ect, do you 


out 
preparation for an auto spin out to Milton, Boston's charm- 
ing suburb. 

mene 
at the “Pops” 


Wagner 


of this week, and fragments of four or five of that com 


Night” was celebraetd Monday 
character as to 
The 
past week has been able to boast but one springlike day, 
but that sufficed to add the zest of summer gayety to Bos- 


» the quantity poser’s operas made a program of such 


in the fall produce a most responsive and delighted audience. 


ne;re 
ording to the latest 


nty-five Italian and 
season, and spring millinery made a 
brave display at all the opening concerts which mark the 
advent of the tables and clicking glasses at Symphony 
Hall. Yes, the “pops” are under way for the season, after 
a week which has been specially felicitous, and the pro- 
gram arrangement has been greatly appreciated for its 
grouping of the choicer parts in the middle of the evening, 
when there is less interruption from the movements of the 
gay throng coming and going among the tables. It is com 
mented generally that Conductor Strube is in excellent 
trim, 


not been heard here, ton’s lighter music 
eason, and these are 
“La Traviata’ 
“Tosca” and 

c, soito; “La 
Seviglia,’ Rossini 
squale,” Donizetti 
ticana Mascagni; 
di Capella” and “La 
Romeo and Ju 
Manon,”” Massenet; “Les 
Wednesday and Friday 
‘ ich week the 


Chere 


and 
as are also his musicians, and the concerts have a 
new warmth and liveliness 
nme 

Parts of “Robin Hood,” “Erminie,” “San Toy,” and 
Herbert Odell’s “Atlantis,” featured in the 
gram of the Boston Operatic Society in its concert of 
Wednesday Potter Hall, and there 
will be a chorus of sixty voices. Among the singers are 
Misses Louise Wood, Fortin, Helen Mahler, and 
Messrs. George Bigelow, Harry Handy, D. E. Bowen, and 


regular 
will be 


periods, the first will be pro 


lasting eight weeks, then 


fter which the next period of evening, May 19, in 


Russell has just sailed 


veral 
til september As 


tiations with foreign Louise 


SJoston 1s 


others, all of whom have appeared in one or more of these 


ibout German 


ope rar 

Besides these the chorus will have the assist- 
Miss Sophie Barnard, of Brooklyn, the young 
contralto, who was for two years past a student in Bos 
ton is reported, is being watched by Savage 
lhe dramatic and vocal abilities of 


operettas., 
Arthur 


atter 


husband, ance of 


tjoston agaim 


of the Southern ind who, it 


» while at luncheon 


Mis 


having 


as a prospective star 


oted 


this promising singer will add to the occasion much eclat. 
nar 

The spectacle which will animate the 
Harvard Stadium next month for the presentment of 
Schiller's play, “The Maid of Orleans,” by Maude Adams 
and an assisting company of some 1,300 men and women, 
afford for some remarkable features in 
the way of musical accompaniment, for the pageant will 
be carried out with a high degree of solemnity and ar- 
effect in detail. 


The concert by Madame Noyes’ pupils in Steinert Hall, 


| enox 
although 
largest num historic 


bly the great 


ngle season of any 
Goodson will play 
rnon, la., on May 20 
‘ After the Mount 


lwentieth Century Lim 


will opportunity 


May 22, only a 
of her 


cou 
teamer, the Baltic. _ tistic 


. +} 
] t 


every 


his bright woman 


im to get home, for | 


this time, and aithough | Monday, May 3, was of special interest as it presented a 
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group of very young pupils under quite brilliant auspices. 
Compositions by Lack, Chopin. Verdi-Leschetizky, Chopin, 
B. Godard, Schubert Tausig, Paderewski, Rubinstein, 
Liszt, Seriabine, Mrs. Beach, Grieg, and MacDowell, made 
up the program.and the young pianists ranging from ten to 
eighteen years of age showed much talent, notably. Harold 
Fitzgibbons, a lad of fifteen, who played with mature un- 
derstanding a tarantella of MacDowell and a polonaise of 
Chopin. The most gifted girl pupil, Miss Marion Dear- 
born, was assisted by Mr. Roy Goddard Greene in a4 mu 
sicianly performance of Chopin's concerto, No. 2 (F 
minor). These artistic entertainments of Madame Noyes’ 
are always attended by a large audience. 
nee 

Carl Sobeski, so well known to the musical profession 
in the East, has been on a tour in Mexico, singing in re 
citals and at the homes of friends, as all know Mr 
Sobeski’s power of adaptability and of winning the good 
will of those with whom he associates. His success has 
been more than good. Mr. Sobeski will be in New York 
during May, and promises to run up to Boston for a few 
days to see his old friends and pupils, then he goes West 
and to Mexico later. 

nur 

\ choice touch of sentiment in the beautiful concert by 
the chorus of the Perkins Institution for the Blind given 
last Wednesday afternoon at Jordan Hall was the “Hunt- 
ing Song,” the words and music of which were both by 
Julia Ward Howe. Mrs. Howe is venerated by this school 
both for her own attainments and as the wife of Samuel 
Gridley Howe and what the latter did as founder of this 
school in virtually “opening the eyes of the blind” is re 
markably demonstrated in every one of their remarkable 
entertainments. Mrs. Howe has always eagerly attended 
these seasons of rejoicing and the words of her “Hunting 
Song” have special interest. 

The hunt, the hunt is the sport for men, 
The 


We ride through the greenwoods again and agai 
Our bugles ring higher and higher 


women may sit by the fire; 


Hark! follow 
Through dale 
Hark to the hounds, boys, away, away! 


and hollow! 


\t parting each good wife doth chide us indeed; 
“Now soare this good doublet of thine 

The horses are spavined with spur and with speed, 
Too freely at night flows the wine.” 


Hark! 


follow, ete. 


Other numbers of the program were a “Song of May” 
(with orchestra), by Max Josef Beer; “The Shoogy 
Shoo,” by Mayhew; “A Madrigal,” by Stewart; ° “Land 
Sighting” (with orchestra), by Grieg-Spicker, and for the 
second part of the program, “Hiawatha’s Wedding Feast,” 
by S. Coleridge-Taylor. The music “had a delightful 
springtime atmosphere, and the choir of eighty singers was 
assisted by William Hicks, tenor, and Henry Mozealous, 
baritone, and an orchestra of players from the Boston 
Symphony Orchestra. 

nae 

Clifford Saville, baritone and teacher, will be heard in 
his own recital to be given at Court Hall, 200 Huntington 
avenue, June 12. It is to be a semi-private affair and 
will afford an excellent opportunity to hear this singer's 
glorious voice. There is not a better young musician in 
the city than Mr. Saville, and his program on this occasion 
will include Chadwick, Franz, Tschaikowsky, 
Mendelssohn and others. 

Rgnee 

Although much space has already been given in these 
columns to the work of the People’s Choral Union which 
last month closed its season with a final concert in Sym- 
phony Hall, still THe Musicat Courter representative de 
sires to add one word more of commendation to the en 
ergies and unpaid efforts of those who have for years pro- 
moted this musical enterprise until it has become a sub- 
stantial instituticn of the ci.y’s life. Its great value is 
sometimes lost sight of because of its purpose in pro 
moting music, or, that is, chorus singing. for recreation 
firstly, and only incidentally for culture, (because music 
in any development cannot fail of a cultural influence) : 
but by the very fact of the recreative value being placed 
first, the Union enlists the support or rather the participa- 
tion of many persons who would otherwise be frightened 


songs by 





STEPHEN TOWNSEND ooisrrss 


TEACHER OF SINGING 
Mrs. Robert N. 


LISTER = 
FRicHarD PLA 





Concerts, Oratorio, Etc. 
Direction: GEO. W. STEWART 
120 Tremont Street, Boston 
PERSONAL ADDRESS: SYMPHONY CHAMBERS 





PIANIST 
STEINERT HALL, BOSTON 
New York Studie: 10 West 40th St. 

MASON & HAMLIN PIANO 











EBHARD 


CONCERT PIANIST 
S HENRY L. MASON, * ®ezistes, Street 


FAELTEN | 
PIANOFORTE SCHOOL 


CARL FAELTEN, Director 
30 Huntington Avenue 





BOSTON 








THE MUSICA 




















L COURIER 





away and a wholesome means of enjoyment would be lost these concerts is the “Illustration of the Faelten System, LINCOLN MUSICAL NEWS. 
to many persons who ' usic and why , ng. when the 1 pianists make their musical transposition ae . 
It is eleven vears now since the Un Started as a “move nee \I aanmuni eal | he : ‘ 
ment, and what it has accomplished im part be es , 1 pr | | 
t a £ +] : ‘ Announcements for next winter’s music season are al sical program was presented i ( MWK | 
timated from the statement of the treasurer. Edmund Bi ; r : - . pian t | | 
net” gle: tone “diletidieibed “wimenithe cl ready in hand and point to the fact that the opening wil] @@ ¢flective pia soloist I . y PMvoran 
: ee , z he rather earlier than for some years. With November 8 |Leschetizky e Unrve te Society sang 
ee ee ee eidietagy tears sapbealt et for Boston's first s n to begir Opera H . Miller's Wooing y banning 1 the rrernnabee 
ded for rehea. sa ie free f charge. but the s ipp Pegs 2 be oe a its : pera ouse, ' re ax . - “ : 3 ‘ 
opera : : ; here is likely be a prompt start of other things musical Anton Rubinste: lower of Babe ( B. Ray 
I! the move eni comes trom the chorus nmselt, tre th ] 
be ; “ Wrina Brancne Hupson mond, the rect t ! 
payment of dces whe ire collected each week rh 
x : _ _ — = musician of ittamnime uk 3 ! ! 
expense amounts to but ien cents, but as the chorus WW tedineil tintin hn ucilienns Se al ‘ 
numbers 400 persons it is easily self-supporting. Of the Hanson to Manage the Misses Sassard. 
membership of the chorus no musical training is required Eugenie and Virginie Sassard, who sailed for Europe 73% 
for admission, and yet its musical progress is well evi last Saturday on the steamer Minnetonka, will return to Sidney Silber, of the University 5 — 
denced by its ability master such dificult works as the this country next autumn for an extended tour under the nted tis pupil, Annie Elizabeth J 
oratorios of the “Creation,” the “Messiah, E.ijah St. management of M. H. Hanson, of Carnegie Hall The ‘tCuet for gracuat the fFempie, Aj , M 
Paul,” and “Samson.” Of the results individually it would Misses Sassard were unusually successful last winter in ?°°*S Played her program, which wa 
he difficuit to calculate, but for the benefits in general and the South, where tl sang before clubs and under the with good tech — 
for the progress musically highest | of dit 18 highest social auspices. In many ways they duplicated their t. Ka 5 
due to Samuel W. Cole for his de 1 able leade triumphs won in England. It will be recalled that thes« ee » 
up and direction of the chorus for its first ten years. His charming artists sang last summer before the King ar 2a & 
services, like those of lessé iheers, were without pay Jueen of England They are very popular in Londo ist progr ‘ 
and stand as a hne type that faithfulness in stewardship where for several seasons they have appeared at numerou phony Orchestra lc \I 
and citizenship which American cities need so mu Y smart entertainments t « viven May to f ' 
Sunday afternoons for \ gentl t | the se 
vithout pay Would you be good f Don ro j 
nner t 
Among the artisis who sang at Miss Chamber | a 
lain’s School for Girls last week was Lilla Or | Mat Mii 
mond, who sails from New York May 15. Miss ifterna i “ 
Ormond is a social as w in artistic success me of ex-P let \I i| 
and the May function of her last appearance was t cou f 
a most attractive occasion, for the ftashionabk Funke and | = 
Fenway School is especially quaint and px R , i 
turesque m its surroundings ere 
nRre Vion 
An occasion of much imterest w the rtict] t \ { \ 
rgan recital of John Hermann Loud at the New Conse \ , 
ton Center Baptist Churcl ist Monday night Mis Karl \\ 
This is one of the indsomest | richest gradua ‘ 
churches in the suburbs of Boston, and this con tr 
cert, which was the tenth in this year’s series in an ‘ 
made a brilliant finak Mr. Loud had the assist f tu " | 
ance of Ernestine Harding, the solo soprano of ‘ | Hi 
the church, and the program included Rheim t-3 ete 
berger’s twentieth and last organ sonata (pralu nee 
dium, intermezzo, pastoralc, finale), Hollins’ bril | if ew 
lant concert overture in C mumnor, and the vor i ‘ : yla 
spiel to “Lohengrin Wagner (by special re in 0 
quest ) Miss Harding sang “I Will Extol Thee, are t fon \ 
from Costa’s “Eli” and two songs by Arthur sympho ‘ el » \ 
Foote, “I'm Wearing Awa’ and Love Me lf | oncert Mi (hve lire 
Live Minneap Or vhic t 
zee cipal attractior tt te i 
Another suburban entertainment of interest program ! f yy lt 
was the recital in Waltham last week by Albert contait Among the vor 
Walker, organist and vocalist He was assisted are Le Ca \ Roma 
by Laura Archambault, pianist, and with his play mphor Mendelssol y nel t 
ing and singing alike Mr. Walker achieved suc tersings and “Tans , A 
cess. His attractive program included composi A nove for | “ 
tions by Handel, Mendelssohn, Lemmens, Shelley, Yout! nests N 
Lemaigne, Demorest, Faull ind Guilmant, and soloist e down | 
he sang “What Here Behold I,” from the opera ealthes 7 
of “Hernani,” Schubert's “By the Blue Sea,” and whi ft 
that well known English air, “Drink To Me Only neoln Comn Ch M \ 
With Thine Eyes.” " | é 
nane zee 
Clara Barteaux, whos rming musicales at EUGFNIF AND VIRGINIE SASSARD \t the Temp lay 4 
the Tuileries and the Somerset ive been among Silver, hea ft pi part t { 
the successes of the winter, has arranged the program of Once again, it should be stated that these accomplished ersity School of Music, presented talented puy 
the Cafe Chantant, which fete at Copley Hall May 20 is ingers, one a soprano and the other mezzo, have a bie Ouida Wiltse, in a recit for graduati M Wilts 
under the auspices of the Professional Woman's Club with repertory f opera duets, and songs of three centuries possessed of a competent t which. ble , j 
Helen Winslow as director hey sing tesides English and German, French and Ita! musicianship, produces ar together desir 
nn, ian. Either as soloists, or in duets, both voices are ri ly, beautiful piano playing prograt 
At the Faelten School recital of this week, Thursday markable for sweetness and purity Wherever the Misse hers by Rachmanimoff Pschaih } Beet l 
two of this vear’s graduating class will be soloists. Cath Sassard have filled engagements, their hosts or the musical lelasohn, Chopm, MacbD« iu 
arine Cazale, class of 1909, will be assisted by William directors have expre d words of cordial commendation 
Howard, violimist, in the Mozart sonata in A major, and not only because the ngers are so satistying@ artisticall F : 
Mabel C. Stone, also of this class, will play movement but because as women they are so charming and sensibk The Roy as : . : 
Allegro Moderato” from Grieg’s concerto in A mmnor \ delegation of friends went to the pier to wish the ates . , y Prot 
op. 16, with Carl Faelten at a second piano and a tutti of Miss Sassard bon vovags Saturday Before the with Hay . - 
ix other pianists There was a very interesting program steamer sailed they held an impromptu receptior 
last week at the usual time Week after next the recital upper deck Franz Beidler } } vat ' 
will occur Monday evening, May 17 Always an enter —— ‘aan Meistersingers , 1 OW ‘ 
taining, and, to the stranger, an extraordinary feature of Freiburg had a chamber music festival May 4, 6 and 7 Teatro in Barce 
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am homesi——, well, | 
Next year I shall remain in Europe 


around the 


sincerely love you Americans, I 


love my home, too 


but return here in toto for my second trip 


the Eastern States in November of 


that year, going on to the Pacific Coast, sailing for Hono- 


world, beginning in 
lulu, where I expect to give three concerts, then on to 
Australia and New Zealand. This fall, from October to 
Christmas, | shall play in England and Scotland, opening 
thé season at Queen’s Hall October 25, under Hans Richter’s 
To change 


baton, with the London Symphony Orchestra. 


know, I have been peculiarly im 
pressed with the absolute fitness of your American slang? 
Now, 


And 


out as 


the subject, do you 


“That’s the limit'—what is more terse and significant ? 
Cut it out,’ and Miss Goodson’s merry laugh rang 
she tied the violet colored veil about her throat in 
preparation for an auto spin out to Milton, Boston's charm 
ing suburb 

zre 
Wagner Night” at the “Pops” was celebraetd Monday 
of this week, and fragments of four or five of that com 
character as to 
The 


past week has been able to boast but one springlike day, 


posers operas made a program of such 


produce a most responsive and delighted audience. 
but that sufficed to add the zest of summer gayety to Bos- 
ton’s lighter music season, and spring millinery made a 
brave display at all the opening concerts which mark the 
advent of the tables and clicking glasses at Symphony 
Hall. Yes, the “pops” are under way for the season, after 
a week which has been specially felicitous, and the pro- 
gram arrangement has been greatly appreciated for its 
grouping of the choicer parts in the middle of the evening, 
when there is less interruption from the movements of the 
It is com 
excellent 


gay throng coming and going among the tables. 
mented generally that Conductor Strube is in 
trim, as are also his musicians, and the concerts have a 
warmth and liveliness. 
RRR 

Parts of “Robin Hood,” 
Herbert Odell’s “Atlantis,” 
gram of the Boston Operatic Society in its concert of 
Potter Hall, and there 
Among the singers are 
Helen Mahler, and 
Bowen, and 


new 


“San Toy,” and 
the 


“Erminie,” 


will be featured in pro 


Wednesday evening, May 19, in 
will be a chorus of sixty voices. 
Misses Wood, 
Messrs. George Bigelow, Harry Handy, D. E. 


Louise Louise Fortin, 
others, all of whom have appeared in one or more of these 

Sesides these the chorus will have the assist- 
Miss 


contralto, who was for two years past a student in Bos 


operettas 


ance of Sophie Barnard, of Brooklyn, the young 


ton, and who, it is reported, is being watched by Savage 
as a prospective star. The dramatic and vocal abilities of 
this promising singer will add to the occasion much eclat. 
nnre 
The spectacle which will animate the 
Harvard Stadium month for the presentment of 
Schiller's play, “The Maid of Orleans,” by Maude Adams 
an assisting company of some 1,300 men and women, 
afford opportunity for some remarkable features in 
for the pageant will 
be carried out with a high degree of solemnity and ar 
detail. 
nRre 


The concert by Madame Noyes’ pupils in Steinert Hall, 


great historic 


next 


and 
will 
the way of musical accompaniment, 
effect in 


List every 


Monday, May 3, was of special interest as it presented a 
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group of very young pupils under quite brilliant auspices 
Compositions by Lack, Chopin, Verdi-Leschetizky, Chopin, 
B.  Gedard, Schubert Tausig, Paderewski, Rubinstetm, 
Liszt, Seriabine, Mrs, Beach, Grieg, and MacDowell, made 
up the program. and the young pianists ranging from ten to 
eighteen years of age showed much talent, notably Harold 
Fitzgibbons, a lad of fifteen, who played with mature un- 
derstanding a tarantella of MacDowell and a polonaise of 
Chopin. The most gifted girl pupil, Miss Marion Dear- 
born, was assisted by Mr. Roy Goddard Greene in a4 mu 
sicianly performance of Chopin's concerto, No. 2 (F 
minor). These artistic entertainments of Madame Noyes’ 
are always attended by a large audience. 
Ree 

Carl Sobeski, so well known to the musical profession 
in the East, has been on a tour in Mexico, singing in re 
citals and at the homes of friends, as all know Mr 
Sobeski’s power of adaptability and of winning the good 
will of those whom he associates. His success has 
been more than good. Mr. Sobeski will be in New York 
during May, and promises to run up to Boston for a few 
days to see his old friends and pupils, then he goes West 
and to Mexico later. 


with 


\ choice touch of sentiment in the beautiful concert by 
the chorus of the Perkins Institution for the Blind given 
last Wednesday afternoon at Jordan Hall was the “Hunt 
ing Song,” the words and music of which were both by 
Julia Ward Howe. Mrs. Howe is venerated by this school 
both for her own attainments and as the wife of Samuel 
Gridley Howe and what the latter did as founder of this 
school in virtually “opening the eyes of the blind” ts re 
markably demonstrated in every one of their remarkable 
entertainments. Mrs. Howe has always eagerly attended 
these seasons of rejoicing and the words of her “Hunting 
Song” have special inteérest. 

The hunt, the hunt is the sport for men, 
rhe 


We ride through the greenwoods again and agai 
Our 


women may sit by the fire; 


bugles ring higher and higher 


Hark! follow 
Through dale and 
Hark to the hounds, boys, away, away 


hollow! 
\t parting each good wife doth chide us indeed 
“Now 


The horses are 


soare this good doublet of thine 
spavined with spur and with speed 


Too freely at night flowa the wine.” 


Hark! 


follow, ete 


Other numbers of the program were a “Song of May” 
(with orchestra), by Max Josef Beer; “The Shoogy 
Shoo,” by Mayhew; “A Madrigal,” by Stewart; “Land 
Sighting” (with orchestra), by Grieg-Spicker, and for the 
second part of the program, “Hiawatha’s Wedding Feast,” 
by S. Coleridge-Taylor. The music ~had a delightful 
springtime atmosphere, and the choir of eighty singers was 
assisted by William Hicks, tenor, and Henry Mozealous, 
baritone, and an orchestra of players from the Boston 
Symphony Orchestra. 

nee 

Clifford Saville, baritone and teacher, will be heard in 
his own recital to be given at Court Hall, 200 Huntington 
avenue, June 12. It is to be a semi-private affair and 
will afford an excellent opportunity to hear this singer's 
glorious voice. There is not a better young musician in 
the city than Mr. Saville, and his program on this occasion 
include by Chadwick, Franz, Tschaikowsky, 


will songs 


Mendelssohn and others. 
nRne 

Although much space has already been given in these 
columns to the work of the People’s Choral Union which 
last month closed its season with a final concert in Sym- 
phony Hall, still THe Musicat Courter representative de 
sires to add one word more of commendation to the en 
ergies and unpaid efforts of those who have for years pro- 
moted this musical enterprise until it has become a sub- 
stantial instituticn of the ci.y’s life. Its great value is 
sometimes lost sight of because of its purpose in pro 
moting music, or, that is, chorus singing. for recreation 
firstly, and only incidentally for culture, (because music 
in any development cannot fail of a cultural influence) ; 
but by the very fact of the recreative value being placed 
first. the Union enlists the support or rather the participa- 
tion of many persons who would otherwise be frightened 
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away and a wholesome meat tf enjoyment would be lost 
to many persons wh ‘ usic and wh | e ft ng 
It is eleven vears now since the | nion Started : no 
ment, and what it has accomplished may in part be es 
timated from the statement of the treasurer. Edmund B 
ings, who has distribute 1 upwards of $25 000 f 

irtists, orchestra, halls, music, printing, etc. Music is pr 
vided for renea.sa use tree t charge but the suppor 
! the movement comes from the chorus itself. fre the 
payment of dee whi llected each week rl 


expense amounts to but let cents, 


but as the chorus now 





numbers 400 persons it is easily self-supporting. Of th 
membership of the chorus no musical training is required 
ql for admission, and yet its musical progress is well evi 
a + 
1 denced by its ability to master such difficult works as th 
H oratorios of the “Creation,” th Messiah E.ijah St 
? Paul and oan Sut Ut tn > i] I Ih a y t Ww d 
he difficuit to calculate, but for enefit general and 
for the musica ghest | of credit i 
i to Samuel W. ¢ s t 1 able leades 
up and direction of the wits first ten years. Hi 
ervices ike « ‘ I nce? were vyithout | \ 
and stand as a fine type of that faithtf " ewardship 
and citizenship which American cities need so much. Your 
Sunday afternoons for te venth 
vithout pa Would «¢ good f it 
nner, 
\mong the artisis who sang at Miss Chamber 
lain’s School for Girls week was Lilla Or; 
mond, who sails from New York May 15. Mis 
Ormond is a social as w iS an artistic success 
and the May function of her last appearance was 
a most attractive occasion, tor the fashionable 
Fenway School is especial! juaint and pt 
turesque im its surroundings 
nne 
An occasion of much interest was the fortic 
organ recital of John Hermann Loud at the New 
m Center Baptist Church last Mo night 
This is one of the wndsomest and richest 
churches in the suburl t Boston, and this « 
cert, which was the tenth in this year’s series 
made a brilliant final Mr. Loud had t assist 
ance of Ernestine Harding, s soprano of 
the church, and the prograt included Rhein 
berger's twentieth and k organ 


dium, intermezzo, pastoralc, finale), Hollins’ bril 


hant concert overtur n € minor, and t vor 
piel to “Lohengrin Wagner (by special re 
quest). Miss Harding sang “| Will Extol Thee 

from Costa's “EI ind tw ong Arthur 
Foote, “I’m Wearing Awa ind “Love Me If I 
Live 


nRne 


Another suburban entertainment i iterest 
vas the recital in Waltham last week by Albert 
Walker, orgamist and vocalist He was assisted 
by Laura Archambault, pianist, and with his play 
ing and singing alike Mr. Walker achieved suc 


His 
by Handel, Mendels 


Demorest, Faulkes and 


attractiv program included composi 


sohn, Lemmens, Shelley, 


Lemaigne, Guilmant, and 


he sang “What Here Behold I from the opera 
of “Hernani,” Schubert's “By the Blue Se and 
Me Only 


that well known English ais Drink To 
With Thine Eyes.’ 


Clara Barteaus whose 1! rming musicaics 
the Tuileries and the Somer been among 
the successes of the winter, has arranged the program of 
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At the Faelten School recital of this week, Thursday 
two of this year’s graduating class will be soloist Catt 
urine Cazale, class of 1909, will be assisted by Willian 
Howard, violinist, in the Mozart sonata in A major, and 
Mabel C. Stone, also of this class, will play movement 

\llegro Moderato” from Grieg’s concerto m A minor 


op. 16, with Carl Faelten at a second piano and a tutti of 


six other pianists Ther was a very interesting program 
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Announcements for 





next winter's music season are al wa 
ready in hand and point to the fact that the opening will pla 
be rather earlier than for some years. With November 8 |Leschetizky © ' 
set for Boston's first s mi to begin, in its Opera House, Miller's W x 
. : Anton Rishingt 
here ts likely to be a prompt start of other things musical \nton Rubinste 
Wrina Brancue Hupson HONG, Unt 
— = nusician iT 
ver fal t 
‘ ‘ fail 
Hanson to Manage the Misses Sassard. 
Eugenie and Virginie Sassard, who sailed for Europs 
» Ses : , - Sidney Silbe of 
jast Saturday on the steamer Minnetonka, will return to 
this country next autumn for an extended tour under the me = i igi 
Send Ong wad 
management of M. H. Hanson, of Carnegie Hall Phe rer Gas 
Misses Sassard were unusual successful last winter in °~“ ie , 
he South, where they sang before clubs and under the — ; 
er ot sending K 
ughest social auspiccs. In many ways they duplicated their 
riumphs won England lt will be recalled that thes 
harmu artists sang last numer before the King ar 
Jueen of England They a very popular in Lor 
where for several seasons t \ \ ippeared at ne ! ’ ny © i 
mart entertainments t e given May 
i 
1 I ¢ 
Funk 
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ingers, one sopra nd the other mezzo, have a big 
epertory t opera ducts, and songs of three centuries possessed of a cor 
ley sing tesides English and German, French and Ital musicianship, produce 
in Eithe i sts, of duets, both voices are re l beautiful pian { 
narkable for sweetness and purit Wherever the Miss« hers by Rac i 
Sassard have filled engagements, their hosts or the musica lelasohn, Choy i 
rectors have expre 1 words of cordial commendation 
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Frethurg had a chamber music festival May 4, 6 and 7 featro in Barce 








LINCOLN 


MUSICAL NEWS. 


y \y 
esente | r mwink i 
ist nbe y i 
versity ( ra S 1 
\ t y ! 
Low babe { ‘ 
; 
p 
uct ‘ 
e | \ y > 
' 
T j 1 
i ‘ \ 7) 
\ \ \ 
{ } 
zn ne 
\ 
eFRe 
\i “ 
} 7 
\ . 
es FreR®e 
ete 
) 
) 
t 
i { ‘ 
, ' 
ul kK 
tT! { Al 
sere. 
j 
Zz 
ie pre i 
1 | 
{ ! VV 
ent wit 
| | 
I 
) 1 i 








EVELYN FLETCHER-COPP 
31 YORK TERRACE 





FLETCHER MUSIC METHOD 


BROOKLINE, 


CZERWONKY 


CONCERT, VIOLINIST, INSTRUCTOR 
BOSTON 
STEINERT HAL. 





MASS. 











; R J. HUBBARD | 
ARTHUR J. HUBBARD | curom SAVILLE 


Assistants 
MADAME HUBBARD and FRED. J. LAMB 
169A Tremont Street Boston, Mass. 


BARITONE 





‘HUNTTIN 
JaserunE KANIGH 


4 Nevilaeéd Street SOPRANO 


VOICE 
402 Hestiagion Cheaters, Bester 





treties: GEO. VW. STEVVART 
120 Trement Street, BOSTON 
Porsenel Address: 149 A Tremont Street 


SOLOIST BOSTON FESTIVAL 
Orchestra 1906-'07-'08 
Sesegenest: G. W. STEWARI 
120 Tremeet 6t. BOSsTO 





THE MUSICAL COURIER 








MUSIC FESTIVAL AT INDIANA 
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, PA. 
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support and 


artistic event 


attainments 
edify not 
a feeling 


annual fe 
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h, with 
brilliant 
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of scrap 
footsteps 
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enjoy 
intelligence 
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artist observed 
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The 


ram number 


in ition 


ympathetic 
le, hand 
a pleasure 
Thinks” and 
Tue Mt 


19 criticisms 


pre 


he glorious 
m all parts 
intelligence, 

womanly 


recognized 


ig from 
Third 
into the 


clear 


those 
part 
who 


ir study 


he choral 
ittsburgh 
many friends 
terpreta 


something 


boys, who continually asserted “me for her.” She was 


heard only in “Joan of Arc,” and was well received. 
Isaac Kay Myers, the baritone, was a convincing singer, 
serious in his art, and will, it is predicted, be heard 
Unusual prom- 
disap 
Mr. 
sing 
very reluctantly, without 
orchestra or chorus It 
Mr. Myer’s interpreta- 


young, 
the future in no uricertain notes. 
that the management, 
moment, by the 
Elijah, requested him to 
ug part, which he did 


Irom in 


nce was given him in 


at the last inability of 
mas, programed for 
cxXae T ’ 
with was no 
Hamlet left 
expressive and dramatic, combined with his tonal 
himself in 
William 
when he short 
the conductorship of the Dresden Orchestra, was 


rehearsal 
with out.” 
lose 
like 


assumed, at 


purity, richness of 


voice and ability to 


his part, gained for him an ovation, and, 


R. Chapman, in Syracuse, 
notice, 
musical man of the hour.” 
itz Goerner, who has appeared before Indiana audi- 
in other years, was received with the applause and 
Franz Kohler, con- 


violin 


he so richly deserved. 
heard in 


numendation 
orc hestra, solos 
time both 


He gave us a “very high respect for the 


ertmaster of the was 


the first here, with orchestral and harp 


iwccompanimment, 
rosin,” and received insistent recalls. 

\ feature of the popular concert was the harp solo 
of young Joseph Schuecker, whe is in with 


“heavenly instrument,” and has an inherited talent, which 


love his 
he has developed. 

The Choral Society sang Gaul’s “Joan of Arc” and 
Right here Tue Musicat Cou- 
RIER correspondent feels like refraining from passing com- 
Hamlin Cogs- 
well is the promoter of the festivals and the conductor 
Choral Society, and is an “immediate 
member of the family.” Suffice to say that the attitude 
of the audiences in demonstration, the press judgment, and 
the footlights show in what 
is held by chorus and citizens. He is already 
planning for the festival next year on a much large scale 
because of the appreciation of the public for good music 
afd because there is this year no deficit and discourage- 
ment. The Choral Society, with Walter Jackson, its pre- 
siding officer, is full of the working spirit which makes 


the immortal “Elijah.” 


ment, cither favorable or unfavorable, as 


of the Indiana 


the tributes handed over 


esteem he 


his labor of love a keen pleasure, as there is no other 


compensation, unless a just pride in making this little city 
a musical mecea. 

Ree 

fhe programs included besides the choral works sung 

hy the Indiana and Punxsutawney societies, compositions 

by Wagener, Schubert, Saint-Saéns, Mendelssohn, 


Lizet, Massenet, 


Liszt, 


Ambroise Thomas, Verdi, Grieg, Nicolai 


and others. American composers were represented by 


songs only, the writer is sorry to say. 
nme 

The Punxsutawney Society was reorganized in January, 

with W 


director, 


P. Coulter as its president, and Hamlin Cogswell 
and it bids fair to become a musical force. The 
concerts were given in the Jefferson Theater 

Dororny TEwkesspury CoGSWELL, 


Manuscript Society Meeting and Election. 
Monday evening, May 17, the adjourned annual meeting 
ind election of officers of the Manuscript Society for the 
ensuing year is to take place at 308 West Fifty-sixth street, 
and all members are urged to be present The society is 
on good financial footing, all debts paid, and a balance in 
By common consent the last meeting was called 


the 


Ink 


the b: 


the best of both in the matter of attendance, 


season, 
interest in the works presented, and the agreeable social 


intermingling 
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Georg Kriger’s playing 


Georg Kriiger is 
who showed in 
belong to 


The New York Times: Mr. Kriiger played 
Bach’s A minor prelude and fugue clearly and 
substantially. His technic is considerable and 
he has good qualities of tone. 


New York American: The Rubinstein Etude 
in C major was played with terrific speed, every 
note being clear cut and the expression faultless. 


ly and 


Becthoven's 
the ordinary 


Best European Systems Pursued 
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A\ddress 


HENRY WOLFSOHN, 


i West 34th Street, New York 





SPRING FESTIVAL AT KIRKSVILLE. 
Normart Scnoor, Kirxsvitte, Mo., May 4, 1909. 
The first great musical event in the history of Kirksville 
occurred April 30 and May 1 in the Normal School Audi- 
torium. The “Hymn” by Weber, rendered by chorus, or 
The chorus did the 
The orchestra 


chestra and soloists, was well given. 
best work of the evening in this number 
was materially strengthened by Carlo Fischer, of the Min 
neapolis Symphony Orchestra. Owing to the illness of the 
cellist, Wendell Heighton, Mr. Fischer played three cello 
There is no doubt that Mr, Fischer was the favorite 
during the festival. 


solos. 
It is worth while to mention the pleas 
ing manner in which Mrs. D, R. Gebhart accompanied him 
It was a great disappointment to every one that Esther May 
Plumb was ill and unable to sing the part of the Volva in 
“Olaf Trygvason.” Mrs. Irvin Cockrell sang the part, and 
deserves especial mention for her work after but one brief 
The orchestra was most ap 
The work of chorus and 
rhe 
Mrs. Coplantz sang 


rehearsal with the orchestra. 
preciated in “Olaf Trygvason.” 
soloists was good and very much enjoyed. soloists 
did well, especially Russ Coplantz. 
] 


well, but did not keep good tempo. Musical critics have 
been heard to say that the program was the best ever given 
in Kirksville up to that time. 

The next program was given Saturday afternoon by the 
Minneapolis Symphony Orchestra, under the direction of 
Emil Oberhoffer. 
long program heedless of anything but the music and seem 
ed quite unwilling to allow the musicians to stop. Time 


after time the director kindly responded to the encores of 


The very large audience sat through the 


his enthusiastic hearers, It was evident that such a good 
orchestra had never been in Kirksville before, or that few 
An or 


chestra of this kind is beyond criticism, even in Kirksville 


of the audience had ever heard such a fine one. 


The audience again showed its fondness for Mr, Fischer 
when he played “Kol Nidrei,” by Bruch. 
number was thoroughly appreciated, and many were heard 
to remark that the afternoon program was well worth the 
price of a season ticket. Mr. Oberhoffer has the Minne 
apolis orchestra so well under control that the musicians 


However, every 


He has a pleasing personality and was 
much admired by all. he 
could not sing Saturday afternoon. 


move as one man. 
Owing to Miss Plumb’s illness, s 
Mr. Oberhoffer, anx 
ious to make amends for this, substituted William Beard 
and Mr. Czerwonky, violinist. Mr. Beard took the place of 
Arthur Middleton, who was also ill. 3oth of these were 
much liked and received hearty applause. 

Mrs. F, B, Crowley sang an aria from “Joan d'Are,” ac 
companied by the Minneapolis Symphony Orchestra. Kirks 
ville is proud to claim such a talented person as Mrs, Crow 
Phe 
hearty applause she received showed the appreciation of her 
work. 

The closing program was given Saturday evening, when 
one of the largest crowds ever seen in the auditorium lis 
tened spellbound to Haydn's “Creation.” 


the Normal 


ley, who is a general favorite in musical circles 


It was given by 
School Chorus, Minneapolis Symphony Or 
chestra and soloists, including Louise Ormsby, soprano, and 
Wilham Beard, bass, directed by Captain David R. Geb 
hart, The orchestra work was of an entirely different na- 
ture from that in the afternoon, and while the playing can- 
not be criticised, it was not so effective, owing to change of 
The soloists were well liked. Miss Ormsby did 
some excellent work in the arias, yet she was at a disad 


directors. 


vantage, having contracted a heavy cold; however, before 
the evening was over, she received her share of applause 
Mr. Beard’s solos were well sung and much appreciated 
The feature which aroused more comment than any other 
was the chorus. The singers reached their climax in “The 
Heavens are Telling.” The good attack, volume and power 
of sustaining tones excited admiration from all. Captain 
Gebhart’s proficient directing through the festival was a 
subject of comment. He well deserves the honor given him 
by the patrons. During the Saturday evening’s program 
President John R. Kirk stepped to the platform and an 
nounced that the festival had been a success financially as 
well as musically. He said it was his plan to have the 
Minneapolis Symphony Orchestra assist in a festival of 
greater proportions next year. The chorus, students and 
Kirksville join in saying, “Three cheers for 
President Kirk and Captain Gebhart.” 


citizens of 
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GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO, 
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VOCAL STUDIO: 1425 Broadway 
(Phone, 1274 Bryant) 
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Management: HENRY WOLFSOHN 
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se» THE LAST CHAPTER. J 


BY VERNON BLACKBURN (1905). 








OBITUARY 


Joachim Andersen. 
























































In the reading of the music of the past, in the appree spreading of a private school of impostors who, recogn 
tion of it, and in the criticism of it, there always enters an n part this theory of the “last chapter are very re 
ement which.engrosses me exceedingly and which may | to rise upon such waxen wings as those of Dedalu 

regarded from a-many point of view Phat element has which the sun has but to shine in order to melt 
many facets; it may be considered as belonging in a sense bitions and to send them flying to ruin by Imp 
to the beginning, to the middle or to the end of musical mundane laws 
transition from one school te-another. For with the study rhe tragedy of the completion of a final chapter in 
of each musical chapter you may note how strange a con- rests in the irrevocable struggle of a new greatnes 
fusion combines together the end of the last and the be ng with a double influence—a struggle so ofter 
ginning of the new; that element is the mysterious con- on the one side by human suffering and human pai 
tinuity of thought which is perpetual, but which r by human neglect and human contempt I 
is separated by different thought, emotion and rule, into are ingenious scientific arrangements—to be, for a mon 
different chapters. The shepherd who watched the stars on frivolous—in any magic lantern effects, whereby 1 
the plains of Shinar conceived a rudimentary idea of find that a new pK subject very gradu eff 
rhythm of the firmament which translated itself to | old, and tha t i moment when t t 
pulses, and which thereby evolved a certain musical con- al: t a struggle between that which 1s p ng and 
ception of the most rudimentary kind—musical, neverthe- which is to be novel to spectafor. It is at t 
‘ But the “music of spheres” involved his own way point—if one may at once transfer the simile t 
personal creation; and one may, in a $pirit of gentle rea- art of music—where the last chapter begin nd the 
soning, suppose that his own share in the origmality of the chapter reaches, its end. In the mingling of types t 
combination was united to the thought of the musician who is often a terrible confusion; and it is at this point 
came after, so that, link by half link, the great message of the cheaper-and more popular forms of music step in 
music has swept its slow way down thx es of time, for a moment, in the confusion of things, make a 
each link supported by the half link that had gone before, thinking multitude applaud the effects of cheapn« 
until we begin to recognize that any last aptet music return, nevertheless, to the more serious point of the 
represents part of the past and part of 1 futur Dh ect, one finds that music is so much a matter of pe 
thought is not without it I ninating q ty tor it con- and ft interval, in its momediate Significance and « 
tains the elemental significan { the effect of the past that the fading out of a past spirit and the beginning 
upon the present and of the effes t the present upon the new thought become so identified that they constitut 
future In other words—and t phrase d not im themselves the final, the ultimate, the dying thought 
any way disturb any d te f ries upon the value and generation My pomt may be explained even n 
position of modernity ! tl ist chapte in the nitely Music is the counterpart, in its progres 
generat t any gr ) i mu does not call for i But generations overlap on another: the 
the word finis to be writte ga t it upon the advent of y die in their ripeness just because the y w me 
iny composer, or up re historical « pletion Of advancing toward their middle age Che last chapter 
iny great mu i chool; t t ultimate pont wl ulway i definite se 1 ¢ between the past d the t 
dway the new prophets careet 1 teac \ e has The summer leaves have half the fre é i s} ‘ 
ie “ the past, when, eve Colun ¢ has them, « thoug pring lie ‘ t 
a t et mM i toward ft West, w for an hall keted in the gree ! ‘ mimes W inte 
t! Kl D | B t t, tor Ul I nent nother Napter t t the 1 the foreg et v he 
tor e thing it are to be Palestrina id the mor 
| time comes, tl vhen the modern “\ ha pirit wit am pirit turned t i rt of 
learned so mu from a former time, who | nterwoven triviality The spirit f Mozart and f Gluck lang 
past intl es into his novel 1 ess thar to his future pward Be 1D tt Puree ind | é 
ives that past ind LW ip “ reative 1 \ B k and I h 
rit n ae | ttle er gir 2 t for t great a pte plete ‘ e there ‘ , new 
Sistant genus W iV eip Xz vard hi ik the t ity i i pen i ta n and 
renewal of hte the marching re t ‘ very n mak p f er and vinter 
m ike the marching prog f y sen rt or lit 
erary chaptet It depend ) t ings that 
ve done< and vet if per led to complete Recital by Paul Engell's Pupils in Tacoma. 
deny its ance try W n anew geniu ts forth upon h I M Wa M 
career, he usually, in pride of youth, intentionally tries Younger pupils of Paul Engell, one of the repre t 
to forget | yenerat yet e1 it for the music teachers here, were heard in reci Satur 
ke of its accomplishment. He ks forward; yet 1s he at the studio-residence of the master, 718 Soutl 
held by the trammels of the past. And therefore, in some street. Thi who participated were: Andreas Holn 
mysterious way, the past, ng ange wings—-wings pos- hardt Holm, Fred Portmann, Harold Block, Else J 
heat to ex ead ts influence over Adolph Geier, Violet Sopp, John Bleck and Mr. I 
hin d fora he is trained and hushed. He is _ himself, who closed the program with a group of w 
merely in leash. He, in a word, is only among those who it ding two Chopin preludes and numbers by S 
his youthful views Brahm ind Bull-Schytte The pupils playe 
ire for the future. tions from the scores of Beethoven, Schumar iN 
hat have gone before, Diahbelli Leuder Large ind | inige Mueller ind 
drear nthoug Verdi transcriptior \ 
most certa tit - 
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CONVENTION OF AMERICAN FEDERATION OF 
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mt iran n ‘ at ] bra it! ] : ‘ : 
: , ; j ; ¢ ; Opera Departures. 
( kened, with a desire inflamed, the dream, made 
tands, must be realized im action The last chapter i Aboard the Kronprinz Wilhelm, sathng for Furoy 
: : , , terdar , were , j i ; 
the new artist ts ncert |, has been compictec the new y (May 1! were barrar, (say, Zenatello, and Scott eID! 
chapter to con nee tt be thought that this is ! Berh which leaves next Saturday will carry Mart 
y rely imeidental occurrence, any fanciful linking of nd de Pasquali ames sails tomorrow ( May 13) A , 
genera n with generat 1 ie t ot music teaci the Savor 
nuch through every ‘ not f ly tot y. Tl 
. - | fac » trutl -_ ty point of vie. 
theory may be tested as a truth from every | view, 
’ ; , Nevin Here. siniwag 
i ake ? i . I< tance, the ( reer t B thovet 
' Arthur Nevin, the Pittsburgh composer, arrived in New . 
He was indeed destined to complete a symphor chapter . evin, th t ig! np ved ‘ 
: , ‘ , ' York aboard the Cedric this week. He had been abroad 
even as Mozart was destined to compicte an operatic chap 
for over ear — 
' fore him. Yet, up ret Z ig t matter a yea | i 
mu will find that Be it irk back upon th g | 
past belore | oul e : oesy chapt Again Prof. Julius Erke eader at the Buda Pesth Uper died 
‘ i ' £3. , ' " 
$ was a cas ym tne K and ‘ laif nk igam the we ntly, awed sixty-1 Muni } 
ew gen nm the t of spt x forth glorious wings Sc. 
vard the future, w , | the flight a 
1 ' , , es ; a Amadeo Bassi has been singing all winter in Italy wi 
ready accomplis ir il p in “ tha : 
f ‘ CCess. 
the future genius « { $ wn chapter, before an ” ‘ 
rinse 
other sucl arises ft \ ' work und t t iwa 
i new dayspr " ! wever, 1 Giannini Runes has been singing Norma at the Regio i 
that the advent of g get $ also t sion of lurit Dippel ( ; P 
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ATLANTA MUSICAL FESTIVAL. 








M ay 1909 


Atlanta Musical 


happened. This year’ 


tive 


ors It not 


id predeces 
of sev 


Orchestra 
Jomelli, Maconda, 
Spalding, Schnitzer 
Fremstad, 


irtist 


Barne chorus 


BARNES 


morated 


W. Woods White, George W. Wilkins, Ben TL.ce 
Crew, V. H. Kriegshaber, H. W. B. Barnes. 

The reputation of H. W. B. Barnes as a successful di 
rector of the best choral works, a former Ohioan, won for 
musical directorship of the festival, and Charles 


tary; 


him the 
\. Sheldon, a prominent local musician, was chosen as ac 


companist. 

Several of the soloists, Geraldine Farrar, Antonio Scotti, 
Mary Lansing, Edwin Lockhart, and Ricardo Martin, with 
his attractive wife, arrived in Atlanta nearly a week in ad 
vance of the festival, and had an excellent opportunity to 
udge of Southern hospitality. Luncheons, garden parties, 
ito trips, ete., were hourly occurrences, but some festivi 

left over 


Concerto in E flat 


F . Mozart 


Aria from Magic Flute........ 
Charlotte Macor 
. Awe Liszt 


Germame Schnitzer, with Orchestra. 


..-Hlandel 


Hlonor and” Arms....... 
Edwin 


Romeo and Juliet 


Aria, Louise ... 
...»Mozart 


Saint-Saens 


Pastorale Varice 
Etude in form of Valse............+. <3 ‘7 
Military March . Sehubert-Tausig 
. .Gouned 


Aria from Queen of Sheba 


Mary Lansing, with Orchestra 
Massenet 


Le Cid .... 
Orchestra. 


for the arrival of the Dresden Orchestra 


ties were 
ind its retinue, which came in from New Orleans Tuesday 


morning 
\t the opening concert, Tuesday night, the Dresden Or 


tra, under the baton of Willy Olsen, flattered the au 


tine 


\rmory, th 


occupK 


d teet, 


of its Sanest 


ata 


viling a « 


with 


encircled on three 
feet 


four 


of about 


w hile 


ilconies, which 


l immense mov 


h the surplu 


et 


go 


the west 
obby and 


the stage was 
American flags, 
flag decoration 


te flag 


r the festival o 
the roof, wa 


upport 


{ ! y ! ec 


the st ine, 
reminder 


lown the 


wondered if 


that the 


} exits along it 


above thi 


toward 


end i 
Chorus, from 


t 


} 


ana 


s¢ verely 


GERMAINE SCHNITZER 


tion by saluting our flag with the * 


into adora 
vast throng arose 


dience 
fanner,” while the 


Spangled 
on The programs 
are MAY 4, 815 

Dresden Philharmonic 
Victor Ila Clark, associate 


\uditorium 


follow 

Pr. M 

Orchestra 

conduc 


conductor 


Willy Olsen 


| 
Chorus 

sup H. W. B, Barnes, conductor 

Sakuntala x 


Oiverture . 
Orchestra 


/ Pilgrims Prannhauser 

2 Chorus’ and Orchestra 
pyra Butterfly 
Geraldine Farrar, with Orchestra 


which 
m Carmen 


im ower . 
Ricardo Martin, with 


Orchestra 
1909 


> 


putting 


it were 


sligghit 


t auditorium, she 


digressing 


miunction to 


Auditorium. Ar 
n | Murp! 


Anderson. Robert 


Victor L. Smith 
7 phony, New World 


m 


MADAME MACONDA 


from Don Giovanni 


Darem La Mano, 
Miss Parrar and Signor 


Seotti, with 


Capricci : 
Orchestra 


Ricardo Martin, with Orchestra 


Pagliacci 


Antonio Seotti, Orchestra 


with 
from Tannhauser *s 
Geraldine Farrar, with Orchestra 

un Onuartet 
Madame 


voices 
with Orchestra 
from Tannhauser J 
Chorus and Orchestra 
MAY 5, 213 P. M 
Orchestra 


Dresden 
Willy Olsen, conductor; Victor 


cre 
Abode, 


. Hail, Bright 
ry Building 
chairman 


Phitharmonic 
Tia Clark, associat 


phe 
Orchestra 


W e se] secre 


sr, Miss Lansing, Mr. Martin, Signor Scotti, 
Im Herbst 


ALBERT SPALDING 


MAY 5, 815 P. M 
Dresden Philharmonic Orchestra, 
Willy Olsen, conductor; Victor Na Clark, associate conductor 
Auditorium Chorus. 


W. B. Barnes, conductor 
Jeethoven 


Creation Hymn 
Dich Theure Halle, from Tannhauser ‘ Wagner 
Olive Fremstad, with Orchestra 
Saint. Saéns« 


B minor, No. 4 
\lbert Spalding, 


Concerto . . .* ee. 
with Orchestra 
Liszt 


Les Preludes van cane 
Orchestra 


‘Star Les Filles de Cadiz PA Pa 
Olive Fremstad 
...Vietor Clark 


Overture (by request) io . 
Orchestra 
Mendelssohyy 


Lift Thine Eyes, ladies’ trio from Elijah 
Devil's Trill pat eawetee . +. Tartini 
Albert Spalding, with Piano 

Isolde ‘ «+». Wagne: 


tor 
Tristan and 
Orchestra 


Olive Fremstad, with 
ety ... Strauss 


Danube Waltzes. 


Liebestod from 


Blue 
Donizetii 


»‘ldmark 


Pe Una Furtiva Lagrima , 
Wagner hm 

Franklin Lawson, with Orchestra 
Stabat Mater eves inieeinn Rossini 
Olive Fremstad, Chorus and Orchestra 
THURSDAY AFTERNOON, MAY 6, 215 P. M 


Rizet . 
Dresden Philharmonic Orchestra 
Willy Olsen, conductor; Victor Da Clark, associate conductor 
. . . .. « Weber 


Puccini Inflammatus, 
vec 


Overture, Der Freischitz 
Orchestra 
Meyerbeer 


Aria, Prison Scene from Le Prophete 
Frieda Langendorff, with Orchestra 
Chop 


Denis Chabot 
Non Pin Andrai, from Le Nozze di Figaro Mozar 
Frederick Hastings, with Orchestra 


First Ballade 


Morart 


Orchestra 


Tschaikowsk! 


Verdi 
R. E. JOHNSTON 


Leoncavallo 
Unfinished Symphony in B minor. 


Allegra Moderato 
Moto 


Wagner 


Verdi Andante Con 
Orchestra 


Wagner I Love Thee 
Calm as the Night : 


t 


... Schubert 


Franz 
. Grey 
. Bohm 


Nevin 


. Reichard 


lites Moi 
When the Roses 
Love Thee 


e conductor PROG. 6c ciciucin ° 
Bruno 


Dvorak I 





Huta 





THE DRESDEN 


Aria from Samsor and Delilal , 
Madame Langendorfi 
Preiude, Die Meistersinger Wager 


Orchestra 
EVENING, MAY 6, &15 P. M 


Philharmonic 


FHURSDAY 


Dresden Orchestra 





Willy Olsen, « lia Clark, associate conduct 
Chorus 
es, conduct 
Lift Up Your He: Handke 
Orchest 
Fest Overture Lass 


Orchestra 





MARY LANSING 
Centralt 
Aria, 


Pagliacci Leoncaval 


(ieva Zenatello, with Orchestra 
Aria, Thais Massenct 
Madame Jontelli, with Orchestra 
Serenade for Strings lambor 
Orchestra 
Symphony Pathetique, N Tschaikows) 
Orchestra 
\ria from Tosca Puccini 
G " Zenat with Orc " 
\ria, DD bre ! Ww 








MADAME I 


ANGENDORFI 


Hallelujah (Messiah) 


Chorus and 


Hand 


Orchestra 


Sextet, Lucia di Lammermoor Donizett 
Giovanni Zenatello, Madame Jon Mary Lansing, Mr 
Lawsor Mr. Lockhart, with Orchestra 

The musical acquaintance of Germaine Schnitzer, the 
young Viennese pianist, was one of the features of the 


Wednesday matinee. Her powerful, yet flexible, hand em 


braces the broad as well as the delicate effects In reply 


to an admirer who said she not only appealed to the intel 
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higent, but to the heart ud You could pay 1 
t greater ipliment Her playing i the concert in | 
tlat—Liszt, with orchestra, piaced her at ones g tu , 
foremost women planists, or men pianists for that tlet Symp 
f the day Her future, especially wit er ui east 
striving, cannot be anything short great tonsils 
Charlotte Maconda is an artist whom, as she ret t The 
s, we cannot help but note her improvement Now w eard 1 
rear well rounded flexible tones, s carly th te note erie 
m her aria from the Magic Flute wl was - 
peated, it was difheu:t to separate them 
Mary ansing § rich und beautiful vorce was eare ‘ 
pleasure l-dwin Lockhart’s deep and resonant voice add 
itly to the singing of the sextet from “Lucia 
Much interest centered und Albert Spalding, t! 
nited young violmist One would designat im as ix 
rilliant but broad, and an luring, delicate finish, an 
orption of the musical subject at hand and taulth 
mation Never has the writer heard such perfect t 
monies as in the ide a t Saint-Saet concerto in B 
minor \s an encore to the Devil's Trill by Tart 
e showed his firm foundation ¥ giving a musical inte 
pretation of Bach's “Preamble here seemed to be b 
httle favoritism shown at this matine: Frieda Langen 
dortf, mezzo soprano; Franklin Lawson, tenor; Denis Cha 
bot, pianist, receiving a hearty reception and many encort 
Instead of Thursday night, the last night of the fes 
cing a wornout night, it was a banner one. Jome and 
Zenatello both won ovation The latter had been i n 
would not respond to all et t but the storm of app r 
brought a repetition t the Paghiacs if Lhe ge 
osity of Jomelli made one ashamed that we should be 
greedy, but we loved this beautiful singer and she seeme nd as at 
to know it, for each of her four songs sung as encor lit wo LIT 
were better than the last, and she gave one of th . es 
periect interpretations of “Suwanee Korver er heard i} haracte 
Her aria from “Thais” made us crave a hearing of thi could not but bh 
modern French opera Chaminade Summer” brought was given for 
the lyric side of her voice out Her register is unusually chestra in Dresd 





FDWIN LOCKHAR’ 
' tainl 
tin é ect ‘MV 
f 4 
tt y tre \ 4 ead 
, if Wil 





INTERIOR VIEW OF AUDITORIUM, WHERE THE ATLANTA MUSIC 
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modesty, but with mu 


1 with a terse and 


be mistaken, while 


ile body, face and 
neither was 
participant 
wers and u 
liantly a 
spiration [0 


conce 


anding of 

L. Peel, 
president 
company 
Phillips & 
a promi 
president 


LLARWOOD 


Mabel Besthoff Recital. 
li Ditto, of the 
piano recital 
h, Handel, 
rs, before 
May 7. The 
plays astonish 
ise of the pedal 
Her 


was re 


mory 


erved ap 
a high and 
ind mod 


and on 


with 


ic il 


nger, 

nm mus 
ivity in the 
rience of 
Florence 
Thoms is 
annual 
ist-pupil 
and ociety 
d in a brief 
der McKim 
Dore Lyon; 
tate Women, 
iri 
Arts 


aiter 


} 
usical 


| you 
National 
Saturday 
Hotel, kind 
May 2, 


and 


evening, 
Powne 
atternoon, 

nd Regi 

Story; 
\ssociation, 
Charles R 
Club, 
resident, and 
May 6 
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Club, 
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entertainment 
Hitel 
deration of Clubs, 


yore 


cock, presi- 


Lyon, chair 
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MUSIC FESTIVAL’S 


PLANS COMPLETE. 








PRESIDENT TAFT, GOVERNOR HUGHES, MAYOR McCLELLAN AND OTHERS 
NOTABLES WILL ATTEND—13,000 SINGERS TO BE HEARD. 








The executive committee of the United Singers of New 
York the 
Song the 


given 


Twenty-second National 
Northeastern [Federation 
Madison Square 


under whose 
Music 
of Singing Societies will be 
New York, June 
iis plans for the unusual event that will bring together a 
total of Over 13,000 singers to be heard at different times 
week of the festival. Che 
divided into seven concerts. Among the distinguished men 
President 


auspices 
and Festival of 
in the 


Garden, 19, 20, 21 and 22, has completed 


during the festival has been 
who have accepted invitations to be present are 
raft, Governor Hughes and Mayor MeClellan. 

Che opening concert of the great concert will be held 
Saturday a monster chorus of 
7,000 parts in Max 
“Fair Rider-Kelsey, soprano, 
and Claude Cunningham, baritone. At this concert Mayor 
MeClellan the 
speech of after which the regular program will 
be rendered under the direction of Julius Lorenz and Carl 
Hein 


Sunday 


committee 


June 19, when 
sing the 


assisted by 


evening, 


voices will chorus Bruch’s 


Ellen,” Corinne 


will welcome visiting singers with a short 


welcome, 


afternoon, June 20, has been set aside by the 
the 
given under the 
rhe children’s 
all of been selected from the different 
schools and elementary Manhattan Bor- 


[he program on that afternoon will be under the 


school children’s concert, which will be 
3oard of Educa- 


5,000 


for 


direct supervision of the 


tion chorus will consist of over 


voices, which have 
high 
ough, 


scho« Is of 


personal direction of Dr. Frank R. Dix and Albert S. Cas 
supervisors of music in the public schools, assisted 
under the direction of 
Felix Jaeger. On that afternoon Corine Rider-Kelsey will 
be heard in two solo numbers, the children giving the bal 


well, 


by an orchestra of 100 musicians, 


ance of the program, 
Madame Schumann-Heink wiil be the Sunday 
and this will be her first appearance in New York 


Star on 
night, 
since her return from her tour in Germany. 

June 21, will open the competitive 
comprising the second and 
societies having a member 
of the 


Monday afternoon, 
prize singing of the societies, 
third classes, which consist of 
ship limited to sixty, and also 
ond class for the New York City prize, which was 
nated by the singing societies of New York City. 

Monday evening President Taft will be present and will 


societies of the sec- 


do- 


deliver an address, The soloist on that evening will be 
Madame Schumann-Heink. 
will assist. 

Tuesday, June 22, the audience will hear the singing for 
the Kaiser prize, which is to be the feature of the festival. 
This prize was donated by Emperor William of Germany, 
who has personally selected two representatives to come to 
America to assist in adjudging the winner, 

Wednesday, the last day of the festival, a picnic will be 
given at Ulmer Park, and at the close the prizes will be 
awarded. 


The massed chorus of 7,000 








singer who is being well cared for. She is avoid- 
ing common fault of straining the voice or asking 
him to sing things at present unsuited to his vocal de- 
She is preserving the quality of the 
range and flexibil- 
ity will be decided by time and study, On all sides it has 
been mentioned that he sings with perfectly natural tone 


young 
the 


velopment voice 


above all things; its subsequent power, 


forced, bespeaking purity and saneness of 
City Federation of Clubs, with a thousand 
said “the 

occasion he 
Joy Bells,” 


and 


never 
\t the 


present, he 


emission, 
method 
observer, whole 


that 


one 
On 
Blue,” 


gratifying to 


women was, 


1 
on eise 


“Her 


success, 


counted,” sang 
mak- 


com- 


thing; 
Mrs. 

ing a 
poser At 
Nati 


no 

and 
both 
Society 


Thoms’ Eyes are 


real singer 


the select Manuscript private concert 


at the nal Arts Society these were his songs: 


Songs Clara E. Thoms 


\ltman) 
Burnett) 


Rayner 
(Alice 
Dawn (Elinor 


I \ Love (Sadie 
Il Her Eyes Are 
Ill Phou Art Fair 


IV. Joy Bells 


Song 
Blue 
as the Caudia) 
Caudia) 

McGarry 

at the 


(Elinor 
George A 
The cx 


mM poser piano 


MusicaL Courter in its notice of last week men- 


effective 


THE 
his singing, and it is unnecessary to re- 
Following the program and during 


meet 


tioned 
peat at this early date 
came forward to 
Mrs. Thoms, who was 
at the time the composer of the songs sung. A 
particularly noticeable thing is the fact that both Mr. Mc 
Garry and Mrs. Thoms dispense altogether with the print- 
ed page; so well grounded are they in all they do and pro- 
that no sheet of music is needed. The result is 
for the audience fee!s that the ar.ists know their 
and repose and confidence ensue at once. 


the intermission scores of people 


the young singer and his teacher, 


Sane 


duce 
capital, 


music, 





the American tenor, is touring 


and recently 


Ellison van Hoose, 


through Scandinavia, appeared at the Stock 
holm Royal Opera before the Kings of Sweden and Den 
mark 








ERNEST GOERLITZ 


(Late General Manager of the Conried Metropolitan Opera Co, 
MUSICAL BUREAU 
487 Fifth Avenue, Corner 39th Street, New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


whe are under contract with that Company for Opera and Concerts. 
SOLE REPRESENTATIVE for all engagements of 


MADAME OLIVE FREMSTAD 
MADAME MARIE RAPPOLD 


MADAME JOSEPHINE JACOBY 
MR. G. CAMPANARI 





BISPHAM 


SEASON OF 1909-10 BOOKING 
isamee” LOUDON CHARLTON “Stvronc 


EVERETT PIANO waa 


Alabama State Music Teachers’ Association. 
The annual meeting of the Alabama State Music Teach- 
Association, Georgia Stirling, president; Mathilde Bil 
secretary and treasurer, is set for the end of next 
at Gadsden, Ala. The following notice has been 


ers’ 
: 
bro, 
month, 
issued : 
The was a great success and 


revived the 


meeting held in Mobile last summer 


interest in the association, and many of our best known 
teachers so expressed themselves and joined forces with us 
The worked out on a 


somewhat different plan, the 


programs for the Gadsden meeting will be 
intention being to have fewer concerts 
and more for the discussion of topics intimately connected with 
the get 
lecturers well known in American musical life to read papers on the 
different branches of teaching—voice, piano, organ, stringed instru 
school teaching ete.—thus giving the for 
and all will be 
that they belong together, work together and learn from each other 
all can feel that a 
individual benefit in professional life, besides furthering our artist'< 
and social inclinations through the concerts and society affairs that 


time 
interests of the music teachers, and attempts~will be made to 


ments, public widest scope 


interchange of views, enabled to go home feeling 


In this way music teachers’ meeting brings 


will be arranged. #8, 

Every lover of music should be anxious ad 
becoming a member and thus making it posSle 
only in this way can music be made an im- 


moral support by 
to carry out the 
plans sketched out; 
portant factor in our daily life. 

The membership fee is $1 per year. 
Bilbro, A. S M.-F... As 


catd with who may be 


amount to Mathilde 
Ala., 
induced 


Send the 


Gadsden, and communi 
to take an 
admission 
meeting, the fee 


to join. Let 


secretary 
section 
The membership entitles to free 
to the 


others in 
the 


your 
matter. 

etc. If you cannot come 
is sufficiently small to make 
us have a large membership and pull together, and do it immediately, 


interest in 
to all concerts, 


it possible for everyone 


so we can proceed with our plans. 
Membership tickets expire at the end of 

all who paid in Mobile should send in their dues for this year 
Names of musicians who might be willing to take part in 

to the 


each meeting, and thus 


our 


programs as players or lecturers should be sent 


Chm. Pr 


singers, 


Com. 
Cordially 


Avotrn Daum-Perersen 
T, Birmingham, Ala. 


yours, 
Chm. Pr, Com 


Ave. 


ANNOUNCEMENT 


Mr, Gustav L. Becker will this summer conduct courses in piano 
playing and teaching—especially for ing to come in touch 
with mew methods, or who have deficiencies to correct. 

Mrz Becker, aes long given poesia to these separemente em 
—— results, now exten an Opportunity to ose unable 
to attend his regular session. 


Apply Steinway Hall, soo East 14th St, New York City. 


LESLEY MARTIN Bel Canto 


_ Pauline 


1809 











public in opera and church — 





MARIE NICHOLS 


VIOLINISTE 


Sole Management of GEORGE M. ROBINSON 





No, 1 Madison Avenue, New York 
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Tetrazzini’s New Conquests in England. hailed her as Queen of Song, and when, after singing double th S, : 
: ; : ] j number f songs for which she was engegd he finally withdrew ut \\ 
Madame Tetrazzini has won new conquests in England S ; , . . -s 
g s ron r ¢ and almost frenzied applause ft the owded | 
Before she began her season at Covent Garden, London, sway was undisputed; there appe i ‘ 
on the night of May 1, she created the greatest excite yal subject in the confines of the kingdom which she had made 
. ~ *~ } ’ | j I wt I triumphs r rfectly 1 t fas 
ment in Sheffield, where the music lovers have never shown The t i “ f 
ter 1 t i he d ] find "© songstress sang Verd Ah! f fron 
greate st In a Singer since the d f Jenny Lind 
greater intere in a sings y t omelatals Dastite Eo Rendeate ™ aad Cee ceheeen Ul Titas 
or Patti in her prime. Madame Tetrazzini, according tO f,o., Ambroise Thomas’ “Mignot Dinate : fs 1 
reports, was in glorious voice, and her tremendous success Ay Gounod’s waltz song from “R ih ek oe \ 
secured her an engagement for next year Tw i . M s “I ! 
: ia Tetraz . 
cisms follow: BRN ee 
TETRAZZINI'S CONQUEST e Reszke and Caruso, last nig 
UNPRECE \ ScEN . ! ALBES : : Ix nt st S 
| tt e1 
& ent I any 
Tetrazzimi « ju =e 
\lbert Hall platform 
ee ‘ a nging from B below the stave to 1 








WESTERN RY, OF FRANCE and carl, There was never gm evidence of effort, © 
LONDON-BRIGHTON RY, OF ENGLAND J 0° "zug, tes S's 


PARIS to LONDON} = 
VIA ROUEN-DIEPPE and NEWHAVEN _ heron atieg 2A gg ge oligos 
THE MOST ECONOMICAL WAY | °oSSc0S0 rnohs io 


Rapid Daily Double Service at Fixed Hours all Year Round 
Including Sundays and Holidays 


Leaves PARIS (St. Lazare) .. 10.20 A.M. ° 9.30 P.M. 
Arrives LONDON (London Bridge) 7.00 P.M. 7.30 A.M. t of ts of next season.—Sheffield Daily ' 
(Victoria) 7.00P.M. 7.30 A.M. 9 ° oe 


Leaves LONDON (London Bridge) 10.00A.M. 9.10 P.M. dig Reeg et a aS yet rah pral-ise-erc x. 
(Victoria) 10.00A.M. 9.10 P.M.E  Meduuce ‘Tut rhe { 
Arrives PARIS (St. Lazare). . 6.40 P.M. 7.05 A.M. J fulting the pledge made by both tal P 





ONE-WAY TICKETS (GOOD FOR 7 DAYS) rie aoe cone ae meer & 
ist Class 2d Class : M sen Shell 
$9.65 $7.00 low + 
ROUND-TRIP TICKETS (GOOD FOR 1 MONTH) 
Ist Class 2d Class 
I 
$16.55 $11.75 
STOP-OVER PRIVILEGES AT EVERY STATION —————__— —E — 























EES CORSETS ESTHETIQUES | NORTHERN RY. OF FRANGE 
via PARIS roc LOR DON 


- 
| VIA CALAIS---DOVER ox BOULOGNE.--FOLKESTONE 





ONE HOUR ONLY AT SEA 


The Quickest Way: 6; Hours 


FIVE TRAINS A DAY iIncluding Sundays and Holidays 






Leaves PARIS-NORD ::: : 8.25 A.M. *9.50 A.M. *Noon *4.00P.M. 9.00 P.M. 














3 Arrives LONDON :::::: 3.35 P.M. 5.12PM. 7.05 P.M. 1045 P.M. 5.29 A.M. 
| 4 Leaves LONDON :::::: *9.00 A.M. 10.00A.M. *11.00 A.M. *2.20P.M. 9.05 P.M. 

Arrives PARIS-NORD ::: 445 P.M. 549P.M. 640P.M. 9.15 P.M. 5.50 A.M. 
cai satghttbasets 400, PARIS - BUENS-RIRES, Cotte Pore, 108] ® DINING CAR 


& — nn — 


LA GRANDE MAISON DE DENTELLES | COMPAGNIE + 
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DES 


= INDES 
 DENTELLES 


pour Robes et Lingerie 


Linge de Table 






Ameublement 


PARIS 





80, rue de Richelieu 


16, rue Halévy (Boulevard Haussmann) 
(Coin de la Chaussée-d’Antin) 





BRUXELLES 


J 
ty rue de la Régence 
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MUSIC IN PLAINFIELD. who is a native of Texas, has been in the East but a short 
he se Oe hee time, and is now studying under a well known New York 
pened with the full signs of spring teacher. She has an excellent soprano voice, and her com- 
i ar of what the May festivals img to Plainfield will greatly add to the musical department 
the past two Bia V8 the of the church she is now with. Sunday morning she was 
ng new singers for their heard for the first time in solo work, and she sang the so- 
byterian and Crescent Avs prano solo “These are They,” by Gaul, in a manner that 
have been a number of was complimented by all who heard her 
e Church there is now a mn Re 
xception of the contralto, Car! Ball, formerly of the Holy Cross Church choir, has 
been offered the ieading tenor soloist parts at one of the 
large Buffalo churches J. W. Lyman 
uesday night, W 


t of the King 


well known het 


Baldwin Recitals Past and Future. 


t once before He Samuel A. Baldwin, of City College, has played to im 
in opera and = mense audiences in recent recitals; indeed, this is invari 

ably the case. People have come to know that Wednes 

days and Sundays at 4 p. m. the recitals take place, and 

High School Audi that every program is so constructed that on each is some 
eph McIntyre, the thing to please and satisfy April 28 he made special ef 
music lovers with so fect with Wagner’s “Traume,” and Merkel’s eighth sonata 
give an “Old in B minor. The bi¢e fugue by Liszt on a choral from 

» will appear ar Che Prophet” closed the recital, and this number and 
John Young and Carl its technical accomplishment aroused the admiration of 
time she will be knowing ones. May 2 Rheinberger’s pastoral sonata was 

of utmost importance, the treatment of its various move 

ments by the organist being most sympathetic. A berceuse 

) appear in Plain ind prayer by Guilmant created warm applause. and 
sculah I. Duncan, Meyerbeer’s “Schiller March” closed an exceptionally en 
Miss Duncan, joyable program. May 5 brought rousing applause after 


the expressive playing of the introduction to Act III of 
“Die Meistersinger” and after Piutti’s sonata in G minor, 
a brilliant work. Bartlett’s tocatta closed a program full 
of variety. May 9 was marked for the performance of 
Mark Andrews’ first sonata, opus 17, a work full of in 
terest from beginning to finish, fresh, spontaneous, yet 
grateful for both player and auditor. Organist Baldwin 
played this, a fantastic scherzo by Bossi, and Bach’s “St 
Ann’s Fugue” with masterly technic. The recitals con- 
tinue Wednesdays and Sundays at 4 o'clock. May 12— 
prelude and fugue in B minor, Bach; Vorspeil, “Lohen- 
grin”; concerto in F, Handel; barcarolle, Faulkes; toccata 
in D minor, Federlein; berceuse, Shelley; march, “Pomp 
and Circumstance,” Elgar. May 16—prelude and fugue in 
C. Bach; “Ave Maria,” Reger; “Epic Ode,” Bellairs; largo, 
“From the New World,” Dvorak; “Spring Song,” Hol 
lins; “Traumerei and Romance,” Schumann; “Grand 
Piece Symphonique,” Franck 


Ernst Otto Nodnagel, the well known composer, singer, 
and critic, died in Berlin a fortnight ago 


Messager’s “The Lottery of Brides” had an unfriendly 
reception at Breslau not long ago. 

Nicode’s “Gloria” symphony found favor at Munich a 
fortnight ago. 

The Soldat-Roeger Quartet continues to be successful in 
Vienna. 
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MAISON ARISTIDE BOUCICAUT 


PARIS PARIS 


Gloves, Perfumery, Modes, Dresses, Laces, Lingerie, Table Linen, 
Feathers, Artificial Flowers, Silks, Embroideries, Tortoise Shell 


HIGHEST CLASS AND QUALITY OF GOODS THE BEST PARISIAN MODELS 





GRANDS MAGASINS DU 


The Most Celebrated Dry Goods Store LO LJ VR i 
in the World 








INTERPRETERS FOR ALL LANGUAGES 








OF FRANCE 
The “P. L. M.” 


The Riviera, Hyeres, Cannes, Nice, Monte-Carlo 


The renowned resorts, Vichy, Aix-les-Bains, Evian, Chamonix 
ry PARIS The shortest and most pictaresque 

FONTAINE BEA road fo 
SWITZERLAND and ITALY 


also to Africa, Algiers, Biskra, 
Tunis 





Excursion Tickets. Itineraries as 
you Will, (Speciat reductions for families 


The following is an example of one 
of these excursion tickets; 


PARIS, CLERMONT, NICE, LYONS, PARIS 


ist Class - $31.65 
2d Class - 22.50 

For a family of six people; 
Ist Class - $163.00 
AviGNOw 2d Class - 115.50 








¢ 
newes HESE TICKETS WILL BE HONORED 


IN ANY TRAINS 











Paris, Lyon, Mediterranée RailwayGo. 1/1 Orceans anp Mini Ratways 


OF FRANCE 


6,000 miles of read through the most attractive sections of Europe. Splendid trip through the country between Paris and 


PARIS BLOIS, TOURS AND CHA- 
TEAUX DE LA LOIRE, 
ORLEANS POITIERS, BORDEAUX, 
BAYONNE AND BIARRITZ, 
PAU, LOURDES, CAUTERETS 
wareavrovx AND THE PYRENEES, 
GAVARNIE CIRCUS, COM- 


in any trains, with step 
TouLovse et brivileges: 
ist Class $33.00. 
2d Class 24.60 
Validity 30 days 


TARAS COW oe i over privileges validity 45 days Any kind of Excursion Tickets may be established as desired 


by patrons 
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OPERETTA AND CONCERTS IN INDIANAPOLIS. 
May 8, 1909 
“Pinafore” was given 
at the Odeon April 14 by pupils of Edward Nell, choruses 
by the Philharmonic Society 


INDIANAPOLIS, Ind., 


A very creditab'e performance of 


assisted by the Metropolitan 
School Orchestra. The opera was repeated April 15. 
ene 


Adah Conner 
New York 


Central 


A large audience greeted an Indianapolis 
Musical Art 


Avenue Church 


singer, now soprano of the So 


clety, in a song recital at the She 


was assisted by Marie Helleen Dawson, undoubtedly the 
“ea : pe 
most talented of the young nists of the city, whose 
numbers were enthusiastically received Both singer and 
violinist responded t repeated en re 
zene 

Fanme Bloomfield Zeisler g¢ i recital at Caleb Mills 
Hall, under the auspices of the Second Presbyterian 
Church Quartet. This quartet, composed of Eda M. Hair, 


soprano; Mrs. T. Whallon, alto; J. Raymond Lynn, tenor, 


and Louis Dochez, basso, gave the opening number, “Fair 
est Daughter of the Grace (“Rigoletto”). A Zeisler re 
cital is always satisfying in every respect, and the 


audience was thoroughly appreciative of the wonderful 





playing of an artist who has few equals. The program fol 
lows: “Pastorale, Caprice Scarlatti; “Violin Caprice,’ 
Schumann- Paganini ; Papillons op. 2, Schumann; 
“Hark, Hark the Lark,” “The Erl King.” Schubert: 


‘Nocturne,” op. 27, No. 2 
taisie Impromptu,” op. 6¢ 
Chopin 
Saint-Saéns 
Ischaikowsky 

RRR 
April 29 an immense audience enjoyed the old opera ot 
Martha,” 
the German 


Etude op. 25 No 3 Bal 
Prelude,’ 


Paraphrase« de { 


lade,” op. 47 Debussy; “Etude,”’ op 
52, No. 3, 


Oneguine 


mcert trom 








given in concert form, by the Musik vereir 


House, unde the direction of lexander 


Ernestinoff. The cast was: Lady Harriet, Caroline Mihr 
Hardy; Nancy, Janet Spencer; Sir Tristram, Sheriff 

Richmond, Franklin Taylor; Lionel, Berrick Von Norden 
Plunkett, Henri G. Scott. Mr. Taylor was the only local 


soloist and Berrick Von Norden are 
Indianapolis audiences and 


Madame Mihr-Hardy 
Martha her v being cicar str 


Janet Spencer 


yreat 


favorites with received a de 


servedly warm welcome did great 


work as mg and under 


perfect control Henri Scott also px voice of 


yssesses a 


The chorus and orchestra were both all that 


Ernestinoff has 


rare quality 


could be desired, and Professor cause to 


be proud of the success 
April 3, 
for members of the German 
RRe,e 
Mannerchor 
April 30, at 
“On the 


director of the 


was repeated 


when the public was admitted, the first concert 


being House only 
rhe 
of the 


its fourth concert 


Hall. The 


Indianapolis gave 
Marnerchor 
High Seca a ct mposi 

Mannerchor [his 


giving a description 


season Friday, 
feature of the concert 
Rudolf 


was 


tion by Heyne 


to the composer 


work 1s a great « redit 


of a quiet sea,Al stormy, and back to calm agan. The 








interpretation by the ma’e chorus was given with splendid 
effect, and the f applause which followed was a 
fitting tribute both to the composer and the chorus. The 


us society 


number was repeated rhe male chorus of t 
has ever been noted for its high class work, and this con 
cert showed that great improvement has been made under 
the baton of Professor Heyn« 
of attack, 


and show painstaking study 


rhe tone quaiity clearness 


robustness, delicacy, all are equally well done 
Other numbers by the male 
the laughing song 


Were I a Bird,” both of 


chorus which had to be repeated were 


“In the Old Dragon Inn,’ 
bly given 


nme 


interest 


and 


which were admira 


Winifred 
has re 
Par 


there 


was given by Mrs 
May 4. Mrs. Hunter 


turned from a four years’ study with Swayne, of 


A recital of unusual 


Hunter at the Propyleum, 
work 


and her recital gave evidence of conscientious 


fine technic and a captivat 


Paris 


friends 


She is a brilliant pianist, has 
ing stage presence. After her remarkable success in 


and London, much was expected of her, and the 


in her home city feel that their hopes are fully realized 
Her program follows: Sonata, op. 26, Beethoven; “Pail 
lons.” Schumann; sonata p. 53, Schytte; “Traumerei,” 
Strauss; “Capriccio,” Brahms; “The King’s Hunting Jig 
(1590), John Bull; “Romance sans parole,” impromptu F 


le,” Moskowski; 
Chopin-Liszt 


Etude 
Wal 


Fliedermaus 


“Caprice Espagno 
“Chant 
desrauschen,’ Liszt; concert 
Welyer.” Strauss. Mrs. H 
fall for a two years’ residence 
zee 

violin concert by the adv 
Mills 

the 
yinstein (Metropolitan Orches 
Ninth 


minor, Fauré; 


p. 10, Chopin Polonaise,” 


paraphrase 
the 


returns to London in 





mer 


mt ner 7 


T he anced pupils of 


Hall May 6 
Bayaderes.’ 





Hugh McGibeny took place at Caleb 
with the following program Dance of 


Wedding Procession,” 





(Thomas Lanahan) ;: 


tra): “Ungarisch.”” Wambold 

Concerto (fist movement), De Beriot (Don Watson) 
Poeme Trigane Lederer (Clarence Morrow ) Second 
Nocturne Ernst (William Gre tiling Piano Gavotte, | 


Forge; “Joy of MacDowell (Una Clayson) ; 








“Zigeunerweisen,” Sarasate Marshall); “Scene de 


] 


(Henry 
Whitman ) 
Vieuxtemps (Ruth Murphy and orchestra) 


a Czardas,” Hubay (Ben Fantaisie Caprice,” 


Second Px 


lonaise Brillante, Wieniawski (Marie Halleen Dawson 








and orchestra); Airs Hongroise, Ernst (Kenneth Rose 
and orchestra); Romance and Finale Second Concert 
Wieniawski (Ruth Stacey and orchestra) lannhauset 
March,” Wagner (Metropolitan Or tra). The program 
was so uniformly well given that it seems unfair to dis 
crimunate A) were a decided credit to Mr McGibeny’s 
well known ability as teacher The last four number 
given by the advanced pupils were far ve the usual st 
lent performances Noticeable t we I t 
ndividuality im e playing Kenneth Rose and Ben 
Whitman, the free bowing of Ru Stacey, the brilliancy 
f Marie Dawson and the gw work of Ruth Murphy af 
ter only three years tudy She a proved herself a 
fine accompanist to several of t other linist Th 
pianist, Una Clayson, is a member of the faculty of th 
Metropolitan Schoo! and took the place David Baxter 
who was to have sung Miss Clay laved br ntly 
Lhe Metropx litan School Orchestra wa Dt it , 
high standard, both in sympathetic accompaniment 


its other numbers 


RRR 


dash and brilliancy 


The Theodore Thomas Orchestra played to tw rg 
audiences in Tomlinson Hall May The soloists wer 
Perceval Allen, sopran Margaret Keyes, contralt and 


basso There 


Herbert Witt erspoon 


hundred school « iren, led by Edward Birge, giving 


Benoit’s “Into the World,” acc 
[hese 


concerts were the ust of the People’s Series at 


nd d ucce ssful season 


homas Haslanger, baritor } Rey . bat 
nd Johannes Miersch, violu artist et rs { 
( onset ator ! Music ta i g ¢ 1 fu att 
Ir p eum May 7 r warnst wer Ik et > 


\ thre Insti t { thre Bi i 1 Ler i 
Schellschmidt, violu I 1 | I e, and Will S 
non, flut gave a very njyovable ecital May Phose 


taking part were Harry Hubbard, Ralph Brown, Wheatley 











Glasscock \ linn bert Carve pra und = okr 
Schwartz, flute Ir} ‘ the first f a seri rt ta 
te given by tl nember the Institute 
Ine | ApeTH Ob } 
Some Answers. 

j i Musical ¢ rte 

Special wirek trov Aven rt to M W 

question reads ! ‘ » rom t ber yt 

the Pythagorean Club wer nt inner of keys 
und their variations | ‘ to t 
ituation as they see it 

“Beethoven l've cat t t tl thet nuit 
never of lations of ile 

‘Spohr Variation fa < Ol cour certamly 
Al] chords are the ime, C, FE, G, wat iniation S P 
likewise 

De Lassu Sure Didn't my d triend Shakespeare 
Say i rose by any other woul mell a “ 
That's the answer—a chord by any other name would | 
as good,’ 

“Huchald What is this cadence thing t re talku 
ibout 

Havdn A sper lai key si reiv a onvenier part 

rly when you want t ! m quietly at night 

Mendelssohn—‘Don't mention iriation m anything 
(not even a chord) ¢t me after t maltreatment , 
thousands of piano pounders have given my Variat 
Sérieuses” this past s¢ 

Mozart—'What do { wnature ignif yw 
Look at my fantasy ( r, Beet é ria 
\ flat min " 1) | at (i; 

' ‘) | 
Louis Blumenberg Sailing Today. 

Lows Blumenberg sailed from New York for Europ 
“lay (Wednesday) on the steamer Bluc Han 
urg-American Line While abroad M gw 
visit the scene rt mM f his artistic ft neal he 
will meet many of his friends who reside both sid f 
the Atlantic The itinerar m es France, Germar 
Switzerland, Austro-Hungary and England. Mr. Blumer 
herg has planned 1¢ etur t ‘ early tummy 
It he been reported that Mr.* Blumenberg has discov 

ered one of the greatest singers, and that he will soon 
present her t the publ The singer mame is Yetta 
Secret 

| ca 7 vreat < 4 \ , . 
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NAPLES MUSICAL NEWS. 


Nat 








Letters at Musical Courier Offices. 
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AMERICAN MUSICAL DIRECTORY 


Which gives the ADDRESSES of MUSICAL SOCIETIES, CLUBS, Etc. 
Price, $2.50 Delivered. 439 Fifth Avenue—Telephone, 4203 ‘S8th—New York 











NATH FRYER 


PIANIST 


Management: MAwg HH. HANSON 
Carnegie Hall, New York 
Telephone, 6973 Columbus 


VON STEIN. 
ACADEMY for PIANISTS 


Nov., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


EMIL LIEBLING’S 


PIANO TEACHERS’ INSTITUTE 
From July S to August 7, 1909 
PRIVATE LESSONS, LECTURES, RECITALS 
Send for Booklet B 
Mdess: KIMBALL HALL, CHICAGO 


Gottschalk Lyric School 


A comprehensive, well-graded Musical Education, 
Instrumental and Vocal, by Teachers exclusively 
attached to the School. 
KIMBALL HALL, CH GO, ILL. 


Mrs, STACEY WILLIAMS 


VOICE 
STUDIOS ; 406 Kimbalt Haft Chicago, IIL. 


~ SHERWOOD 


CONCERT and RECITAL PIANIST 
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CH AUT AUQ institute 


N. Y¥. 
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Weekly Artists’ and Students’ Recitals. Thirty 
Interpretation Classes and Lectures, supplement- 
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1 East 42d Street, New York 
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Manager: W. S. BIGELOW, 687 Boylston St., 
MASON & HAMLIN PIANO 


CARLA. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
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KARLETON HACKETT 
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Kimball Hail, Chicago. 
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Musicals 
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RESIDENCE: 
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CHICAGO ILL. 
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CON NCERT ORGAN 
Address: SINA] TEMPLE. INDIANA AVERVE NEBICAG®, iL, 
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“I consider the Baldwin the Stradivarius of the few 


THE 
really great Pianos of the world.” —De Pachmana. 


Paldui 


PIANO 


“A great Piano! It satisfies me completely.” —Pugno. 


“A tone which blends so well with my voice.”’—Sembrich. 








THE BALDWIN COMPANY 
MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 


A. B. CHASE 


PIANOS 
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NEW YORK GERMAN CONSERVATORY OF MUSIC BUSH & [ ANE PI ANOS 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Directors: Cart Hein, AuGust FragMCKE 


MusIcaL CourRrer 














Instruction givem in all branches of music from 1 Special Departments for Beginners, Amateurs and . ; ; 
“< ——, to highest perfection rofessionals. A Quality of Tone Which Will Please 
irty-eight of the most known and experienced | Free advantages to students Harmony lectures, *ritic 
professors. : : | concerts, ensemble playing, vocal sight reading the Most Critical 
TERMS, $10 UP PER QUARTER | SEND FOR CATALOGUE 





A Piano Which Will Stand the Test 
of Years of Usage 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN.COLLEGE OF MUSIC) 
Epcar O. Sitver, President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 


Case Designs Which Are Original! 
Artistic and Beautiful 


Facutty, Examiners ann Lecrurers 


Albert Ross Parsons Modest Altschuler Mary Fidelia Burt 

Harry Rowe Shelley Kate S. Chittenden Adrienne Remenyi von Ende 

ai Sooke Witten F. Sherman Fannie Greene — BUSH & LANE PIANO co. 
aul 4 rose Geo. Coleman Gow Daniel Gregory Mason 


H. Rawlins Baker 
Herwegh von Ende 
23d year began Monday, September 28th, 1908 
Send for Circulars and Catalogues. KATES. CHITTENDEN, Dean of Faculty 


HOLLAND, MICH. 


M« Call. Leskon Leslie J. Hodgson 














. THE STERN CONSERVATORY OF MUSIC 
THE OSCAR DURYEA SCHOOL *°°stsevéac"°" FOUNDED 1850 fe 


22a Bernburgerstrasse (Philharmonic), 
“DURYEA” AES eTICS, DANCING AND DEPO : 
Tuition in “BURVEA" AESTEET mplaracnaneted Royal Protessor GUSTAV HOLLAENDER, Director 

















THREE SEPARATE BALL ROOM SUITES FOR DANCES Branche-iInstitute, Berlin-Charilottenburg, 8-9, Kantstr. 
SEATING CAPACITY 125, 2650 AND 450 NSERVAT - . ‘ , ‘ . at tA HOO! 
CONSERVAILURY eve et all ranches of Lif . \ { ( { 

o—————-FOR MUSICAL RECITALS-———O ( ng for the Stage. ORCHESTRAL Si 1 all or 
MOST ATTRACTIVE ROOMS IN TOWN ae HARMONY AND COMPOSIT It Wilhelm 
} I f. Art Kle ft I fi P p Ruefer, I f subert \ PIANO 
CONCERT DIRECTION fone | ‘ hori n . j e Hinse 
IL. R I t Hoff r I a Koch, Prof. M ( f. James 
Prof. A ant The t nberger, Ludwig gust pencer 
MUNICH, Theatiner St. GERMANY Prof. E. E. Ta ert F. W. Or ome, SING! ft get Ke g. Briege rom, 
r : ar ¢ re i : . 4 eT ™. 
CABLE ADDRESS. Konzertgutmann, Munich TELEPHONE: aars Nick } N : R ; Royal < ' ¢ Schultee 
Agency for all first-rate concerting artists and musical societies ' Klibansky, Wladyalaw Alfred M PERAT ; shennobl 

Management of concert tours and sir igle concerts i all important towns of Europe OLIN . Cusamm ender, Alexander | . : latin Bes 
Organization of concerts and conferences in Munich ny Se a De Beans Poenit RGA. Rerahe ae M CI LO 

Greatest concert direction of Southern Gern any , o aosgg coin he rep 
i I Conser d a 





CONCERT DIRECTION /REINDAHL VIOLINS 
HERMANN WOLFF | and BOWS | Royal Conservatory of Music «« Theatre 


The World's Greatest Musical Bureau } 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Violas and ‘Cellos DRESDEN, GERMANY 


Cable Address: Musikwolff, Berlin 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 








Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 


Hamburg; the Bechstein Nail, Bertin. Artiste know the rarity 
- ng Blige am hi ertaem, Seene “pwee wwe Education from beginning to finish. Full courses or singie branches Principal 

ing d’Albert, Ysaye, Ansorge, hibaud, Kreisler, la altissine, You bor admission times begin April and September. Admission granted also at other times 
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a Fan gy, — a et se Prospectus and List of Teachers trom the Directorium 
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STEINWAY rae 
PIANOS Hass Hamlin 


STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street ® ® 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











EUROPEAN BRANCH FACTORY: STEINWAY & SONS A ee 


St. Paul, "eue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


PINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Plano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 























“KIMBALE 


CHICAGO, ILLe, U. S. A. 
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THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOMMER PIANO of today 


It is built to a the most 
cultivated tastes : : : : : : eapeapatibe appeal to the most critical musical taste, and are 


receiving more favorable comment today than any other 
The advantage of such a piano es of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
es = Ot ee and Modernity of cases. 
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soHMER BUILDING || VosSe & Sons Piano Co. 
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